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MEXI 



MELT-DOWN 


BY STEVE FENTONE 

Mexican B- films, but especially Mexi- 
monster movies (hereinafter referred 
to as “MMM") seem to be generally 
held in low esteem, and are often 
outright reviled by even those select 
few who might otherwise be 
exponents of the loweliest-ot-low in 
diverse international cinecrap. 
Whereas ethnic works from Italy, 
Spain, France. Hong Kong and 
nowadays even Brazil (eg: the long- 
elusive output of mad movie maestro 
Jose Mojica Marinsi seem to be 
gobbled up voraciously by an 
increasing number of loyal 
enthusiasts, manysblseemignorant 
of —or perhaps simply indifferent 
to ?— the wealth of obscure delights 
waiting to be i^teenhed down Mexico 
way. espeaal, Te horror, and 
more speoficafy -crster genre. 


mmmvii 


'Mexploitatlon‘frimsareoftenl8rgely<jemissedasct»apand 
puanlervhashingsotastBbiishadU.S movwdiches Mexican 
monster movies in particular are guilty of this, but 
simultaneously exhibit their own unmistakable cultural 
charactensbcs. as defined and singular as Japan's giant 
rubber monster mashes or Europe's Gothic horror pieces 
Undoubtedly Meximonsier films, like most of the country’s 
other popular domestic genres, extensively borrow from 
(some might say plagianze) the Hollywood “Golden Age' of 
the tNities to the fifties (aaiitier mors independent Mexican 
horror entries include EL FANTASMA DEL CONVENTO/tr 
THEQHOSTOFTHE CONVENT, 0 Femandode Fuenies, 
and EL BAUL UACABRO I V THE MACABRE TRUNK. D 
Miguel Zacarias, 1936) Plots of the U&denvain* MMM 
almost invariably incorporate tned-and-worn-out pulp 
archetypes, though are invested wibi a persona) signature 
care of the distinct Mexican style 

As wibi most formulaic film types, overly serious ‘academic 
sudy* of MMM s pretty much a redundant considBraiion 
These filrrv lend coexist m an aliemale dimension of their own 
creebon, making stodgy, realel cnbcal analyses (accent on 
^anal, woof-woo^kindofpointless MMM(especiallyihose 
that also contain masked wrestlers or srvnsscarados) are 
best ingested on their own terms, minus too many unfair 
preeoncepsons or lofty expectations Chances are it you 
come in excessively biased against them, you're not gonna 
changeyourpr^udicesbywelching Eraseyourmind Keep 
your brain a blank slate, and simply permit their infectious 
atmosphere to have its way with you In regard tosomeof the 
more oddball MMM, forget mer^ suspending your pathetic 
gringo disbelief — try ata/xtorwig It enbrelyi 

Jack Taylor, an Amencan-bom actor usually based in Spam, 
spent some erne m Mexico dunng the mid/lale 19S0s doing 
westerns and an episode of SHEBNA. REINA D£ LA SELVA/ 
SHEENA. QUEEN OF THE JUNGLE (1956) Billed 
pseudonymousfy as ‘Grek Martin' he filled supporting roles 
m Two notable MMM sagas, the NOSTRADAMUS vampire 
serial, as well as (he first three adventures of lhai masked 
monstar-wresiler. “Neutron. TheAiomicSuperman' Irecently 
colaboraledonacareer-spanning interview with serforTaytor 
which encompassed he httle-known early Mexican tenure 
On bie topic of the nation's apparani fascination with laniasy 
monsters and legends. Taylor remarked 'Mexico is really a 
fantastic country Imean.il'salantasyland. There's laniasy 
built mto tfte genes of the people, into the minds People will 
tall you the meet amazing stones with a straight lacs' 

Taylor went on to recount a laie concerning an ugly Imie 
m^ical creature spoken ol by superstuous passnos. If you 
could manage to capture this imaginary C*) animal and not be 
alarmed by its fearsome appearance, when you took it home 
and fad It warm milk it would shake body in contentment 
and emit a shower ol gold coh^ in granule 1 had a fady 
swear to me that her motter had onet* Tayktr concluded he 
Bioiy 

As the little tale might illusiraie. Mexico » acountry steeped 
mlollOore HerculturalsupersDtions.aselsewhere.ofieniake 
the farm of tan tales encompassing fantastic mythictf entities 
For instance, another supernatural creabjre indigenous to 
rural Mexican legend e toUoronaftr “The Wailing Woman*) 
Cloeely aligned with Gaelic/Celiic legends of howling female 
spinlscaMbanshaes.iaLJbronawasasimilarlyforlomshe- 
ghosl whose moaning cnes of gnef were said to portend doom 
to those that heard them She found her way to Mexican 
screens upon numerous cccasiorw. rirslly m LA LLORONA / 
tr THE CRYING WOMAN (D. Ramon Peon. 1933, remade by 
RenA Cardona m 1959) The 1933 verson was followed 
LAHERENClADELAaORONAhf.THELEGACYOFTHE 
CRYINGWOMAN(0 Maunc>oM^daleno.19i6).ELGniTO 
OE UMUERTEmiE LIVING COFFIN (0: Fernando MerxAz. 
1958). UMALD(CI6N OE LA LLORONATHE CURSE OF 


THECflnNGWOIiilAN(D.RafaalBaieddn.1961]aidSANTO 
Y MANTEOULU NAPOLES EN LA VENGANZA DE LA 
LLORONAAr SANTO AND MANTEOUILLA NAPaES IN 
THE REVENGE OF THE CRYING WOMAN |D Miguel M 
Delgado. 1973) 

Origin of such tales seems hardly surprising coming from a 
country wherein low-paid 'common man* fuchadores 
(wrasSers) are frequently elevated to the esteemed status of 
folk supeitieroes This by an adonng pubic that seemingly 
remains oblivious to the dividing line that usually severs 
fantasy from realfty. Such obsessive hero worshipandblumng 
ol the boundary between the real and unreal seems to serve 
as relevant social catharsis for the country's downtrodden 
paisanc masses A seeming unconditiontf acceptance of 
fantasy IS aisoagiven in the escapist cmemaolmany cultures 
(HongKong'smysDcalbrandofmonsters'n'magemoetreadily 
spnngs to mmd) Mexico e no exception Monsters and 
fantasy play an imponani rola in her popular culture, so rt e 
only natural that thecountiy s pop Mm industry adopted them 
with notable releh 

Because the article shall try to limn nsell stnefy to bonafide 
MONSTER btles I have decided to gaSier analogous films 
into blodt categories For instance, werewolves, vampires, 
zombies you get the get Crossovers fiom category to 
category are mevitablem such intermingled and eo-dependem 
sub-genres, but ihavetnadnottobetoorepefitive Themteni 
of the overview e not necessanly to pm point every MMM ever 
made, but simply to bneOy touch upon some of the best, most 
imerssting. worst andtor wackiest examples 

LUCHADORES 

CONTRA MONSTRUOS 

MASKED MAULERS vs. MEXI-MONSTERS 

When one first toinks of MMM. mvanably that indigenous 
variety incorporating masked luchadores should spring to 
mind like El Santo swan -diving onto your skull from over the 
top rope Colourful and eccentnc costumed superheroes 
coming lognpswi 01 monstrous foes are certainly nolaunique 
phenomenon WnnessforexampleJapan'sULTRAMAN.noi 
10 mention a slew of obscure Turkish SUPERMAN imitators 
Undoubtedly Mexcos quirky, earthy ethnic style « meet in 
evidence within Its monster fUms.andespecalty those including 
maskedwresiiers Manypeoplederegaidiheseoftendefightful 
and unpretentious films as outnghi worthlass garbage, and. 
from a purely aesthetic standpoint they re possibly nghi But 
who reading MONSTER iNTEflNATfONAl. cares about purely 
aesthetic standpomts’’ 

Even poneenng fan-onenled publcabons like the lale Calvin 
Becksinspiraiional CASTLEOFFHANKENSTEIN routinely 
cast aspersions on often very worthwhile Mexican efforts 
CORdsmissedthenonwreslIinghorrorliimLAINVASlGN 
DE LOS VAMPIROS. INVASION OF THE VAMPIRES as 
trite and routine', but at least 'fessed-up to its nice 
atmosphere' Base atmosphere is sometimes (he sole 
availabA commodity m films tial often defy the soundest 
tenets ofsensesoenceandscenano As fares the lu^or 
flickE are concerned though, juei bear in mind the tolloMng 
golden rule seeing a film wth a masked wrestler may be 
desirable, but seeing one with a masked wrasder and a 
monster IB damned essemiali 

The seminal monsiar-wresding effort came with Fernando 
Mendez's amazing LADfldN DE CADAVERES (1956. 
vanouely translated over the years to everything Irom THE 
BOOYSNATCHERloTHlEFOFCORPSES) Thefilmdidnol 
star or feature El Santo, conbaiy to some repon and published 
evidence (he may well have been edited in on re-esue. but 
the K neither the ime nor place to launch that debate) 


LADfldN established a great rosier of durable lucfiador 
contra monsiruo diches Key etemenis of its plol (ie. a 
mlsgudedsurgeoncDnduaingexpehrTieritsioMiit^athletas 
mto supersubhuman monsters) resurfaced in at least two 
Rene Cardona films LAS LUCHAOORAS CONTRA EL 
kfiEDICO ASESINO/DOCTOR OF DOOM (1 962) , as well as 
that film's remake. LA HORRPILANTE BESTIA HUMANA! 
NIGHT OF THE BLOODY APES (1966) Refraclad face 
elements can be found even in Cardona's LAS 
LUCHAOORAS CONTRA EL ROBOT ASESINOTHE 
WRESTUNG WOMEN VS. THE KILLER ROBOT (1968) 

While Sanlodidn'l red lycomeinlohis own Bsafilmpersonalily 
until 1958(hisdebuleHorls being a pair olextremalysutMur 
Mex/Cuban crime hhrillers’ starnng Joaquin Cordero). 
LADRdN DE CADAVERES helped further cement its star 
Wolf Ruvinskis' repuBSon as one of wrestling cinema’s most 
frequent fixtures . He possessed the mettle combined iwth the 
muscle demanded of comicbook heroes Wolf's luefis fibre 
Mm experience dated back to the early '50s, but he dso 
essayed a pan made famous by Marlon Brando — Pial of 
Stanley Kowalski — me homegrown Mex iheatocd version 
of 'ASireetcar Named Desire*, perhaps as brrerrwved from 
Mexmonsterdomasyoucangei Ruvinskisgolfirmly beckon 
track by ponraying black-masked, sinewy super hombre 
'Nauirbn'inasenesoffivefilms Aso-calledsixfiadvenlure 
bandied about for decades in numerous reference gmdes as 
■NEUTRbNTRAPSTHElNVISIBLEKILLERS'isinacualiiy 
an unreiaied. rettied Cardona film from 1964 called EL 
ASESINO INVISIBLE Af THE INVISIBLE KILLER 

Ruvinskis Neutron's first inlogy of filmic adventures was 
NEUTRGN.ELENMASCARAOONEGRO/NEUTRGNAM) 
THE BLACK MASK. NEUTRDN CONTRA EL OR. 
CARONTE/ NEUTRON VS. THE AMAZING OR. CAflONTE 
and LOS AUTOMATAS DE LA MUERTEr NEUTRON 
AGAINSTTHE DEATH ROBOTS (D FedencoCunel.1959- 
60) These pitted Neutrdn against the mad Dr Caronie 
(played by whiie-masked 'Ssfo el Botcano" aka Roberto 
Ramirez) Caronie concocted, amongsiofiier things. ‘Death 
Robot' monsters— lumbering, lumpyfacedhenchtiingsdad 
m baggy boilersuits — m hs megalomamacal bid to rule the 
world by perfectngadevasBfingneuironbomb Neulrbn(the 
hero not the bomb) puts a sup to it all by die final reel of 
Chapter Three widi the assistance of Jack Taylor ‘Grek 
Marlin' as the brainy and dependable Professor Thomas 

Neutrdn was |U6l one among many identity-mcognito 
superheroes who periodically tussled with morwiers Usually 
though when you consider dia term ‘masked wresOing monster 
films', the name of EiSantoshouldsinkean archetypal chord 
If not, you'd best beginquesuomngum ether you truly deserve 
your Monster international subsaiption mucludw 
To lesser degrees— m larmsolouipul. not always necassanly 
quality— S Oemomo Azui or *8108 Damon’ (aka Alejandro 
Cruz), Mil Mtecaras or Thousand Masks’ ( aka Aaron 
Rodriguez) and other enmascarsoUs fought wifli monsters on 
film Perhaps lastandleasimoirerallmovieoulputendquality 
of finished product was Huraednor 'Humcane' Ramirez (aka 
David Silva) Ram irez's mam claims to lame seem to be h» 
former offscreen pro-wrestlmg career (now perpetuated by 
hs successor. H R Jr ), along with the (act that he was an 
amgo of Santo’s (Ramirez ei«n aclad as an enmaskad 
pallbearer at toe Silver-Maskad One's funeral) Huracfixi's 
cmematic escapades were far less auspicious Of hs haH- 
dozen or so motley filmic forays, only LA VENGANZA DE 
HURACAN RAMiREZ/lr THE VENGEANCE OF 
HURRICANE RAMiREZ (0 JosdIilo Rodriguez. 1967) 
featured anything toai might dianlably be classifiad as a 
'monster' namely, apoverty-sinckenJekytt/Hydebeastman 
crested by an msana Oarwimsl's animal serum 
expenmeniaiion coupled with some of the worst time-lapsai 
doubla-expoeure photography ever Lately. Huraefin's films 


m 


career s kepi aitve (barely) by Hurac^ Jr., who headlined Ihe 
jnbetievably abominable shot-on-video ‘production’. 
HURACAN CONTRA LOS TERflORISTAS/tr HURRICANE 
VS THE TERRORISTS (0 Juan Rodriguez. 1969) Ths 
contained no real monsters, tftough a rotten-faced aimbe 
shows up in a bnef nightmare sequence Ths one token 
monsterrific reference sums up the extent of Hurricane's 
fHffis legacy 

On theoiher hand. ElSanio'smovie mens ler-wresting career 
was as prolific and prestigious as Ramirez's was paltry and 
pathetic Santo. El Enmascarado de Plata grappled valianly 
with most of the customary monster speoes. From vampires 
(a LOT of those) to mummies to aliens to werewdves to 
assorted whaisils mutated from various established pulp 
ongins A few of his better films were even honoured with 
limited international dislnbuton. but Santo himself was often 
renamed tor foreign markets m the US/UK. he became 
known variously as *The Saint' (the literal translation of his 
Spanish handle) or ‘Samson' Italy, he became 'Argos', in 
Germany. ‘Superhektv Superhero*, in Fr^ce. he was 
actually chnstened 'Superman'l Santo's finest cinematic 
penod was without question the earty 1960s Such densely- 
ambient megaclassics as SANTO CONTRA LAS MUJERES 
VAMPIRO/SAMSON AND THE VAMPIRE WOMEN (tS6l) 
and SANTO EN EL MUSEO OE CERASAMSON IN THE 
WAXMUSEUM(1963)rem8inprimeSarlonianchoice6 The 
formerioplinedasexysecloftop-heavyvampiretlesinsleazy 
eyeliner, as well as al least one werewoll. while the latter 
contained mostof the classic mortsierrepertCHre. including an 


manimaie Frankenstein monster job very similar to the 
copyrighted Kartoff/Jack Pierce conception 

Santo (Rodolfo Guzm^ Huena was beneath the mask m 
both real and rsel-lrfelslarredinnumerousodnrinconsistently 
awesome or awful advenbres Of over fifty films in all. less 
than half contain monsters of sorts Most of the tiles are self 
explanatory SANTO CONTRA LOS ZOMBIES' INVASION 
OF THE ZOMBIES (D Benito Alazraki. 1961). SANTO 
CONTRA EL ESPECTRO DEL ESTRANGULADOR i- 
SANTO VS. THE GHOST OF THE STRANGLER (D Rene 
Cardona. 1963). SANTO VS. LA INVASION DE LOS 
MARCIANOS/tr SANTO VS THE MARTIAN INVASION (D 
Alfredo B Crevenna. 1966), SANTO Y BLUE DEMON 
CONTRALOSMONSTRUOSAr SANTOANDQLJEDEMON 
VS THEMONSTERS(0 GilbertoManinezSolares 1969) 
SANTO CONTRA LA HIJA DE FR ANKENSTEIN tr SANTO 
VS FRANKENSTEIN'SDAUQHTER(D MiguelM Delgado 
1971), SANTO V BLUE DEMON CONTRA EL OR- 
FRANKENSTEIN tr SANTO AND BLUE DEMON VS DR 
FRANKENSTEIN (D MiguelM Delgado 1973) etc 

As well as monsters. Santo polished off such stalwart B-giade 
criminal elements as gangsters counierfeiie's ana eve* 
Nazis (Ihe biggest monsters of all^j He made a handful more 
cheap films m the early- 60$ including he penuitpmaie o-jO 
EL PUftO OE LA MUERTE ir THE FiSTOF DEATH anc LA 
FURIA OE LOS KARATECAS tr ThE FuRv OF T-£ 
KARATE KILLERS (two very Si miiiarmovres com d-rectec by 
Alfredo 8 Crevenna 1961) De$o<ie nom.».a' cf 


martial arts mayhem, they do fit our rigorous Meximonster 
cnieria However, any tertiary cntterspresent—namelyafew 
ratty-looking “wolf man' types— areeclipsed by the monstrous 
two-headed gargantua of sex kitten Grace Renat's pechos 
(that means tis). El Santo retired from the screen shortly 
thereafter (how could he compete with senonta Renat's 
impressive acting talents’^, he died of a heart attack in 1984. 
and the world's been a mess ever since 


THEBRAMAC 

IN A CLASS BY ITSELF! 

In addition to the unique brand of wrestling films. MMM also 
encompass a substantial number of "straighl' monster films 
m both contemporary and penod settir^gs One of the true 
wondersof non-wresting Meximonster onema ELBARON 
DEL TERROR b THE BARON OF TERROR (0 Chano 
Urueta i 96 i|willsoundmuchmorelamiliarunderitBfamous 
K Gordon Murray release tte THE BRAINIAC Murray's 
severai-oozen strong ‘Spookies* package that was sold 
sinchy to US N in Englsh-dubbed state during Uie ' 60 s 
soasred many of the Imesi MMM However, it is THE 
BRAINIAC wn<n remains one of the strangest and most 
wcinoe''u<acqu«itonseirerMexport 9 d Amongthefrequently 
nastuous Mei monster lineage it succeeds m standing 
ttra as a rotary unique concept, its pedigreed roots 
eomoetery _*:a-niad by the mongrel genes of Ihe mam family 
'ree 'ne oes< ototme about an accused warlock burned al 
~esta>rean 9 ‘eti,mirig centuries latertoexacirevengeon his 
iwar" 'g "lo^-tore may well ha ve been assimilated from 
‘a«‘U»cBavasLAMASCHERADELDEMONIOBLACK 
SUNDAY ‘960 ’'•rere sirnilames end Woven into THE 
BRAINIAC s omererse stock storyline is a poinly-snouted 
Tro »'5 "leaoec "‘.onstrosiiy -sertorBRAINIAChimseH— 
• r a oenenar V siurpng out assigned vendetta vefims' 
M'S .smg -s e«rgateO forked tongue THE BRAINIAC 
'as no eo. •a-e'T n me mulli-nuanced Mexploiiaiion 
speerr" yet iso‘'enow<aeaiiypersoniliestheMMMmyihus 
1 « me orototypcai e<amp« by which all others may be 
~eas-rec At: "reabsoiuieoplimum place tosianifyou’re 
of a mmd to curtvaiean aooei le lor euher Mexican monster 
Mms — » Huma" brams 


LOSVAMPIROS 

6LASVAMPIRAS 

MALE AND FEMALE BLOODSCUKERS, ETC. 

As Ki many worICwide horror film markets, vampires were 
probably the most prolific and steadily employed monstere 
witmn all Of Mexcinema Beginning with Carlos Vikanas 
vanalionorLugosiinlheSpanishlartguagecuio' DRACULA 
(1931), the better Mexican vampire Wms — oim-ar^ rre 
monochfomaiic ones— were among Tre meat a-brem ana 
picturesque in all MMM 

Standouts m the undead sub ge'-e are 'ernanec Wenoezs 
(he of LA0R6N DE CAOAVERES aecrem VaquenSy 
eloquent EL VAMPIROTHE VAITAE ane » aeoaiabiy 
supenorsequel ELATAUOD€LVMMOT>CVAMPIRE‘S 
COFRN(bolhl957| TnB s y a / v wf e cgrepfCdJcalBins 
a plateau of elegant e« 9 ee:^'>MaBr* reaerredmeven 
the much-iauOee -arm*' ■<>■« sa^ ~ne Aret Mendez 
lilmisamorebad'o'a . a c rermanae *- tangs the 

second irerew" • *• e ar -rtan locale 

It offers sen'* x-wsc ; 1“ ar<3 shadow 

c>tansCi/i “-MXini aanrv tf me finest in 
German - lareii lanrew mt •m a-aiorsub-ploi 



Ad mat from SANTO VS, THE GHOST OF THE STRANGLER. 




unfokfe n a wax rnueeum/iomire chamber no doubt influenced by Andrd Oe Toth's 1953 HOUSE 
OF WAX (wax museums figure prominently m a large number of Mexi-horrors, including Rafael 
Baleddn's vuUiai HOUSE OF WAX remake. MUSEO DEL HORROR/tr MUSEUM OF HORROR. 
1964. and J&me Salvador’s LA SERORA MUERTEhr LADY DEATH. 1967). Stepping into EL 
VAfitPIRO s shoes and the Meximonsier hall of infamy was instant star GermAn Robles { ‘Edward 
Tucker' m some foreign releases, lor instance the German print of COFRN, known as DER SAHG 
OES VAWIRO] Robles played thechansmaiic Count Lavud/Duval with aristocratic detachment, 
pale hair and tocfvlong eyeteeth The portrait of Robles in character as the Count is - along with 
El Santo's familiar enmasked visage- perhaps the most msBmfly recognizable mage m all 
Mexploitalion 

Ironically. Mexeo'sgreelestvam pine thespenalsomadeanamelorhimsalfasastageactor playing 
Biblical characters in passion plays like PROCESO A JESUS/tr TRIAL OF JESUS (1959) This 
iheatncai production was staged specially lor the Archbehop of Mexico (it also featured Robies' 
Spanishized American colleague from the NOSTRADAMUS senal. Jack Taylor). However, it is tor 
Robles' commanding portrayals of undaad bloodsucking anstos in films like the ELVAMPIROduet. 
hisspoolcameoinELCASTILLOOELOSMONSTRUOSrtr THECASTLEOFTHEMONSTERS. 
h« Nostradamus charactenzation. and even the Argenoman-made EL VAMPIflO AECHECHArtr 
THEVAMPIRESTRIKES/rHELURKINGVAMPIRE.1959)»iaihavemadehimoneolMexploitatioft's 
most easily identifiable laces He s the Mexican Chns Lee. or perhaps more accurately a Mexican 
precursor to Italian glampire. Waller Brandi Robles was hereinafier to be almost exclusively 
assooaied with cultured vampinc roles 

GermAn Robles belatedly returned to the bloodsucker genre lor LOS V AMPIROS DE COYOACANt 
tr THE VAMPIRES OF COYOACAN (D Arturo Martinez. 1973) Surprisingly, he did not M the 
expected lead vampire's cape, and was a heroK character for achange COYOACAN e a loose 
com panion-pieceiosamedireclor Martinez 8 much-inleoor LAS MOMlASOESANANGEL/tr THE 

MUMMIESOF SAN WGEL (also 1 973). m that it stars multi-masked luchador Mil MAscaras (ably 
assisted by tag-partner SuperzAn - rwla typo) COYOACAN is routine vampmzed shenanigans, but 
bolsteredby some eeneambence. a hatful of nasty Killer dwarves (what other kind are there'’), 
and a remarkably well-accomplshed man-into-werebal transmognficabon But. truth be tok), 
Robles was rather wasted in this film 

A less familiar Mexploitalion face many might be hard-pressed to attach a name to belongs to one 
Yerye Beiruie, who was Robles' brutish 'assistant' in THE VAIfiPIRE'S COFFIN Beirute also 
appeared mavampirecomedy called ECHENMEALVAfifiPIflOrir BRING METHEVAMPIflE{D' 
Alfredo B Crevenne 1961). as well as many non-vampire horrorfmonsler piciures He usually 
portrayed second-sinng scuzzball henchmen or cnminal degenerates in the healthy number of 
MMM he sheared m These encompassed some of the very BEST 'SOs eftorts (LADR6N OE 
CADAVERES). some of toe 60 b worst (Bens Kartotfs LA CAllfiARA OELTERRORTHE FEAR 
CHAMBER. 1968). as well as one of the '70s wackiest (Rene Cardona's bizarre EL INCRElBLE 
PROFESOfl ZdVEKrtr THE INCREDIBLE PROFESSOR26VEK.1971} Beirute new played a 
monster per se. The stoking fact alone that he was a homelier laoal h)rt)ito of KartoH and Spanish 





slaajemeisBr Howard Vamon assures him o( ai least a 
passing nod here! Yerye's slini oppostie Robles m THE 
VAMPIRE'S COFFIN e perhapshis rrwsl unctuous, repotian 



As a consequence of Germ^ Robles' popularity from the 
VAMPIRO duo (almost simultaneous to the rise of Hammer 
Films' DRACULA cycle), a plefriora of mood-thKfr vampire 
melodramas resulted. EL MUNDO DE LOS VAMPIROS/ 
THEWORLDOFTHEVAMPIRES(0 AlfonsoCoronaBlake. 
1960) emerges as one of the campiesl and most deliriously 
choreographed Its Roblesian vampire lord, skull-bedecked 
supernatural pipe organ, bustaceous Hispanic vamp-viiiens 
and solemn procession of pug-ugly mmions converging on 
itwr Satanic Majesty's underground crypt-cavern exemplify 
the peculiar slant of supreme Mexican camp 
Furtherprfrrwexamples of the dislinct Mexican vampira style 
cvi be seen m another complemeniary twosome, Miguel 
Moraylae areanely saturated LA INVASKllN OE LOS 
VAMPIROS/ THE INVASION OF THE VAMPIRES (1961) 
and its sequel. EL VAMPIRO SANGRIENTO/TI€ BLOODY 
VAMPIRE (1962. EL CONDE FRANKENHAUSEN.Ir 
COUNTFRANKENHAUSEN) Forlhese.amildbutdelectably 
kinky 5M lone and Cellos Agwt as evS Count Frankenhausen 
domirtaled AgosDwasanothersaeminglyslemalMeximonsler 
fixture, hie cumcukm vrfae numbenng such films as OR. 
SATAN Y la MAGIA NEGRA/tr DR SATAN VS BLACK 
MAGIC (0. Rogelio A GonzAlez Jr. 1967) and THE 
WRESTUNGWOkEN VS. THE KILLER ROBOT (D Rene 
Cardona. 1966). 

In INVASION OF THE VAhFRES and THE BLOODY 
VAMPIRE . director Mo raytacompelantly combined a funereal 
black carnage pulled by glow-motion horses, a dakoously 
audacious, stiff-wingad bat-cum-hang glider with furry Bugs 
Bunnyears.andoodtesofdiy-icefog Ityoulookaknite.you 
could feasibly slee hunks of atmosphere off these two films 
like cheese. They even somehow had room left for ssff- 
legged resuscnaied KVT^-zombiee that predated and neaty 
foreshadowed Romero's NIGHT OF THE LIVING DEAD by 
mors than ahalf-dscade. 

Seductive predatory vamp-vixens have of course been a 
mam facet of most international bloodsuckar industries, and 
Mexico's was certainly no exception Vampire seducvesses 
with almondine eyes and melon breasts also figurs prominently 
(afiern) in a small sub-genre of Mextmonsler cinema They 
meet noMbfyappeared in above- mentonedSANTOCONTRA 
LASMUJERESVAMPIRO(O.AItonsoCoronaBlake.1961). 
headed up by sult 7 Cult Queen Lorena VelAzquez and her 
vampirized bnfeaka-boys Lorena reprised her role m Jose 
Diaz Morales' ATACAN LAS BRUJAS nr. THE WITCHES 
ATTACK (1964). a Santo opus involving alleged ghosty 
bitchwtiehBS that was basically a wrbatim but uncredited 


remake of MUJERESVAIliPIRO Senonta Velfrzquez acted 
in numerous B-film genres She s most remembered for her 
horror movies, and especially ones in which she teamed up 
with voluptuous she-cat Eloabefri Campbell as a female 
wrestling tag-team (le LAS LUCHADORAS CONTRA EL 
hEDICO ASESMO and LAS LIKIH AOOH AS CONTRA LA 
MOMA. both D Renfr Cardona. 1962«4) 

As far as flitting vampire ballerinas m skmiight body stockings 
andsarraled-edge^tgirlcapesgo.LASVAMPIRAS/tr THE 
VAMPIRE GIRLS (D Fedenco Cunel. I966)6imply couldn't 
be surpassed TossmMilMiscarasagamas the husky hero. 
John Carradine as a decr^t caged vampire, and some 
wobbly cardboard bats on sirings. and Vtis film's combmation 
|usi can't be beat Cunet struck again with SANTO EN LA 
VENGANZA OE LAS MUJERES VAMPIflO/tr SANTO IN 
THE VENGEANCE OF THE VAMPIRE WOMEN (1970), 
another wrestler outing with murderous blood-drinking 
Meximinxes 

Voracious vampireties made yet anofier appearance m 
Renfr Cardona's SANTO EN EL TESORO DE ORtoULAtr 
SANTO IN DRACULA'S TREASURE (1967) An alternate 
version designaled lor release to certain more permissive 
‘adults only' markets(induding theConiinent) was reiuled EL 
VAMPIRO Y EL SEXO literally THE VAMPIRE AND SEX’> 
Th« sexed-up edit contained a bevy of stacked satontas 
whose topless feminme pulchntude was more explicitly 
exposed than in the “straighr version Knowing a lucrative 
trend when helatthedontonsbra-siraps. lamed Mei produce' 
director-wnter-actor Cardona released liRified editions o( 
friree subsequent non vampiremonsier-wrestiingfiims 
were U HORRIPILANTE BESTIA HUMANANIGHT OF 
THE BLOODY APES LAS LUCHADORAS CONTRA EL 
ROBOT ASESINO/THE WRESTLMG WOMEN VS THE 


KILLER ROBOT and SANTO CONTRA LOS JINETES DEL 
TERRORAr SANTO VS. THE TERROR RIDERS These 
three were renamed HORROR Y SEXO/HORROR AND 
SEX. EL ASESINO LOCO V EL SEXOTHE MAD KILLER 
AND SEX and V LEPROSOS Y EL SEXOTHE LEPERS 
AND SEX respectively (bonafide gun-ioeng lepars were 
ostensible ‘monsters' of the final lie. a strange wrestling/ 
western hybnd) 

Also from the horror horse-opera stable Ironed a nomina) 
vampire picture, Juan J Ortega's elusive LOS 
MURCI^LAGOS/lr THE BATS (1964), which saw its 1965 
release in Mother Country Spain as LOS VAMPIROS DEL 
OESTEAr THE VAMPIRESOFTHE WEST Thswasamock 
monster-western whose villainous protagonists wore the 
d«gui$e of supernatural vampires, Stitt more spurious (bleral 
and figurative) vampires showed up m CHANOC VS. EL 
TIGRE Y EL VAMPIRO.’ir CHANOC VS THE TIGER AND 
THEVAMPiRE(t97l)andCHANOCYELHIJOOELSANTO 
CONTRALOSVAkIPIROS/tr CHANOC ANOTKESON OF 
SANTO VS THE VAMPIRES (D Rafael Perfrz Grovas. 
1961) Chanoc (usually played by beefy Gregono Casals, a 
veteran of several Santo films) was a popular Mexicomu 
creation who found his way into ashort-lived series of poverty 
row 'acton adventures' MonsierconlenlwasmcslmuHtnal, 
^friough n CHANOC VS. LOS DEVOURADORES OE 
HOMBRESt' CHANOC VS THE MANEATERS (aka 
CHANOC EN LAS GARRAS OE LAS FIERAShr CHANOC 
iNThEWIOBEASTS CLAWS.D GibenoManinezSolares. 
1971) Our naro was seen to battle l/ie fakesi, most llacod 
xi'ataM'Vinyt ‘giant octopus' of all tme! Whileon the tope 
o' iamemsery phoriey monsters, along wito vampires and 
octopi 1 sTtoud be mentoned that a b^us 'giUman' played 
8 -90 nemog w Ralael Baleddn's EL PANTANO DE 
LAS ANMASTHE SWAMP OF THE LOST MONSTER 



(1956; LIS releass 1965). This ms another mulant imsism, 
employing a SCCX^BV-DOO plol sncture tiat ends wiOi tis 
piscean prawter being unveiled as a hoax engineered by a 
greedy villain 

At least ihere was an honest-to-goodness vampire in EL 
IMPERIO DE OftACULArtr THE EMPI OF DRACULA (D: 
Fedenco Curial, 1966), a nicely-made colour film with many 
inlantionalsimilarities to Hammer's DRACULA. PRINCE OF 
DARKNESS (1965), which was something o( a box-otfice 
successmMexico Adecadeorso later, theprolifcAltredoB. 
Crevenna'ssimilarty-tldedLAOINASTlADRACULAnr THE 
DRACULA DYNASTY (1976) helped contribute to/capitalize 
on the laie-TOs resurgence ol post-Hammer vampire 
romances OMASTiA sure as hell beats John Badham's 
DRACULA hands down, and it’s dense, intoxicani mood is 
not surprising in light of the other vampire mood-piecas 
discussed hereabouts What s surprising is tfie fact that 
lormer US teen heart-throb Fabiano ‘Fabian’ Forle fills the 
role of a deeeendeitt of Count Dracula — and, ifs nor a 
comedyl 

LOSZOMBES 

WAUONGCORPSES & HUMANAUTOMATONS 

A prototypical example of a 'zombie' horn the Golden Ere of 
MMM is the defigured reanimated lunatic (Antonio Raxei) 
who daws frantcally from ha shallowgraveamidstathunder- 
storm in twpseudocerabr^ WSTEMOS DE ULTR ATUMB A/ 
BLACK PIT OF DR. M (D: Fernando Mendiz, 1958) The 
‘rebirth’ of this wallong dead man prefigures tie rawing, 
uprootrig corpses in such better-known gringo producbons 
as PUGUE OF THE ZOMBIES (1 966), COUNT VORGA, 
VAMPIRE (1971), and RETURN OF THE LIVING DEAD 
(1985). 

Science ostensibly aligned with voodoo brought tie radio- 
controlled human roboB of SANTO CONTRA LOS ZOM- 
BIES/tNVASION OF THE ZOMBIES (1961) to ‘Me’ StiU 
anotier symbiotic collaboration between the occuft/alchemi- 
cal sciences and the technological endowed unnatural mobil- 
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ity to the heavily eye-shadowed automaton slaves ol EL DR- 
SAT AN/t: OR. SATAN (0: Miguel Morayta, 1966} and tieir 
swish mini-skirlBd zombia sisters in tiesogual. 0^ SATAN 
YLAMAGIANEGRAhr DR.SATANVS BLACK MAGIC (D. 
Rogelio A. Gonz^ Jr., 1967). Both films also featured 
cameos by a tanslucent-wingad demoniac Satan, ialler also 
highlighlad the machinalKins of a sinistar haltbreed Onental/ 
Occidental vampre-sorceror (Japanese/Wexican charKler 
actor No6 Murayama), just in case zombies and the Oevit 
Himsell didn't suffice 

As for tie hradtiional’ utltzafion of the zombie. SANTO 
COKTRAUMAGIANEGRAfr SANTO VS BLACKMAGIC 
(0 AltredoB CrevannB.1972)isp9rhap6themo6lfaithfullo 
the superficial pulp diches assigned to voodoo by Hollywood 


As wet as actually being lensed on locaton m Halt, MAGIA 
NEGRA contains lengtiy peeks mio authentic voodoo cer- 
errwmes, and numarous black guys stiff-legging around the 
island wearing realetcspeoaleffecismakeup (ie:oom flour] 
At one point, tiese ’evil zombies’ are warded off by Santo 
when he brandishes a cnidform lire-rronofallthKigsintieir 
diractioni 

An eartisr puila customary manufactured waiking dead oc- 
curred In LA MUERTE VIVtENT&ISLE OF THE SNAKE 
PEOPLE(D:JuanlbAIWzandJacAH«.196e) Asebynow 
very wen documented, the film is onaof themuch-revM bur- 
pack tial an ailing Boris Kailoff appeared in during tw 
lattarmost stage of h« career The other films were LA 
CAMARA del TERROfl/THE FEAR CHAMBER, which 
featured a prahisloric rock monster, LA INVASIDN 
SMIESTRA/THEMCREDIBLEINVASIONandSERENATA 
MACABRA/HOUSE OF EVl (all directed by ItMAez and Hill. 
1966). Actually. LA NUERTE VfVIENTE/Ir. THE LIVING 
DEATH B probabfy the best of the motey bunch, boasting 
soma thick, aena mood, as well as zombies against a pro* 
nouncednacro«oicunderlow Muehofthelailaringredisni 
IS provided by luecnus actassfdancer Yolanda 'TongoMt' 
Montes m her spars ley -clad capacity as an evil juju princess. 
compleiewTthmandaloryphallicpeltioaconsiricttr Hubbs- 
fwMia. 

The dosesl I've yet seen a Mexploitation zombie entry come 
to reeambiing Romero's NIGHT OF THE LIVING DEAD 
(besides the forashadowings bund in INVASION OF THE 
VAMPIRES) would have to be BLUE DEMON Y ZdVEK EN 
U INVASt6N OE LOS MUERTOS/r. BLUE DEMON AND 
ZOVEK M THE INVASIONOF THE DEAD (0 RenACardona. 
1672) Thereinamystenousgbbularmeteonteimpregnated 
by cosmic rays seMes in the Mexican badlands. Its radelion 
causes revivriicalion of a horde of shambling undead extras. 
These massed zombies proceed to tiiase Blue, effeminate 
escape-artsla Prof Z6vek and deietaable bbnda heroine 
Chr«iB Under around an Bolaiad desert Why the same 
radioactive meteor apparently also causes two other dudes to 
devolve tnlo vampire/werewotf-fsngad growing baaslmen is 
anybody's guess. Just tar variety's sake. .7 
The obvious Amencamsmsot MV ASION DELOS MUERTOS 
weredilutad by enough Mexcantnciiy to keep my incredubus 
attention On the other hand, one of the most modem 
Meximonsiar films I'w seen to date, RCiban Gakndo Jr's 
zomtxfiadCEMENTERIODELTEflflOR/YCBfETERYOF 
TERROR (1965) e a pretty sorry juxtBposiwn of blatant 
yankae-wank components FRIDAY THE 13TH and RE- 
TURN OF THE LIVING DEAD are equally pl^ianzed m a 
sbppy mock-US scnpt that mimics both fikiis wth ns copycat 
living deed laen-slasher and dimactic zombia party 
CEMENTER10 offers ample teslunony that the coniwnporary 
Mexican horror picture is a stumbling, undead shadow of its 
former self, and should perhaps be mercifully and conclu- 
sively laid to rest. 

LASMOMIAS 

THE CRUSTIER, DUSTIER WALKING DEAD 

Another popular monster species withm MMM a b momia 
Wi«i ns above reanimated cousins the vampire and the 
zombie (the Frankenstein monster makee only sporadc 
appearances), it is one of ihs more commonplace 
Meximonsffous anagonisis. Mexico's buA-in morbid cutbraJ 
Ittcinafion with Oaaih and Via Afferlite no doubt helpsexplain 
the mofion piclure prominenceol these rssusaialed corpses 
Evidencs ^ the Mexican people’s eollectve mfabason with 
the mechanics of Death a provided by such extinct natve 
sodeties as the Aztecs, Toliecs and M^ans. who were 
known to embalm important personages andenlombthem lor 





m 




all Etamity inside hu9«,mirtti-torad stone pymirids.PartilolE 
wrffi Vw more familiar anciani Egyptian nditon ara quite 
obvious. But. wtwraas Hollywood and elsevitiere look to the 
idea of mummified Egyptian pharaohs or high priests relum- 
ing from tfie grave for revenge or romance, the uniquely 
Mexican speoee of momia htt mamtamed a oonsiderx^ 
more subdued proMa 

Probably the highest visibiliiy Mext-mummy character is 
Pepoea. Ihe apAy-namad 'Aztec Mummy*. Popoca milially 
gained prominence in a diree-Bm series directed by Rafael 
Porilo UMOMiAAZTECA.LAIULOiadNDELAMOMU 
AZrECAandELROBOTHUMANO(aJt1957) Allthreefilms 
were rwdubbed/recycled to vanous degrees for US release 
as TIC CURSEOFTHE AZTEC MUMMY. AmCKOFTHE 
MAYAN MUhMY and THE ROBOT V$. THE AZTEC 
MUMMY. Incidenially, the human robot, Popoca's clanking 
opponem m the final metalment, was subsequently re-used (A 
)a FOflSIDOEN PLANETs ‘Robby -) for appearances m both 
Cf^ERUCITA Y PULGARCfTO CONTRA LOS 
MONSTRUOSAJmf REDRIQNG HOOD AND THE MON- 
STERS and LA NAVE DELOS MONSTRUOSAr THESHIP 
OP THE MONSTERS (bo» 1060). 

Tha scruffy Aztec mummy meanwhile rose again to lace 
voluptuous grappling chicasLoronaVelAzquezandElizabeth 
Campbell in RenA Cardona’s THE WRESTLING WOMEN 
VS. THE AZTEC MUMMY, and even put in a beialed come- 
beck cameo alongside VelAzquez and chaperon Johnny 
Legend in Ihe Mexi-wraekng film epeode of Jonathan Ross' 
Bnl N senes .SON OF TH£ INCREDIBL Y STRANGE f fUf 
SHOW (1969). Simter cn«iy mummy-zombies arose for 
MMTEflIOS DE LA MAGIA NEGHArtr MYSTERIES OF 
Black magic (O: Miguel M. Delgado. 1957) and SANTO 
EN LA VENGANZA OE LA MOMATir SANTO IN THE 
MUMMY’S REVENGE (0 RenA Cardona, 1970) 

Mexico's otier md^anous mummy species made Its welcome 
mobon pictire debut m 1970 fw Fedenco Curiel’s LAS 
MOMIAS OE GUANAJUATO/tr THE MUMMIES OF 
GUANAJUATO. Among the real-life Mexican town of 
Guanajuato’s Bp louiislaBractons are Its museum exhibits 
of *real-lilB' mummies. These wiBiered cadavers -atrophied 
and stiffened by rigor moms into grotesque simulacrums of 
kvwg human postures— are preserved after interment by 
some mysterious and apparently random process ol natur^ 
mummification, possi^ via some remarkable chemical 
reaction of the soil The embalmed corpses are donated by 
loved ones to be dug up tthen the tone s 'npe' br display 
among toe desiccaled ranks oloihsrMummieeofGuanaiusto 
LAS MOMIAS DE GUANAJUATO M M showcased 
wresSing mega-stars Blue Demon and Mil MAscaras (wito B 
Santoconinbutingabil part), pkisahordeof mot lemumm«s 
rampaging torough authentic hometown locations The Nm 
spawned a pairof sequels. EL ROBO DE LAS MOMAS OE 
GUANAJUATOm; THE THEFT OF THE MUMMIES OF 
GUANAJUATO and EL CASTILLO OE LAS MOMAS OE 
GUANAJUATOm THE CASTLE OF THE MUMMIES OF 
GUANAJUATO(bolhD:TitoNov8ro.1972) Sixhemulatior» 


no doubt occurred on account of the originating senes entry 
being toe highesl-groesing monster-wresing tick to dale. 
Seeing as these films simply aren’t produced anymore (bar 
recant 'art Mm' homages like Joed Bull's mcredible LA 
LEYENDA OE UNA MA8CARA/tr THE LEGEND OF A 
MASK, 1990).itlooksas If LAS MO MIAS DE GUANAJUATO 
Shan retain its enviable title 

Due to MOMIAS fl’s succsss, it inevitably had its untaiors 
and pretenders. Alfredo Zacarlas' CAPULINA CONTRA 
LAS MOMASm CAPULINA VS. THE MUMMIES (aka EL 
TERROR DE GUANAJUATO or CAPXINA ENTRE LAS 
MOMUS/ir CAPULINA AMONGST THEMUMMIES, 1972) 
was a parodic screwball mum-corn tool headlined its title 
pudgy comedian (aka Gasper Henaine) Zacarlas later 
cameo'd toe genuine Guanajuato museum mummies in he 
‘possessed hand* film. MACABRO: U MANO DEL DIABLO 
aka DEMONOID (960) 

LAS MOMIAS OESAN ANGELftr THE MUMMIES OFSAN 
ANGEL(DArUiro Martinez, 1973)wasapoorman'$emu)aMn 
oftoefirstGUANAJUATO'slonnula Thereal-liletownofSan 
Angel boasts ito own more modest collecton of *mumin«s' 
As wrth similar victims ot Ml Vesuvius' eruption n anewn 
Pompeii, several San Angel pnesis and nuns were ossified 
centunesagobyaflash-floodofvolcaniclava ThcNstoncal 
taciseems lobe toe basic source idea lanafiad and efOorwed 
upon by LAS MOMAS OESAN ANGELsscnpNmisrs iJx 
look many liberties with toe ruth GrvMd s had tome 
positivepoinis in retummgsiarMil Mascaras heromeLorena 
VelAzquezandagoodlycontingeniofmummei Butxnever 
attains toe manic, tacky gusto and suneei triiire (t m 
inspiration source 


Mouldy mummies (of toe more tradaonal banoageboire 
Kollyvireodlund)walkedinnumanxjeNr-« MeB.CASnj.0 
DE LOS MONSTRUOS-tr THg CASTlE T»E 
MONSTERS(0 JukvSofar 1967) SANTO Y BLUE DEMON 
CONTnALOSMONSTRUO8rrSAN'OV«Oa.JED0O« 
VS THE MONSTERS (D Gfbano MMnaz SoMs '960', 
and U MANSidN DE LAS SCTE MOMASt TK house 
OFTHESEVENMJMWCSID '975) ^rw 

mid-to-laie-70i mummasfledbrprowastvpan'iwieaaor 
Timeblas ‘Oarkneas'msimaorxtnara'aeomgsjeaeieda 
bulwhip^radvig Zorro rpawma (Uai-acian tar Juan 
Mirvtoa] n Argaf RoOn^ I a LATIGO CONTRA LAS 
MOMAS ASESMASY TUCWwPVS ThEMUROERMG 
MUMMIES A ptoi-toraad connection to the first 
GUANAJUATO fibe s apperars at toal toe me monsters are 
able to appear or wiWi nstantwiaously and so doubly 
confound toavsuvMdtvaMs Unfodunaieiy. toe mummies 
fi toe ike are Mr too igiWy wound and immaculaie in 
a ppearenc a and pro«M pangs of nostalgia lor the sloppier 
MSS tenee ed 0)9 PQpoca of yore 

In more recant imee tocMenmummy— bkemoslofhislato. 
anvervad monster CDrrvpedras — seems to have been 
p ennaneney lad to rest toanks toa t»w-negligible domestic 
fibnndusiry 


lOSHOMBRESLOBOS 

Werewolves and She-Wolves 





immm 


Lycanthropy and shapeshifting (indudng the related JeKyll/ 
Hyde syndrome) were once mainstays of the Meximonster 
industry Though most films wi9t a pronounced lycanthropic 
theme were heavily influenced by Lon Chaney Jrs Lawrence 
Stewart Talbot persona first populanzed by Universal's THE 
WOI.mAN(1941), Chaney did not ret^haveacom parable 
counterpart in Mexico. Things came fill circle of sorts when 
Lon venbred south of the border to appear in a (non- 
speaking) lycanihrope role for the German Tm Tan Valdes 
comedy. LA CASA DEL TERflOR/tr THE HOUSE OF 
TERROR (D: Gtibeno Martinez Solares. 1959). As is by now 
common knowledge, a butchered. English-dubbed and nigh- 
unwatchable vetsion with additional US-shot footage was 
released m 1965 by notonous hack gnngo Jerry '/ display 
nottsngMuMrcontairipthrthacinamahcmedium‘'Hum\ 
Known as FACE OF THE SCREAMNG WEREWOLF, it may 
easily join Warren's other fanafully-tiilad import MexrUS 
graft Kibs. AHACKOFTHEMAVAN lilUMMY. CREATURE 
OF THE WALKING DEAD and CURSE OF THE STONE 
HAND as one of the cruddiesi repackaging non-attempts 
ever 

Thankfully, Warren didn't get to inflict his disastrous anti- 
Midas touch on EL HOMBRE V EL MONSTRUO/THE MAN 
AND THE MONSTER (D. Ralael BaledOn. 1957). siarnng 
suave Mexican horror hero/producar Abel Salazar in he pre- 
BRAINIAC days HOMBRE owed as much to Robert L 
Stevenson as to Lany S. Talbot, with ie tale of a haunted 
p«t«l(EnnqueRBmbai)fevertingioaMr Hyde-likewerewoil 
beaslie when acertain composition is played on he keyboard 
Stirred In to make this somber tale even more so Is a dark 
Fausban sub-plol about a soul sold m furtherance of a 
glorious musical career, and also murder The serious mood 
e not undone even by comical makeup (toe fully transformed 


monster boasts a prominent schnozz with the general 
dimensions of e probosce monksysl). Director (and actor) 
Baleddn rose from helming faceless US«nulaftve matinee 
westerns and the like to bn^ becomeone of Mexico's finest 
purveyors of monsler/horror/tantasy tare in toe tater 'SOs to 
mid-'SOspenod Nowmhisearlyseventies.Baleddncurrently 
acts m dayime Spamsh-language soap operas' 
TheothernotableSaleddnanwerewoilenIrywBsLALOBAr 
r THESHE-WClLF(t964).which co-starred Jospuin Cordero 
and an inordinaie amount of graphic splatter tor toe period 
(perhaps toe antithesis ol Baledbn's whimsical Tn Tan 
comedy-musical from the same year, LOS FANTASMAS 
8URLONES/tr THE GHOST JOKERS) LA LORA details 
the exploits ol a teroaous, whlte-lurred woH sedonta (Kitty de 
Hoyos). and again was slightly marred by occasionally 
laughablemon$tormakeup(is ‘werewolfleerihallookmore 
like fuzzy slippers') AH-m-all though, a worthy effort 

Other wolf-chicks bared lhar talons and wore sampy lur 
txkmis n the unrelated SANTO CONTRA LAS LOBAS/tr 
SANTO VS. THE SHE-WOLVES (D. Jaime Jimbnez Pons & 
Ruben Gakndo. 1972} LASLOBASDELRMG/b THESHE- 
WOLVES OF THE RING (D RenS Cardona. 1964) were 
figurative rather than literal (a fierce but fully human atl-girl 
wrestling team — pan ol toe Wrestling Women series) 

While (woll)woman roared, male lycanihropes appeared in 
the likes of SANTO Y BLUE DEMON CONTRA DRACULA 
Y EL HOMBRE LOBOhr SANTO AND BLUE DEMON VS. 
DRACULA AND THE WaFMAN (D. Miguel M Delgado. 
1972). EL HOMBRE Y LA BESTIATY THE MAN AND THE 
BEACT (1 972 — a version of Dr. Jekyll and Mr Hyde) and 
PEPfTO Y CHAB6LO VS, LOS MONSTflUOSnr PEPITO 


ANDCHABELOVS THEMONSTERS(1972).Wol1menalso 
had su;^)oning parts m b/wfare likeSAKTO EN EL MUSEO 
DE CERAi SAMSON IN THE WAX MUSEUM (D Alfonso 
Corona Blake. 1963) and EL DEMONIO AZULhr BLUE 
DEMON (D: Chano Urueta. 1964). 

As for the latierday lycanthropy scene (whal toare c ol h), the 
best we can do « CAZAOOR DE DEMONIOS/DEMON 
HUNTER (D Giibarto de Anda. 1 965). Although the monster 
is not actually called a werewolf m the film (atoich has been 
EngHsh-dubMandreleasedtoN AmerlcanK/video.ataniy 
in modern-day Mexploitation}. the ploi essentially follows the 
typical woifman blueprint. N depicts the murderous rampage 
of a liberated demon from Indian lore but you might as wen 
classify the sporadically glimpsed lupinerursme monsler as a 
werewolf DEMON HU^ER is far from remerkaWe. but 1 e 
a rare compeleni milestone in the now pitifully barren 
Meximonster landscape. 

LOSMONSTRUOS 

PREfflSTORICOS.ETC. 

DINOSAURS. BATMEN, & EVEN A YETI 

No doubt because toe nation does not possess atomic 
technology, Mexico's '50s monstarthons never reflectod the 
same paranoid nuclear concerns of US-made s.f. films from 
the period The dosesi Mexico realty came to a bonafide 
tiianic-monsler-on-lhe-rampage lli^ was THE BLACK 
SCORPION (1957), a HollyiMOd production lensed south of 
the border Of course, the US/Mex coproduction, EL 
MONSTRUO DE LA MONTANA HUECAr BEAST OF 
HOaOW MOUNTAIN (aka LA BESTIA DE LA MONTANA 



Ad mat from the radey-seen film THE VOLCANO MONSTER. 




(aka EL FANTASMA OE LAS GRJTAS/V THE GHOST OF THE CAVES and EL 
FANTASMA D£ LAS NIEVESnr THE GHOST OF THE SNOW. D. Jaime Salvador. 
1962) The monster here was a lowerir^g and impressive-looking (at least according to 
sblis} white cotionpulfball apeman I hope lo live long enough to see either or both ot 
these incredibly obscure films (tdHor's note: mtact,lti6 second movie, although a 
segue/ lo rhe tor one, obes not fearure a real monster, but a human impostor as tha 
snowman). 

Both starred eommonpiBce Mexploitation face Joaquin Cordero, whose roles were 
divided fairly evenly between heavies and heroes, Cordero can be seen m both DR, 
SAT An films, as w^l as others covered by ihs article. His laieei MMM appearance n 
daiecinPESADILUSANGRIEKTAhr BLOODY NIGHTMARE (0 Pedro Galmdo III, 
1960). The is a cheap monster-thnller; a loose sequel to the demonic dolly film. 
VACACIONE9 OE TERROR/tr TERROR VACATION (0 Rend Cardona III. 1968) 
PESADILLAalsoconcemsapossessed girl's doll, which transforms inloalootfiy demon 
and boasts of mostly GHOULES-level spfx and pronounced Amencanizabon, but it « 
nice to see Cordero sell at it He appears remarkably well-preserved, almost physically 
unchanged since his halcyon days as the disfigursd wax sculptor m Baleddn's moody 
MUSEO DEL HORROR (1964) Corderooflenbearsaslnkingresembleneeioayounger 
Cameron Mitchell, which seems highly appropriate considenng hts longevity in the 
Mexploitaiion mowe industry 

LOSMONSTRUOS(MCOS 


GOOFS AND SPOOFS 


Astandard ‘siraighr Ueximonster film can often yiek) its quota of off-the-wall moment 
When a Menmonster film decides lo lampoon itself or the genre, prepare tor even more 
zany and unpredictable resullsi Perhaps an apex within the spoof sub-genre was 
reached in Al/fOPSIA DE UN FANTA^Air AUTOPSY OF A GHOST (D Ismael 
Rodriguez, 1967) Teaming up Basil Ralhbone. John Carradine and Cameron Mitchell, 
the film IS probably the aaziest and most anarch< m structure, with ns bvmg skeleton. 


mmm 


tr THE BEAST OFTKEMOUNTAIN.D EdwardNassourt Ismael Rodriguez, t954/56}showcased 
some passable Willis O'Brien-designed aDosaur dinomation. But. dns was mainly your roubneoal 
opera, enlivened in its final minutes by a spot of diwrtng dinosaur action 
Speakingofdmosaurs.LAEDAODEPIEDRA/tr THESTONEAGE(0 Rend Cantona, 1962) was 
a comedy stamng popular paisano funnymen Capuhna and Vnite It contained some preheionc 
beastie footage that later saw recycling along with additional stock shots from ONE MILION B.C. 
(US. 1940) and UNK MOWN ISLAND(US. 1947) in order to pad out the running time of AVENTURA 
AL CENTRO DE LA TERRAhr. ADVENTURE AT THE CENTRE OF THE EARTH (D Alfredo B 
Crevenna.ig64) EssentallyalooserBmakBOfJOURNEVTOTHECENTEROFTHE EARTH (US. 
1959), Ihe Mei version — m addition to being mercifully much shorter — actually emerges as a 
substantially more eniedaining film The in spile of a lacKof the Technicolor and OnemaScopeol 
Its forerunner Of course. i1 also lacked insufferable smeghead Pat Boone, which helps explain 
everything Location work done m real Mexican volcanK caverns, a cyctopean pnmeval lizard 
mooser. as well as a bipedal bai-humanoid with amorous aims on comely heroine Ana Lusa Peluffo 
are only three reasons why AVENTURA remains one ol my perennial laves in all-oul 
Meximonstermania. 

Borrowedsiocklootagel>DmONEMLLIONB.C.aisoreeur1aced>nLAISLAOELOSDMOSAURI03/ 
THEISLANDOFTHEDINOSAURS(D Rafael Portillo, 1966). This wasaMex/UScoprodudionwith 
Ha) Roach Studios (onginstors of the 1940 ONE M.LION B.C.], which meant ih^ actually had 
permission lo re-edit »ie older footage ISLAND was shot in glorious b/w, )ust so it could more 
convenienily accomodate said loaned stock Thefilmisroughly sevenlypercent(li}vintagefoolage 
mixed wtih crudely matched newly-shot scenes These inseil 1 966 Mex pnnopals Amiando Silvestre 
and Alma Delia Fuenies mio 1940 action, wearing lookalike cosluimes (and ridiculously outdated 
hairstyles] to better 'match up’ with original US stars Victor Mature and Carole Landis It's surprising 
on account of tha effort expenditure required to pull off this less-lhan-flawless 'illusion' that the Mex 
distnbs didn't just merely redub and reissue Roach's original film instead 

What's ironic is this hashed-iogeiher hacl^ob of sampled footage and neandenhals-in-love was 
basically a quickie cash-in on the then-current Raquel Welch/Hammer hit, ONE MILLION YEARS 
6,C, — which m turn wasa remake ofthe very film from v^idi ISLANOdenved its pasted-in footagei 
Jeny Warren, eat your heart out Fair's lair I suppose. Jeny-builder Warren bastardized several 
perfectly adequate Meximonster films for US consumption (and immed laie nauseous regurgita bon), 
including ISLANOdirecwrRalaelPonillo'sowrieariier Aztec Mummy ino So. I guess Ralael tasted 
sweet revenge and us gnngo bastards got a taste of our own medicine 
In addition to dinosaurs and babnen. in the same period Mexico went a-huntmg down the well-trod 
Abominable Snowman trail This resuHed m EL MONSTRUO OE LAS VOLCANES>'V THE 
VOLCANO MONSTER (aka EL HOMBRE DE LAS NIEVES/ir THE SNOWMAN D Jaime 
Salvador. 1962)and EL TERRIBLEGIGANTEOELASNIEVES/ir THETERRIBLESNOWGIANT 



[» 


teminneandfffldandvanoosglwsilygoings-on Epilomiwg AUTOPSIA'sinfectousdefneolB, 

« te>olcy cxedil settiMfxse « populaied by sssoned wucTies. spectres and goblins rendered as 
franlictnanonetiee Tbeseareaccompaniedbyalheffle instrumental thafsafronelicTex-Mex 
approxKTiawn of Sam the Sham, with improvised vocal twitlenngs possibly' provided by the 
Chipmunks onpeyoTe’ 

Anolherfavoonle,LOCUflADETERROH/ir TERROR MADNESS (D Julian Solar, I960)® 
a spoolish r« Tart opus that includes lumpy-faced henchmen - allegedly zombtes’— and 
a duo of mad sctenbss working m oahooB who, when they're not churning out creepy-looking 
monsWfB, enjoy melsngpaople(liiBrallyl) into poddies of goop using their electrical machinery 
Before hs death m 1973, Tm Tan (real name GeniiAn Valdds, brother to other Mencomics 
Ramon and Manuel f.ocoValde6)made probably more horror-based comedies dian any other 
filmic comic, Meaan or otherwiso His screvry repenoire includes EL FMJTASMA DE LA 
OPERETAhr THE PHANTOM OFTHE OPEREHA (D Fernando Cortds, 1959), wherein he 
encountered a spectral , disfigured killer, and the above-mentioned LA CASA DEL TERROR 
(1959) Tin Tan concluded hs formerly illustnous career (hs domestic fame rivalled bat of 
Mano Caniinflas Moreno himself) sidekicking lor the musde-boond prettyboy ttle hero in EL 
INCRElBLE PROFESOH ZOVEK, and fighting a feeble blow-up cephalopod in »ie abysmal 
CHANOCVS.LOSOEVOURADORESD£HOfieRES/!r CHANOCVS THEMANEATERS 
(0 GilbertoManinezSolareE. 1971). 

Clavtlaro Antonio Espino, another popular clown (he co-starred with Tm Tan m LOS 
FANTASMAS BURLOfttS/tr THE GHOST JOKERS, 0 Rafael Baledbn, 1964), also 
IrepoenBy graced spoofs, some even containing monsters EL CASTILLO OE LOS 
MONSTRUOS/tr THECASTLEOFTHEMONST6RS(D JulianSoler,l957)®undoubtedly 
h® most-monstored Wm; a mummy, a wolfrnan (sort <rf), a rubbonzed gillman (• fiesta de la 
Laguna Sectflr Beast Irom the Dried-Up Lagoon'l), a boll-necked Frankensleinian creature 
[called •Freofessm"), as well as a vampire called ’ElUiirailagon The Bar (ELVAWIRO's 
Germ&n Roblee doing an in-joke bit part) all receive ample screeniime CASTILLO s pnmanly 
a copycat of the Abbott and Cosielio lormula pioneered m MEET FRANKENSTEIN 
Another Ctewtazo film leoka lot of pomiers from A/C GO TO MARS ClaviHazo look one small 
step for Mankind and a giant step lor siupsjity m ^ consummaiely odd extraierrastnal 
excursion, EL COHQWSTAOOR OE LA LUNArtr THE CONQUEROR OF THE MOON (D 
Rogeko A. Gonzfilez. 1 960) Here, the zooisuiied comedianmeiManan monsters irarsplanied 
onto Eanh's salellile (h« rockelship arrives there va a large amount ol transplanted stock 
footage Irom DESTINATION MOON) TheMoonmen themselves are rather standard repWian 
humanovte, albeit with multiple arms, but the Great Martian Bram «5omeihing efee entirely! 

It sq uatsmahuge apuanum.lountaining gouts ol frothy brain-jizm Irom Its cerebrum, aittnded 
by drooling gam eyeballsonsiaiks that bnng to mind the Penaaun with their winking foreskins 

in FLESH GORDON k they wave suggesfively over helpless love marest Ana Lu®a Pelutfo 
CONQUISTAOOR's one wemfvawmg experience, and could only have ongmaad m Mexico, 
muctiaehos! 

Also directed by Rogeko GonzAiez was LA NAVE OE LOS MONSTRUOS. which explored 
more sublimira! s.f fetsh terntory. As well as Amazonan alieneites Lorena Velizquez and 
Ana Berthe Lepe decked out in revealing tnloil Futurisl fashions, ihs goofcall film could boast 
of several strangely-coneeiwd BEMs and Ihe re-used tincanman suit from Tit ROBOT VS, 
THE ATTECMUMMY An eye-catching Wend of aUunngspacedominatnxes, atexmorwters, 
laughs and musxa! numbers (the latter two departments covered by singing lool Lalo Pipom 
QonzAlez), the film is a must-see of vearen Mexican Wuntzkitsch 

Further related comedies are PEPITO Y CHABELO VS. LOS MONSTRUOS (1973), which 
mcludedthegamutolmandalorybeasias vampire, mummyandgik-crealureindusive Long- 
running Mex funnyman GasparCapulina Henaine, as wellas slamng with El Sana and facing 
killer doppelganger roboB in SANTO CONTRA CAROLINA (196B), m addition made bids in 
Ihe Meximonsler stakes with CAPULINA CONTRA LAS MOM AS and C APULINA CONTRA 
LOS MONSTRUOS (both 1973). 

Along even zanier lines were Mexico's juvenito-onentedlairyiale' adventures Withouldoubi 
the fullest and most prototypical in Ih® coteurful sub-genre « LITTLE RED RCING HOOD 
AND THE MONSTERS Ths was Ihe only raal monster-ous entry m an olheivnse cuBsy and 
innocuous four-film saga MONSTRUOS dealt with youfilul fairytate heroes LiltB Red aXa 
Caperuota and Tom Thumb aka Pulgataio (played by child stars Mana Craoaand Cesareo 
Quezadas) combating the sineler Witch Queen aka flwna flruja (Ofeka Gu'Jmain) Th« 

sorceresssalive-aclioodead-nngerlorlhewickedwilcholDsney'sSNOWWHfTEANDTHE 

SEVEN DWARFS The green-faced wlchqueen (who radiates an implicit eroiic/dominatnx 
charsma that was probably lost on kiddie audiences) commands an extensive army of Heinz 
57 monsars These include the omnipresent anslocratic bloodsucker {‘El Seitor Vamprartr 
Lord Vampire', played by Mex supporting player Oumtin Bulnes), a Frankenstein monster 
lookaliks. even an incendiary midget dragon, as well as sundry less readify-ideniifiable 
denizens The film ® crammed to the rafters with so many outrageous and cotoorful characBrs 
- including JosA Elias Moreno as the burly BpgroThe Ogre andTinTan s bro Loco VWdAs 
as El Lobo Feror/The Big Bad Wolf - that caBksgutng them all here would be peiniless 



Nowadays, ihe MMM comedy scene e dominated by Ihe likes of MATENhIE POflOUE ME 
MUERO (D: Abraham Cherem, 1990). This admilBdly atmosphenc film mostly only provides 
a lorum tor the doofus muggings ol rts amiable sBr comic duo, Pedro Chatanuga Weber and 
Raul CMoro Padilla It's essentially a haunted house spook spool containing two seductive 
ghostessas. These homy succubus spirits turn miovengelul rotten-faced ghouIgMls lor the last 
five rrunuBs of Ihe picture (zombie makeup bt fittingly couriaey ol 'Necropia') Though the 
monsar stuff herein s a long wne m coming and rationed sparingly, it b played sufficiently 
creepy and straight; including some actual graphic spterar. Th® seems to bode favourably — 
however infinitesimally - tor the future of what's up lor rant at your neighbouitiood video 
cantina. 

There seem to be more monsters gradually creeping back inio the castrated Mex movie sesne, 
what with MATENME POROUE ME MUERO PESADILIA SANGRIENTArtr BLOODY 
NIGHTMARE and AL FILO DEL TERHOR/tr AT THE EDGE OF TERROR (1990) Ttm 
latarmost title concerns the demoniacal activrties of killer midget downs While seemingly 
inspired by MUNECOS INFEHNALES/CURSE OF THE DOLL PEOPLE (D Benito Alazraki, 
1 961 ) by way ol Charles Band/FWI Moon's PUPPETMASTER senes and KILER KLOWN8 
FROM OUTER SPACE, AL FILO DEL TERROR marks a welcome ream to 9ie MMM 
directorial tok) for erstwhito Mexploationeer MIredo B Crevenna (he of Ihe great-fun 
AVENTURA AL CENTRO DE LA TIERRA) Wi«i Rend Cardona dead. RenA Cardona Jr. 
seemingly stuck m asoxcom/acton rut. and Rafael Baledbn consigned m semi retkemeni to 
acting in boobtubesoap operas, perhaps ii will be left to okJ-timer Crevenna to cany the torch 
in a welcome '90s renaissance of Meximonsar movies We can aH only hopa El Same's 
eternal Slver Mask wik eradt a smile from beyond the grave, and He'll be re*^ tor 'em 

ifitenvervds, monstruos' 




BY TIMOTHY PAXTON WITH DAVCTOPARELLO 
Th«ra are counllees irrstarrces when a director has h« or her worK dearV msunderslood 
Undertatungs o( surrealistic wonder are often cntnzed by those who don't comprehend, and 
labeled ‘so bad irs good', a moniker which, sadly, is all too often anarhed to the works of Jesus 
(Jess)Franco LikesomanyorierEurcKlirecloraofgenrefilms.Francoehabituanybailedasihe 
master of schlock or rubbish When avideoofhisis rented, borrowed, booled or bought, much ^ 
the audience awaits to be assaulted with al sorts of mane mschief. predominantly sado- 
masoehsK sex piay Regardless, ^lose dibgenl enough to explore beyond the brutal and zoom- 
crazy camera skiHs of this Spaniard wf I discover dial he indeed has a vision — albert astrange and 
kinky one 

Followirganavenueolfilmmakingdifterenitromhisfelowcountiyman.PaulNaschy.JesusFranco 
discards die conventional affinity for the ndmonal. Umversai-style monsteis to fuel hs carnal 
cieaBviiy He despises the work of Hammer's Terrance Fischer, and ignores that studio's creacve 
output Whereas Naschy populated his homages with Universal-inspired creabons like a suave 
l>acula(DRACULA‘SGREATLOVE.1972}.arevenge mmded mummy (MUliMY'S REVENGE. 
l973),aroughandlumblemonste(Trash(ASSfGNMENTTERROR.t968— see last issue lor the 
remew), and his ever popular Waldimar Danmsky the Werewolf sagas (WEREWOLF‘S SHADOW. 
l970.etc)~hislovelorihecisatureteaturesoltheX'8and40'sve7Obvious— Francotashions 
a world of fw own Although Naschy '$ characters are great lovers (see his Dracula and Werewolf 
protects). theylxkanyrea/ectivesexualeorttKfion Franco. ondteotherhand has very dynamic 
creatures whch mteracl all the time as orwith.sexuaiVacSvechaiaciers These monsters are 
pnme fodder lor adult, erotic horseplay The choice example of the s the pleasure-dnven sexual 
vampiress m his LA COMTESSE AUX SIENS NUS (1973 better known as THE LOVES OF 
IRINA, and also released m a less-sexually explicit but more violent vernon on vxleo as 
EftOTIKILL) CountessKartsteinecursadwithapamcularbranOolvampinsm Sheedoomed 
toconsumeherloversdunng mgoroueacls of amour (vaginaly orally or odie(wise).and ends her 
life before she can kd vwther suitor And m the fibns THE SCREAMING DEAD THE EROTIC 
RITES OF FRANKENSTEIN and A FILLE DE DRACULA (moreso the latter (wo than die former) 
sex pi^s an important role — although not a very healthy or orthodox one 

Bordenng on the ill, Franco habituahy wallows in sadisbc lancy which ai its most baralaced. would 
ha\« you thmk he « insane In hs fnghtfu! DEMONIAC (1979) Franco goes as tar as laatunng 
himself as the irrational, blood-diirsty killer *The Sadsi Of Notre Dame' However, that and films 
such as JACK THE RIPPER (1976) wkI the uncut FACELESS (1989). feature no true monsters 
and die eroiicem n (hems limited to carnage via knws and so forth For a man who e so well 
known lor hs forays into carnal cinema — hs renowned love of the buttock s noted by many 
scholars— Franco's monster movies reflect hs need to bre^dtebamer that tew direciors before 
himhaderected Theiehavebeensexandmonstersnlhecinemabelore.butnonewereaswildly 
processed and adroitly maniputaied as those by Franco(saveihetew vampires films by artsi-gone- 
sour French director Jean FMin) 

Concantrating solely on three of hs better known monster mashes, you may begin to undersisid 
what Franco was after Although there are many different versions of these Aims around, the three 
regarded here are available diiough assorted aliernative tape dealers and should be understood 
as introducteiy projects to the man's wonderfuly warped fancy 

Franco's test two pseudo-monster flicks featured emekorated human corpses as automatons 
GRITOS EN LA NOCHE^LHORRIBLE DOaEUR ORLOF.'AWEFUL DR. OHLOFF (1962) 
and EL SECRETO DEL DR. ORLOFFIES MaITRESSES OU OR. JEKYLUDR. ORLOFF'S 
MONSTER (1964) were reported to feature little n the w^ of erotc sensations (not all of he later 
films were sax and violence, and his 1 969 COUNT DRACULA is prcol posmw that he can make 
awrydiyiiim}. Early in his career Jesus Franco made afilm whK^siandsoulas possibly oneol 
his best. His MI5SMUERTEtNA80LICALDRZ(1965)inccrporaiedlhesuper-5Cienceofbrain 
surgery, the popu tar mobl of the day skn-graftngilacemutXationlvmichFiancoslote from Georges 
FrBnju'6l969LESVEUXSANSVISAGETHEEYESWn'HOUTAFAC£andwhchheandothers 
would exploit often), and sax via the skimpriy-ciad ‘Miss Deaflt' who e a woman/slave bound to kil 
fie men who ‘murdered’ her metress' father Sleazy and very entertaining — but no monster to 
speak of StH, thsone Him would seem to be the isthmus (or Fianco's tasanabon with the sexually 
boane liwas here that the man could have stuck to the cnocsguns and made 'enter films. but 
wieed bless Iwn.Fianco chose to expound his sick sense of (ha perverse much terflter 



vaimuiaii au >i.ai lui vv v..mv vii o double bill With 

Paul Naschy's WEREWOLF'S SHADOW Karloff's monster (circa 
1931} is featured prominally. no doubt lo cash in on the nostalgia this 
film was lo have flamed. Note of interesi: Fernando Bilbao pfays the 
monster in bolh THE SCREAMING DEAD AND THE EROTIC RITES 
OF FRANKENSTEIN, whereas three years ealier he essayed Ihe part 
lor the Paul Naschy. Tullio Demicheli vehicle ASSIGNMENT TERROR' 


■n-tSCPEAMMG DEAD 

1972 

Original Spanish Title; DRACULA CONTRA FRANKENSTEIN 
Origin^ French Tide A DRACULA PRISONNIER OE FRANKENSTEIN 
Those people lucl^ enough to have bought or rented ih« vxfeo back in the early to mid 80's 
when companies like Lightning Video and Wzard were cranking out monih^ Euio-trash 
retoases. or can sUI And fie oversized box of THE SCREAMING DEAD on their video store 
shelves, have access to theonly limirlhstniogy fiat was reteasedmfieUS THE EROTIC 
RITES OF FRANKENSTEIN wae released in Bntain n an English form by Go Video, while LA 
FtLLEDEDRACULAeiBisunirwislatedniooiirlanguage.andinihiscase isinFrench At 
any rate, as staled before, those auspicious few who have encountered THE SCREAMING 
DEAD probably reacted as I did I was flabbergasted Having grown up on a heavy diet of 
Universal and Hammer l was wholy unprepared to swaflow the artsy ambience and nsane 
non-linev storyline of fiis. Franco's morrsleriest What must have been an inoedibte Mde- 
screen eipenence when viewed in fie cmema. chocktelol Franco's patented zoom ng camera 
workandoddballangtes.wasreducadiofienon-scannedvideorabo I was stupefied to say 



Howard Vernon as a rather animated Dracula Irom THE SCREAMING DEAD 


the least Veers have gone by and I recent re-scrut>nized the 
film with some ambition and insight, espeoaly after witnessing 
THELOVESOFIRMAandMAmUNTER Although both ol 
Ihoee films, and others lAe COUNT DRACULA and THE 
OASS OF THE ZOMBIES, have been scoffed off as junk 
{iMiich they aren't). I feel that he French co-productions need 
another look, and I will begin wth his first coroHary producbon 
Imagine i you will a horror film that exists wnhm vancus 
boundanes In one domain it is tte typical monster-laden 
“House' Mm with ram pegirg creatures lerronzirg thecountiysde 
and a mad doctor re^xtnsibie for everything that is ewi tn 
another sphere THE SCREAMING DEAD prevails as an 
exercise in surreal stupefaction, where what little ploi prevails 
istoesedtogale-forcewinds Possiblyacock-eyedcompanson 
would be to tie works of Jean-Luc Godard, m whch are fid of 
wsua/allegohes — ifyoucarebdeopherihem Franco’slirsi 
outing into monster lemtoiy is equally as visualy ehaotc, if not 
moreso Old Karloff and Lugosi tans would be adveedio lake 
note and not to ermaze Franco's manipulation of thar most 
cherished childhood memories Nostalgia is the fimt victim of 
Franco's films, and nghdy so. as he is shaping Iheold lomaks 



something new Taxetor 
instance the film's first 
scene which is a 
sequence vW«n Dracula 
attacks fxs hapless fern ale 
wclim It begins vnih a 
horse-drawn carl ratthng 
down a cobble-stone 
street A dog barks (or 
you assume it s barking 
as the pinl-size mutt 
ambissdownsomsstairs. 
mouti clamped shut lor 
afl intents and purposes), 
a kitten arches its back, 
and the female victim 
absently begins todisrobe 
asabat bangs agamsiher 
bed room window 
Sudden lyOraculaeat 9ie 
ihresholdolherroom Shescreams Herbrotherhearsihecry 
from hs room, but goes back to his work as a storm blows up 
andihunderandlightnogbegin Witheachstroboscopicibcker 
tfwvampiiB advances on hsvKlim driving heriolhefloorand 
biting her Franco zooms ailo the gnawing assault and wnh 
each conseaiive Hash of light we are jusi a brt closer to the 
bloody wound and the sucking vampirs Then as Dracula 
fimshes supping Vie image shakes and blurs as the camera 
jiggles and goes out of focus This neai bk of apparent 
inepiiiudeon behalf of the director noionly makes usawareihal 
we are watching an oddly photographed horror movie, but the 
sh^ng camera work IS Isghly wnmscenrof the humed. care- 
free type of enema vente footage typical of late nght news 
There is a breakdown between what was supposed to be a 
scene of anematc horror and what then resembles a cheap bk 
ofmondogrue Thereareolhersuchianializingoecuirences. 
alViough tftey are less powertel lass canny Unlike his indrect 
sequel filmed the very same year Franco's THE EROTIC 
RITES OF FRANKEf&TEIN is linear, without the disturbing 
cross temporal etemenis from the firsi film (such as a taxi cab 
puling up to a castle along side a horse^jrawn carnage, a 
jukeboxinaiavem. etc) RfTES is practically a mainstream 
work, even more so the third chapter in this tnicgy LA FILLE 
DE DRACULA. while FrancoSTHE SCREAMING DEAD flirts 
with insanity Francowinshandsdownasadiractorwhocould 
have been a great mover and shaker - that s, if he cared 
The crazed Dr Frankenstein (Dennis Pnce) revives a blue- 
faced Dracula (Howard Vernon doing hs best u bring a new 
dimension to the vampire's persona thalolawooden-laced 
mostly inactive corpse] lo help m Ihe resteraton of hs already 
completed man-made monster Along ihe way Dr Steward 
(Aberto Dalb«) occupies lumsekwiVi various plots m which he 
can elxninaie Frankensteo h« monster Dracula and hs 
hoard ot vampinc female aiierbante Along the way Steward 
sdubbedbyarevitalized monsier(under the controlol Dracula 
via threats ty Frankenstan) and s brought back from the brxik 
oldeathbyabandolgypsies Oneoltheviaagefssawerswoif 
who assists Steward in eliminating Ihe monster white 
Frankersian double<rDsses Dracula and destroys him and 
hsbnde(BnnNichols) Howrever beforetheultimaieshowdown 
can occur between the two soenirfic gante. FrarAenstem 
manages to skp away from Stewand and escapes 
Very little m th® modern-day (?) monster raly s very erotic, 
allhough there are scenes mihich border cxi the sexualty- 
deviant InanearlysequenceFrankensteinsipfionsVieblood 
of ayoung virgin (Anne Libert) mio a ctiemical val conlSMVng a 
Ifve bat After drainxig me poor woman of her tto and m the 
process reviving Dracula. the cackimg Pnce msirucls h« 
manservaniteeliminatelhebody Ofcourse.withasM fresh 
female torso available lo him, hs assisiani greedily moless ( 
before popping (he corpse mlo V» casite's kimm Ow 
scenes only hnl at what could have been a dekcous <omp 


through the profane Apparently overseas prints do contain 
some nudity, alViough that has yet to be seen However 
Franco was going to hold us in rapt attention tor only a tew 
monVis as he readied h« sequel 

TMEEPO-nCRTTEQ 
OF FRANKCNlS-raM 

1972 

Original Spanish Title; LA MALDICldN OE 
FRANKENSTEIN 

Original French Title: LES EXPERIENCES 
EROTIOUES OE FRANKENSTEIN 
Dr FrankensteinretumsIoranckherroundofmonsMrmashing 
m Franco's sequel THEEROTICRfTESOFFRANKENSTEIN 
Totally ignonng the mixed-up bme Irame fi which the first ffm 
was set we are m an era ol horse-diawn carnages and a 
mysterious cull lorded over by a madman with supernatural 
powers FrancolC6seda5idetemporallinks,makinglhismovte 
a prequel of sorts H you remember m THE SCREAMING 
DEAD Dr FrankensieriandhEmonsterwerelorare.depending 
on whch time zone you'ia in] nvals loDr Steward, a man who 
wanted to see ihs world nd ol monsters The time around 
Francoignoresall picks upeveryViingandplunKshetmaracteis 
down sometime around 1690 Despite the sudden jerk ol 
temporal poee. and a readjustment tor those had seen the 

first Km and who cared something about the plot. Franco has 
comeupwilhaveryinearfim— alarcry from THE SCflEAMNG 
DEAD ITS as if Steward and Frankenstein were eternal 
protagomsis desDned id confront each other throughout space 
andtime However I really cbuM the director had anything as 
bolj and mystical as lhal in mnd when he made THE EROTIC 
RITES OF FRANKENSTEIN Franco, no doubt bored with 
working m the 20th Century, probably wanted to use Vie 
Frankenstein monster m as many bizarre scenes as pcssibte 
And use him he <fid' There is one paiUcularly bizarre scene 
where the monster is beng used as an nhuman whipping 
machine Thecreature. a huge, muscle man he body made- 
up with silver grease paxii and sportng a tortured quasi- 
Universal Frankenstein monster block head, a seen beatmg 
two naked victims with gleelul frenzy Disturbxig but m a way 
i«ry neatly done Utilizing what he had available he gaViered 
up he repertoire, rented the same castle he did lor the first film, 
and spent a fraction more on the make-up tar the rnonsler 
Surprisingly, the film e pretty good, and lor Franco lovers, k e 
fullofbizarrecharactersandimpossibleimages Whereelse 
would you have a crazed, blind, hall-human bxd-woman who 
screeches like a gull and hungers for human Hash, and Vie 
Frankenstein monster resurrected just to torture innocents and 
mate wiih a newty created she-aealure'’ Astonishing steff 
During a bold . brain dnil experiment to guv hs monster the gift 
of speech. Dr Baron Frankenstein (again played by Denns 
Price) has hs operation mternipiad by Ihe appearanca of Vie 
odd blue-teaViered and capped vision of the mutant bird- 
woman Mekssa (Anne bben aka Josiane Gbert) vid her 
manservant (Lue Barboo who played ihe servant ol 
Frankenstein in ihe first film) The foul creature attacks 
Frankenstein, savagely mauling the saentsi The dociors 
greasy-haf moustached assetani (Franco himselfin cameo) 
aitemps to go for help but he recedes e fatal blow as well. 
kni1ediniheguibyM3ri'*«scftaufieur With Frankenstein on 
lhelfoorbteedingframhcw«uid6 Markne covets Ihe monster 
(a»yFemandoaibao;rdrr«asaned name Fred Harrscxt) 
and has It shteped fo re casde abode of her master. Vie 
mystenous and qvM mad Cagkostre (Howard Vernon) 
CagkQsvo gnen hLnem^ ana has devxus plans of creating 
asueer'acewcreaaeflXreF/ankenswin monster and a 
forraw cnaur tw •ysac *« m the works 
> uonaranSMr; re -a* once again played by Alberto 
Date men :V eoar <a a na efreneter of Frankenstein's work, 
aecMs re bedy ■» gr. an re examination table in hs 



office The lom and bleeding Frankensiein tnea to tel Steward about his assassins, but expires before 
anything useful can be passed on Mystified about the death, Steward anends the burel of hs Idol and 
there introduces himself to Vera PranKensiein (Bnlt Nichols), the Baron's daughter and noted soentsi n 
herownnght Shesnubstheman.andlaierthainighlunearihsthecoffinofherpeinarch Withthehelp 
of her female assistant (Beainz Savon) she successfully leanmaied her tefoer's corpse using the 
expervneniai 'deep mceion ray'i After congratulato^ remarks from the undead Baron, he relays to his 
darter the whereabouts of h« monster and insists that she revenge hs murder and reineva hs creation 
The Baron sputters and penshes again Vera and her servant set off to CaglKstro's castle 

The IHmsIullof varying degrees of nsstity from hereon in, and the best sequences pop up when you least 
expect them Ct^ioslro kidnaps various women and has them dismembered and then reassembled nio 
one ‘perfeci woman' for die Frankenstein monster to male with In one delightfully creepy sequence the 
mad mysic calls upon his rejected expenmenis. those pitrful and skeletai creatures he created while 
dabbling in the alchemalic art of bnnging life to dead issue, to be at hs sde while he announces hs plans 
of unrang the FrenkensBin monster with hs female fabrication These ghouS (many just actors in sheeS 
with rubber or paper machdmaslis. while others arejustdassroom skeletons withshawls attached to them) 
shuffle through the dank bowls of Cagliostro's castle and gape at their master as he rstructs hs henchmen 
B behead women and SO forth Desprle the shoesinng budget that Franco had fowxkMth, even these 
scenes correspond w»l within the lantasK framework he has set up CaglKStro himself s a wonderful 
cortglomeraieol those Gothic, afohemabc madmen who populated various 19th Centuiy short stories Hs 
dabbling in human semen and animal tissue resulted in the creation of Melissa the man's half-human/hall 
bud daughler.and he hslory of bemgaAK-year-old magician reincarnated over and over adds to the film’s 
whiiieic^air 

The film focks into high gear when Steward uiilias the 'deep masion ray' to reaminatt Baron Frankerewn 
to gel more information out of him The Baron blurts to its once again, warns Steward not to interfere with 
he plans, then resumes being a corpse As the dejected scientet turns his back, the baron returns from 
tie dead on hs own and altxks him! Luckily. Slewaid's manservant e there to douse the zombte Mth 
sulfene aod. thus randenng the reanimaied corpse headlessi When Vera's servant e discovered alive 
(hough lraumai»f after being attacked by Melissa, she s hypnotized by Steward and reveeS that her 
mistresswaskrinappedbyCagliosvo Packingarevolverheandhsaide-deMrampheadiowardthecastto 
Meanwhile. Caglnstro plays Mth Vera, breaking down herwfl by sfeKiv^hernaked and having her bound 
with one of the mysK's untailhful and equally exposed manservant The (wo are placed on a bed of 
posoned blades, with just enough toot room to stand withoul bsing impaled by the deadly daggers If Viat 
sn't enough. Cagliosiro exerts hs animal magnetism and using Mekssa as a focal pomi. orders the 
Frankenslein monster to whip the two unclothed capiivesi Ths scene goes on fioran uncomfortable three 
or four minutes of screaming victims, snapping whips, a bellowing monster, and the crazed laughfer/biid- 
screeching of the downy-blue Melissa IPs an eene episode, and one of the film's more 'erode' if taken m 
Ihai word's purest definitions (Note of interest iheSpamshedibonlacksan/nudescenesuchastheone 
teabjredin the English-language vanalion Instead of the chtly sequence of Nichols and Barboo being 
whipped inihe buff wesee foe actors wearng ndiculous blue underwear Then too. where Cagliostro's she- 
monster is completely nude, foe actress a draped with a blue doth These reehoi episodes, probably for 


m 


Spanish Rosier Art for THE EROTIC RITES OF FRANKENSTEIN 






distribution n (nxtish markets, dis^ the film's reel 
saxuabtyandrenderitratherchasle Oddlyenough, 

Franco raened venous scarws ieabnng Lna floni^r 
and an old tvoman which weren't in the English 
copy.) Vera survives Vie ordeal and is brow-bealen 
iniosiiriiweKxibyesilantCagiosiroandhBeaddng 
mtemipter Melissa Unable to (tink lor heieelf, Miss 
Frankanstsin uses the ‘deep ndsion ray* lo animate 
the female monster and readies hertather'screation 
br the masng ritual 

Luckily lor tie world, the ceremonial joning ol tie 
two homunculi is mterrupted when Steward sneaks 
mk) the castle and makes ha way into tie dungeon 
Just before tie monster s about to tie consummate 
tie ‘wedding’ Steward ones out. ‘Avenge your 
craalorl These people Wed yourmsier'' Someihng 
ckcks m the silver brute's mallormed brain and 
Caglneto's spell is broken Melesa jumps at tie 
monster, butsheis reduced loapilsofleetiers and 
broken tesh fi a mailer of sea 
oeaton goes berserk and attacks tie ghouleh 
enclave, scaitenng the ready-made ermers heller 
sketierasitlnestoreachaneemgCaglKisttD The 
mystic IS able loefudelhemonsler when the brutes 
distracted by the screams of Vera Picking up he 
masters daughter, tie monster lumbers tirough tie 
casteunUStewardpuBabulletiniisbrain Cagkostro 
K the caste in a carnage, but goes owr acifi 
and plunges mio tie sea — laughing all tie way. 
g that in nine months his soul will be 
laled once again 

Undoubtedly tie most complex monster flm next to 
THE LOVES OF IRINA. Franco's EROTIC RITES e 
tie perfect balance between what Is homfe and 
what 8 tttlatmg Included are scenes depctng tie 
fnghtulrandingolayoung man chained toadungeon 
wall by the squawking Melissa The nude and 
leathered term ol actress Liben dewing away in pure orgasmic 
biBsalthewnthingprisonereverYdisUrbing TheEnglehphnt 
of tie rim has copious amounts ol frontal nudity (male and 
tomale, i e a model posing nude for a earner and when Vera 
strips lor her maid] . as well as Franco's patented fetish ‘zoom 
lotiecioich'and'locusonlheburshoK Aewelasthose 
kinky sequences tie ttm features tie directors talent for 
capturing tie lush beauty of landscapes hs camera pans 

tiecountyside EROTICRfrESisFrancoSpoignaniaxample 
tiat monsters and sex are a potent combination 

THE DAUGHTER 
OFDRAOULA 

(unoNklil English Translation) 

1972 

Original Portuguese Title: A RLHA DE DRACULA 
Original Frertch Title: LA RLLE DE DRACULA 
Originaf Spanish Title: LA HIJA DE DRACULA 
LA FULE DE DRACULA 6 Oie turd and final insttf ment in 
Franco'stilogyollsrror As witi tie phaproduebons. this film 
features many ol tie same aclois and actress, and is shot m 
simlar tocefon and utli^ oodles of tie ifentical ses and on- 
loeationsnes Ploiwiselassinleresunganddynamictianenher 
of itscompenion project, 'Die Daughter of Drscula' borrows 
less tom the augmented and twisted Univeisal creature 
catalogue, and m mm 8 a re-lallng of tie KamsteviAesbian 
vempire tales, a subject whch Franco essayed m 1970 with 
VAMPYROS LESBOS Hammerwasioexplottialsameyear 
witiTHE VAMPIRE LOVERS, and vtich R^)erVadxn sampled 
witi his r MOURIR DE PLASIR/BLOOD AND ROSES 
(1960). More talk and less action a tie rule here, which 
probably makes sense when you consider that the sury fiom 


Anne Lipert: bitten and bloodted m LA FILLE OE DRACULA 


iMiiehii8basad(J Snend«iLeFarsi8i872novela‘CarmillB'} 
isn’t one of rampaging monsters but of s Icne. slyly seductive 
and lesbian learvng vemptre SM.gmngFrancotiebenefitof 
8 doubt you woutd expect sometiing out of tie ordinaiy. given 
tialrepnse hecbesdekversomesurpnaingtydeturbingchils 
— altiough twy are spamgly scattered tiroughoul the paltry 
produebon 

As becomes a monster move, we are witness n the brutal 
tanging of a young woman by a voyeursbe vampire The 
womansmpsandreediesforherbalhdunngiMiKhabloodshot 
eye lotower s her ewy move She slips mio tie tub, gatiers 
up soap and towel and begins lathering herself up n tie lazy, 
sugges we manner vAch typrfies tie victim be tore tie slaughter 
The slander hand of tie voyeunsbc intruder pushes open tie 
batiroom door, tie bating maiOen screams, snd tie vampire 
sinkas 

Throughout the rest of tw oi^rly lafky production, franco 
manages to msH some toetmg of sexual ambience Even 
tough tie sex scenes withn are pmfuly slow and at bmes 
mundane, tieyareatleasishoiwiti to most, care-free leel tor 
which the director is noted There 8 a violent, action scene 
involving a vampre, but the resuking al-loo-bnef encounter Is 
muddled and poorly composed By the end of tie film you are 
sleepiy cheenng tie dispaching ct Howard Vernon by tie 
monster hunters as they dnve a silver needle nlo tvs forehead 
As they torch t« coffin you feel a bt cheated, but yindcaied 
knowing tie flm has ended 

Structurally . LA FLLE OE DRACULA s the smplesl ol tie 
senes ll8aplaindealingiendiliono(lheKamsKinmyth(inlhe 
film tie iamly name 8 Kartstem) with vary kite real spunk 
Naturally as becomes a film ol ti8 type, tie lesbiervSev 
vampires moll 8 tie on^ redeeming quality save tie waxy- 
taced male vampira (Vernon more-or-tas reilaraling hmOranla 


role from THE SCREAMING DEAD) who lays on 
fatal hickiesIromiMthrhhwcofrn. Forthemostpan, 
tie frugal sex scenes and monster mayhem aside. 

minutes of dull conversation 
woefully delivered m emotionless monotones (by 
Franco regulars) and flatly manipulated by an 
uninspired Franco TomMmattersworse.theree 
only a French-language wsion avalabie, and Iha 
doesn't make it any easier lo follow those talking 
heads (unless you know French, of coursel) 

Britt Nkhols stars as Mana Kaitsiein vrtio, when 
given a key to tie famiy crypt by her dying motier. 
iMmsthalshestie'daughterofOracula* Entering 
the tomb she decovers and releases the blood- 
Ihirsly fiend Once she 8 bitten by the Count, her 
latent lasbtan leaning becomesasexu^ force vbich 
she uses as guide tor feeding HerfiistvctmBher 
new lover Anne Libert 

Howaid Vernon's nominal (although pivotal) non- 
rde as lie vampine Count Dracula 8 the flm's 
saving grace Between his very unammated 
mieipretation of a vampire, and the veiy energetic 
anbcE of h8 lesban btoodsucker lackeys. Were las 
the uneasy feeling that Iha morwiars n tie film are 
the only ones (be^ tie viewer) vbo are aware of 
thetroWer-woildliness Nobodyelse treats tiemwidi 
any sort ol real emotion Theonlyeamesiscreamin 
ihafilmsfroffltiefirBtvicam'sgunuralcryasshehas 
her blood siphoned off by Nichols When the 
vampire's lodgings are discovered he is routinely 
destroyed witheut as much asaTiowdo you do ‘ hs 
as if the monsters are a burden which are 
phlegm^caly remedied What of the vampires 
themselves'’ NcholssapretlylBihargcdenizanof 
thenghi Shamakesloveandfeassontheiemale 
cast without much releh There are lazy breast 
nuzzling scenes wherein Nchols moves astoe strands of 
Liberrs toeks which have obscured the camera's choice viewol 
an erect nipple (of course. Franco dives in for a blurred doae- 
up) Irsonlywhenhungerpangeselinthalshethendepalches 
her lover, again m an exceedingly unsavage and lackadaisical 
way WhereasLugost'sOraculawasacard-carrying.cDuntry- 
dubbiog iiend-setter, and Lee's interpretation was a spunl^. 
bloody go-geitsr. Vernon's corpse-fika and semi-dormart 
vampire has just enough energy to cbmor hall way oul of he 
coffinlofea&tonsomereadymadehumansnacks hSaslow 
film all around 

h can be said that Franco 8 a master when it comes to the 
sensually sick IlKwithouiadoubthsmonsiermoviasexuda 
iheirsaxuaJity Recenly.Francohasbeenactiveintlieadion 
andwardramas Hehasyettora-embraceWemonsiermovs. 
no doubt due m part to tie decrease n that genre's overaf 
populanty However, randybaslardthathes.jwusFrancois 
a man not to be under-estimaied 


I would like to thank the following 
for their invaluable assistance in 
making this article possible: 
HorAcio Higuchi. Craig Ledbetter, 
and David Todarello. For more 
crucial information on the films of 
Jesus Franco I suggest buying a 
copy of Tm Lucas THE VIDEO 
WATCHDOG BOOK.. $19.95: P-0. 
BOX 5283. CINCINNATI. OH 
45205-0283 


OTW® MOTtWORTWY FRANCO AAONSTffi MOVES 

COUNT ORACULA 

1969 

Ongma! Spaneh Tille EL CONDE ORACULA 

Ongmal West Qerman Title NMtTS, WENN ORACULA ERWACHT 

Original Italian Title IL CONTE ORACULA 

COUNT ORACULA is an incredibly and and wordy productor — and despite that I ilcelhis film Viewed by many cntics 
to be Franco's most mundane, and stamng Chnsiopher Lee as ttie moustached Draeula. this project s a pretty faK 
adaptation ol the Bram Siroker novel 

VIRGIN AMONG THE UVING DEAD 

1971 

Original French Title UNE VIERGE CHEZ LES MORTS-VIVANTS 
Original German Title' EINE JUNGFRAU BEI DEN LEBENDEN TOTEN 

II the mangled pnnl available on US video is any evidenee of what the original film must have been like then the 
unlampered A VIRGIN AMONG THEUVINGOEAOmuslbeamazing Francostarsasamule.slobbenngpieceof human 
garbage — the 'butler* lo a houseful of crazies ruled over by a manic Howard Vernon A young woman has amved al 
the house to collect on her father's will when odd images of corpses and devil worshipping torment her She also 
encounierstheunwellsexualanticsolherbizarrerelabvesandihsirpariners TheUSreleasefogsallthesexandviolence 
out of the pnnt and inseils repealing images or Ireezing* scenes when things really gel rolling 

THE LOVES OF IRINA 

1973 

Original French Title LA COMTESSSE AUX SEINS NUS 
Ongmal French Title for Adult Versmn LES AVALEUSES 
Original German Title for AduH Version ENTFESSELTE BEGIEROE 
Aliemaie US Video Title EROTIKILL 

THE LOVES OF IRINA has been covered so frequently that any other revww other than a bnel mention would seem 
frivolous. Onthelevelofsex/monsterproduclionsitistheultimatelilmofitslype THE LOVES OF IRINA is Franco's 
pinnacle erotic production, wherein he deftly blends an. sex (sofi and hardcore depending on whal version you are ^ 
to see), sadism, and. of course, vampires. Franco's aciress/wile Una Romay plays the Countess InnaKarfsiein. the A- 
faied, lovelom vampiress whose oral tove-making is the downfallof each of her lovers You begin to wonder about Jess 
when you see him focus m on hts wife sucUing other pe^le's genitals THE LOVES OF IRINA is truly a film to reckon 
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MANHUNTER 

1960 

OnginaJ Italian Title IL CACCIATORE Dl UOMNt 

MANHUNTER. Franco's excursion into the jungle/cannibal genre, features a bizarre, giant black native with grotesque 
bugged-oul eyes as the monster This strange creature bieals unearthly howls before it stnkes. assulling sacrificial 
women themulti-iacial(blackand while natives) tnbesmenofferit Besideslheeipec1edbloodandgul$(indud>ngblurred 
images of the monser chewing whai looks like entrails) . ^ere are copious amounts ol nudity to keep the viewer alert 
Franco has been reported as saying that John McTieman stole his idea of a rampaging monster n the jungle for 
PREDATOR (1967). 

OASIS OF THE ZOMBIES 

1982 

Ongmal French Title EL TRESOR DES MORTS-VIVANTS 

Original Spanish Title ol the Alternate Verson LA TUMBA DE LOS MUEROOS VIVIENTES 

Cluttered. cramped. and uiDmately confusing, the zombiethonleaturesaFrancocameoasazombiei Ummaginativesex 

scenes clutter an otherwise fun pieceofmaggoty undead mayhem Nazi zombies are guardingavasi hoard of goldand 

lucklessbooty-huntersarepickedoflonebyone Somemcegrue.bulhnlemlhewayoferoticism Reported to be pieced 

together from an unfinished Franco project 
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TOP: French poster art lor Franco's 
A VIRGIN AMONG THE LIVING DEAD. 
ABOVE: French video box art for MANHUNTER. 
LEFT: Some maggoty monsters front 
OASIS OF THE ZOMBIES. 
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MONSTER HUNTER 


bq Horbcio Hi^uchi 


This column describes and reviews little-known or poorly reported monster 
movies from all over the world, based whenever possible on their 
original versions. Because many of those titles have not been written 
about in English-language publications, cast and credits are provided 
to correct or supplement reference material dear to all you serious 
buffs out there (you know who you are!). All dialogue quoted is 
guaranteed 100% authentic and translated to the best of my abilities. 




ITHE WAR OF THE INSECTS) 

Fresh out of a successful venture nto adull.onerle(f soence 
ficwn COKE - BOOV SNATCHER FROM HELL ! 
KYOKETSUKIGOKEMIOORO(MaiirTveSaK) l96S).Shoch>ku 
siuthosrefeaseotnficoiorfutgenreootDOiie' Wtthaploiludioff 
inspited by a tactual inaOem that occured in 1966 — the fall 
m (he Spwish cossi of a B-S2 carding nudear weaoons — 
WAR OFTHE INSECTS beloogs to the raSition of movies Vial 
exploil humankinds long-imorinlsd fear and loeihing of 
swarming, teeming puluialmg creepy-crawlies. gigantic and 
awesomenolinsQebulinsheernumbers Somemayquesaon 
wtielherlhislundolflckshould belong in Monsrer/ntemaliona/. 
my case for rests on the tad the title msecs here are not 
ordinary— they a/earificiaiiy-inducedmutanB andtheretye 
gjakfy as monsters 


FromlhemomGnihumankintigolaccesstonudaaroneigy. the 
era olnvckariem' began * Aihckdoudof buzzing usees 
causes a B-52 bomber to go down near Kpjima. an island m the 
AnnanArchipelago.noltarfromlhecoasiofJapan Onlythree 
aewmen managetoparachule. mdudirtg bladi private Charle. 
who had a At seconds before the acodenl In a naval base of 
an unspecHiad Western superpower engaged m some war in 
Southeast Asia. Commander Gordon e assigned to mvesbgale 
thecrashartdrecoverihepeyloedofthedownedaircrafl Inihe 
eland he finds Charle n shock and Vie other crewmen dead 
and promptly arresS small-time scoundrel Jof as a murder 
susceci 


Tokyo entomoiegst Dr Nagumo. lor vrftom Joy codecs rare 
msecs.amMsaiKoymaioheIpp'ovehsemployee'sinnceartee 
HeeaSointnguedbyoneolthespeamenshegoitrom Jqi — 
anundesoibedformlhalcamesamyslenouslormolneurDlomn 
Nagumo.ahumanei.soonctastes with Gordon hesu^ecs 
the 'Western' miinary are there to retrieve an H-bomb from the 
fallen plane, soaslocoveruplheulira secreiOperalionBroken 
Anow (NoexplanaHrtegivenasiohowhecameioknowso 
much about such covert shenanigans) But he agrees lo help 
the commander interrogate Charle. who screams 'fnsecBi 
Insecsi' in hs delinum. he also finds react Me marks on the 
deadaewmen WhenCharlestorcedlowalchadocumeniaiY 
about hose arthropods he Veaks out and babbles that a bug 
swarm kiled his companions Gordon dismisses Ihe man's 
Statement, slung it for the delusions of a drug addcl who got 
hooked m the battlefield down there m the South' (ui when 
nobcdyefoeearound.heslapsCharleandwsmshmi We've 
got to letneve the bomb before he wodd Ands oul about Vus. or 
our policy will be m deep Iroubte'' 


About to be repatnaisd to Japan for mal. Jo;i |umps mto he 
oceenandjomshsmistressArnabele Shesanaitracirvebul 
embitwred woman, a msanhrope who because ol her 
experiences asa victim oINazi concentration camps, nowstutl 
ofunbndled hatred agamsthumamiy. an amaSurerilomologsl 
she s aSo beng Ananesd by 'Eastern' spies to breed msecs 
for betognal warfare ThespsskidnapCharlieiointerrogas 
turn about the downed arplane and Annab^le submis he 
black man to a sadsK torture session using the strange 
insecS 'Man should not pracsee violence . ransAnnabelle 
*80 we should leave It to the msecs Charts, who gradually 
loses hs mind due to he msecs' toxin admis here was an H- 
bomb m he plane and e lelt wandermg m the jungle Now 
hopelessly bram-dead he black man attacks boh Jojis 
pregnant tong suflenng wite Yukan and her nurse Junko 
Mortally wounded by Gordon neblursBoutlheword genoede 
vfodies NagumoAndsmiiiionsotmsecteggsemBeooedirhe 
body andtstevesiheyhavebeer incubating mere for some 
tme 

Meanwhile AnnabeSe refuses U conbnue helping her spy 
Sponsors 'I don i care for either he Free World or he 
Communist vrortd'. she gloas 'Thwe msecs can dnve 
humankind to he pomi ol msaniiy — 1 shaF breed and release 
hem upon me entte world t* Finaly getimg hold ol tvmsell. Joy 
— vho ddn't know about he meiress $ dark side — escapes 
and returns home to get reconciled with Its wife Still hmkmg 
of Charlie s last words Nagumo conjactures he msecs must 
have given him some unique ns ight as her venom got into hs 
system )fe deodes to have access lo he sorrte experience 
and lets hunseH be bvsn (on he chest') by one of the msecs 
Halkicmating. he sees the bugs communcalmg among 
hemselves and hammering a threat 'Tbs Ea/th does not 
belong lo humans alone' Humantund md desOof /set by 
mearsolnuaearweapons. andweshaHaccelefateiheprocess 
KJalhumans' Genocide' Aiv«hiaiehumai*ind<'lfa!*s'o 
carefully conbolled expenmeretion the soeniisi recovers 
hous later and concludes that highly mslligent irtsecs 
detberasiy caused he fan of he B-S2 and are indeed planning 
to lake over he planet 

The vindictive and by now uslly whacked-oul Annatelle 
capturesNagumonsubmithmonceagamlothecntiers over 
he years, she had crossbred venomous msecs and creasd an 
uhraresslani mutant capable of synihesizmg hat powerful 
neurofoxin Sheatscadmishaisheusedthebombercrewmen 
asgumeapigsforherbugsandcausedheirdeaihs Naiuraly 
Nagumo frustrates Annabelle s plans and makes her tall wclim 
of her own scheme When Gordon arrives, he msecs had 
alreadyfled andheordershehousebumed hhemeantime 
he spies fmd he bombman adjacent stand— butesveredwih 
hedeadtybugs Soon.JofandYukanaretrappedmaheuse 
and surrounded by the vermrt malaslaclofredempHn Joy 
sacnAcee hnseH to save hs wile 


Gordon lakes Nagumo aboard a plane at gunpoint and reveaS 
hsparartoid colors he plans lodetonateiheH-bombbyiemcte 
control to prevent it from lallirtg mto enemy hands and at he 
sametimeki[lhe msecs— never mind hatheenti re populakon 
of he eland will pereh and hat he radioactive doud win 
probablydnftonnJapan Suddenly. oneothecrewrebeSand 
Irags he commander, but m he confusion the detonator e 
activated A svwm of msecs engulfs and destroys he plane. 
whileahermonudea/mushroomraisesmthehonzoR Vukan 
who left the stand on a boat to give birth b her child, s he only 
survivor 

WAR OF THE INSECTS opened in Japan in November 1 966 
double-bitled wth Koki Masuno s Goihic-siylesoencs fiction/ 
horror melodrama LIVING SKELETON KYOKETSU 
OOKUROSEN(tobecoveredmaluiuressue} It was later 
exported to Ihe European market under he title GENOCIDE 
— in Italy It was shown with spurious credis ('diiBCied by 
Norman Cooper with Alan Rogers Diana Ross. Charles 
Hams ■)a5AaaClNANTEFIN£DELL'UMANITA-and 
locounineswihs<zeableJapanesecommuniiies Aslorthe 
U S It may nave played m the so-called 'ehme circuil* m 
some Cities but has rtever been on general 'elease 

I wonder it he Sek ot exposure m hs country was not due m 
pan to the Aims cynca' view ol he US mibiaiy and is 
pancipaior m V«ham No countries are mentioned m he 
dialogue other than generahtiss bke 'Free World' 'The Easr 
and 'The West — he was also he 'diplomaiic approach 
Sken oefore m Tohos THE UST WAR SEKAI DAISENSC 
(Shuei Vasubayashi 1961) — but what nation in the world 
passessesB-Koombersmitsarsenah EniomologeiNagumo. 
representing he voice ol reason and unflinching humanem 
spends a lot of sme counienng cofo-bfooded Comrriandef 
Gordon shawkehbrades Whenhelatierdefendshscounlrys 
aggressive foreign polkty wih he time honored excuse "We re 
tighiing for democracy and mdependeneei" thescentstbrskty 
replies 'That doesn t mean you re dong n tor juslcei' The 
Amencan brass s portrayed as a hypocnwal. paranoid corps 
obsessed wih nuking me enemy and covermg-up is dirty 
deeds Inium he'Easiern'spesdontlaremuchbeiter.being 
aSo unscrupulous andcruel(bulnoiiothepoiniolindulging he 
vioousArriabelesexcesses) nollomentiondownnghtsleazy 
hfaci sleaze she keyword exc^i lor the hero henurseand 
he expecting moher everybody else n he story seems to 
have come out ol he vilest gene cesspool of our species, 
spending screertime wih venous acs of brutatiy sadsm. 
sexual harassment treachery cowardice, hypoensy and 
sordidness m diverse combmasors The senpt practically 
makes a case for the msecs to revoh hsmusibethelaigest 
collection ol creeps scumtags and towlifes ever assembled 
until the latest Republican Naional Convention 

But such a depressing view of humankind does not leave he 
screenwriters off he moral hook It by having Caucasian 
officer Gordon savagely metreai beck pnvae Charbe the 
moveappearstodenouneeraesm iSveryeharaelenzaiionol 
he commander svcpm wquio prooebiy please your average 
Aryan Nation lu-ikhead Chahe s a patheK figure — a 
cowardly feeDrem-aec semaiiy represseddrugaddidwith 
nod^i'ty whasoever Evenmeherotreashnilikeananimal 
v^'en'r'temjgasngv" LjOweoMethod-style.throoghmenW 
BHu'e Ane»r«>'C>vk'«cses’vsm<ndandinesnrapeboh 
Vukan are . j*<c *« e prety mucn oepicied as a Und beast 
rat must oe sv oaad A s,m4any nsersiuve suggestion of 
PesiattyseK/sr-heongnAArsonolESP-Y ESUPAI(Jun 
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(1964), followed by the comedy CHdSH NO « VATSU- 
(TAZURA NO TENSAI^r ATTA QUYl -THE GENIUS OF 
MISCHIEF(196S} WhenShocbiKusajdiosdecidedlogelasice 
of the lucralve soertce fictioivmonsier fkcA ma/M . they chose 
IM^onmasu n Mm MO of Ifw proiecB. basedon hs kncMiedge 
of speoal effecB. Shocty ^ compleling tfiK KONCHO 
OAlSENSd. however, ha left the slpdo and be direclonal career 
behnd . Na laisr proceseiond aciMlee ind uded venous cepacitee 
rdocumemarypiDductonandmagaane iHustrancn 


NihonmaBu's drection e generally pedea&wi. delivering the 
malodramaiics with medHjrn shots ehoMng MO characiers at a 
vne When Sie plot thickens, diflareni aciviue happenng 
simultBnecMly are orohesireled by tie same plodding rhytim. 
andtongMtBdragthsnarratvrealmoailoastop (Alao.tierec 
notingmoreirntBtinginBSiJBpenseftilsituationthancharecleis 
actng stupid All the drama of (he sequenca where Joy and 
Yukari are cornered and attacked by the insects e undercut by 
shMs of Nagumo caling them over a walue-ialliie msiead of 


Fukuda. l974),wherethefr8gile,nudeheroinee'ravaged'by 
ahugebiackman ) Heloobad actor Chico Roland did nolhave 
eilher the taleni or the opportunity to turn tie tables and 
reprogram a rac«i scnpt to he own advantage, like the brilliant 
Manian Moreland dd on many oceasons m the 30s and AOs 
Sail on race relations tie Uonde vilainess Annabelle e a 
“dvigerous foreigner'-type dchA, simuHaneously object of 
desirelatonepoint. tie lecherous banander taunts Joy relemng 
» his interest in insects Vriti soft, white skn*) and a ruthless, 
Isa-style pervert — tie perfect 
contrast to the mce, responsible, 
martyrized, mother-to-be 
Japanesewtie The screenplay 
doesn't even tiy to make Mr a 
tragic figure, using the 
concentration camp background 
only to explain her renegade 
behavior and quickly go on lo 
showmoreotherairodtias (She 
s played by Katiy Koran, who 
must have hadqurte a busy year, 
appeamg also in COKE — 

BODY SNATCHER FROM 
HELL (as the gnewig widow of a 
Vietnam war casually) and, n a 
b<ipart.inTHEGREENSLJME) 


Some alicionadoe of Japanese 

films may find It strange thalsuch 
a sordid genre fiek could have 
come from Shochiku, a studio 
usually assocated n tie public 
mind with the Tora-san 
bittersweet comedies and 
^neral family fare But, by lha 
late 60s. Sho^tku was also 
putting out lund stuff like tie 
Shinjuku sex-and-drugs melo- 
drama senes, so tiere e not 
much uxongruly nsludio policy 
What 6 surpreing a tiat rt was 
diiectad by Kazu Nihonmstsu, 
vrfiose prevKus science fictnn 
venture was the juvenilfroneniBd 
THE X FROM OUTER SPAC& 
UCHO DAIKAIJO GIRARA 
(1967) — the one with 
everybody's favorite rubber 
cNeken moosier, Guilala To 
date. Ntionmatsu hasdrecied a 
total of only (our laetures.of which 
WAROFTHE INSECTSwashs 
last Born 9 April t922 n 
Kamakura, ha spend his 
chiktioodin FukusNmaand was 
draftedin1943 Afterlhewar.he 
want b college and a scnpt he 
wrote look him tt an eniry-ievel 
job at Shochiku Ofuna sludioe, 
he eventually ended up woikng 
as an apprentice to Akira 
Kurosawa. Masaki Kobayashi 
and other dwecbrs tirough tie 
SOs. ln1960hecarnetotheUS 
and spent a year as a guest 
lecturer of Japanese studies at 
Yale, then he went to Hollywood 
and learned special effects 
techniques involving optical 
pnntng BackloJapen.hewas 
given tie chance to direct, and 
made tie youth melodrama 
KOierTO YOftr 0 LOVERS! 
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dOMQ someffwg conelructive lo ^elp them It's like io those 
thniers vihem Bte strangler has he murderous rope aroind the 
girl's neck while the cope ouSide keep tarring at fie door 
msieatf ol breaking m.) The most memorable moment m the 
move e tie peychedeic halluanaMn scene, very much SOs 
fashion, that follows Nagumo's masocheticaly aliowng a 
mutant insect to biH him — a Sp lo Vincent Price's classic LSO 
sell-ifi]BClloninTHET)NGLEn OlherwEe.foralhisexpertise. 
Nrhonmasudoesnihandieweiiriespecai effects department 
tie miniature work e poor and the arcrafi settings never 
conwiang The insect footage e also disappomOng. for 
instead of showing various speoes of bugs waging war on 
humanity, the focus g on the rather unchansmaic mutants 
These arejusl regular bees fromadisiance andaspeoes of ani 
m doseups — a number of whch have rather nasty shots of 
fwmpndvigwtitiairmandblessomeetngmsantlorepreseni 
bus of human flesh For the swarm shots, the old standCy of 
using tea leaves m a water tank comes in handy 

One humorous detail e the fact that our eniomologBl hero 
wears al-whiteshrl, pants and jacket throughout the movie — 
mlhelab.atthebar.infiejungle. everywhere Yel.evenaher 
explonng moldy caves, scuffling wlh fiuge. braving ktler 
insects, being pushed and shoved and rough^ up alt over, he 
outki rteierges soM or slatted' Did he get h fiom THE MAN 
IN THE WHITE SUrr 


KONCHU DAISENSb Export titles' mH 
OF THE INSECTS: GENOCIDE. Shochiku 
Eiga (Japan). 1968. Director: Kazut 
Nihonmatsu. ^eenpiay.SusumuTakahisa. 
Story: Telsumt Amada. Cinematography: 
Shizuo Hirase & SHozaburo Shirtomura. 
Lighting:JatsM Aomoto. Muse: Shunsuke 
Kikuchi. Ft/m editor AkimiisuTerada. Arf 
d/redof.'Tadataka Yoshino. Set decorairor: 
Ryozo Nakamura. Special efiects: ■}apan 
Film Special Effects Co.. Keistii Kawakami & 
Shun Suganuma. Optical effects; Satohiro 
Ishtkawa. Sound' Kan Nakamura. Sound 
effects: Takashi Matsumoto. Production 
manager. Makoto Naito. Assistant director 
Keiji Shiraki. Continuity Masayuki 
Fukuyama. Still photography: Kazumi 
Kaiimoto & Masashi Kaneda. Film process- 
ing: Far East Latforatones- Producer 
Tsuneo Otsuno. Cast: Keisuke Sonoi iDr. 
Yoshito Nagumo). Yusuke Kawazu (Joyi 
Akiyamal. Emi Shindo lYukan Akiyama). 
Reiko Hitomi (Junko Komuro). Kathy Horan 
(Annatyeiiei. Rolf Jessup (Commander Gor- 
don}. Chico Roland (Charlie). Toshiyuki 
Ichimura (Kondo), Tadayuki Ueda 
(Matsunaga). Hiroshi Aoyama (Yokoi). 
Saburo Aonuma (Police commissioner). 
Harold S- Conway (Commanding officer). 
Tatsumi Ichiyama. Mldeaki Komon. Mike 
Daneea Franz Gruber. Wolfram Pekeshas. 
Wiiiiam Teugel. Rainer Gessman. Hardy 
Bauman. Running time 84 minutes. 
ShochikuScope. Fu|icolor. 


“They can be handled — they're only men. ” 
— Enger (Susan Ce^t) 

Lest we would forget theUS otA salsopanofthe 
international community ol monster flick-producing nakons. 
let us focus on domestic lare lor a change Sowedowithihis 
engaging Gorman cheapie which despite is cull potential, 
remains the most hard-to-oatch ol idl of Jo*y Roger's creature 
features llBrarely — if at all — shown on TV nowadays, as 
far as I know, It s not available on videoeven from Sie cottage 
lapemdustiy Plus contra/yioihaiolhofCormansemi-rarty, 
THE UNOEAO (19S6). it has yet to be offered on cable 
services l was pnvileged with the opportunity to watch it 
again, after more than twenty years since l saw it on laie-late 
TV th« uneaian American Iniemaiional retrospective held 
underfieauspiCBeoltheHarvardFilmArchivefl) Siudioco- 
head honcho Samuel Z Arkoffwas present loriheoccasion. 
dearly enjoymg the chance to casually drop agar ashes over 
the hallowed grounds of the snotbesl and most oi«rraled 
educahonal mstitukon m the whole wide work) 

The movie's thuddmgly etpkai. sell-ei^ilanatory title' must 
have been IS main drawing card as wel itsimplyiBlIsiiall The 
sioryopensatadlhcenturyVikingseltlemenibytheocean All 
dve able men have long gone on a voyage and the women are 
gening restless After a deosion-making board meeting of 
Olympic proporbons. where issues are resolved m a javetin- 
tirowing contest, flie women vote to go in search of their male 
companions Led by Desir. they buk) a small ship and sail 
westward lo uncharted waters — and soon are lorced 10 brave 
a lethal Vonex and ffie Greai Sea Serpent that lurks nearby 
The crafi s then crushed by lighlning and the survivors — six 
women and stowaway male teenager Otiar - are east ashore 
on a strange land Stark, ruler ol bie betbeose Gnmaulls. 
captures be women and — much to the annoyance of he 
effemnau sen Senja. who prefers rren — interds to enslave 
them as he did previously with the contingeni ol mesng male 
Vikmgs {ItbecornesdearlhaimeGnmauflsrelyonileVonax 
and the Great Sea Serpent to obtan castaveys lor bwr slave 
taborlorce) Before bev formal capt\*iy stars hovever be 
women areinviied iO]onaboarhum. during whdiDasirsaves 
be cowardly Senja Irom certain deabi She arouses Stark's 
inteiast but refuses 10 gna n. and G locked up together with be 
ober woman 

The woman soon fnd a way lo leave be prison unnoticed and 
deooverbeirmencfiainediobewaJGofamine Desirinesio 
Iree her lover Vedne, but s liusiraied by be bebayal of one of 
be women. Enger — who also wans Vedne and, more hol- 
and-bobered ben ever, allies wtbi Stark and denounces her 
compainos out of spie Yet. when Oesir and Vedne are 
condemned lo bum at be slake. Enger has second thoughs 
and, as a iormer high pnesiess conjures dnme forces to 
exBngmsh be impending flames Senja is kjlmnaied by a 
biundeiboll and Ife Norsemen revotl. easily defeatng be 
QnmaulS, despite eveiything. Vedne magnanimously spares 
Stark and allows him to buiy he son As lie Vikmgs prepare to 
leave (m two any csioesi], the humileted Stark gathers be 


'The Ms as It SKiMisn posters. loUiy cards and prsMmawnaGB 
VIKING WOMEN AND THE SEA SERPENT The abndgmeni 
leponedhhapDenedaherexhbiiois complained the ongmalappetei on 
was IM long lo li in movierouse merouees The opening credrts. 
however, proudly dsplays bie lul verson 


renemsol he arniy logo after, and Enger heroealy sacnfices 
herseH to allow her people to escape Reaching be VorWi 
Vedncfaces the awesomeSeaSerpenland manages lodnve 
adaggermtottebeast'sskul ThemortaHywoundedmorGier 
krmsiothepuisungGnmaullvesseland.ionobody'ssurpnse ^ 

dr^ Sisk and his men down to Davy Jones's locker The • 
Vikings resume thar voyage home 

Appearances notwilhsianding nobody should meiake this for * 

some beforaifs-time fammel adventure The Viking women 
are all gung-ho and bravado unti bey gel to the eland 
confronangbeGnmauie.tteydanipoeemucholaresBiance 
M capbviiy (lo be probable delight of b^-behmd-bars Ikk 
junkies) and. as soon as they find beir male consore. they 
mellowfurber.slepbKkandleavebeactionioihemen The 
more intransgenl P C advocates may bnd the whole bung 
exploitive (It IS an exploitalion move, attar 8H} and a projection 
of fantasies about abileiic women indeed, our amazing 
amazons mostly press their proud legs into service less to kick 
than fotunorsimplyparade—and there are moracheesecake 
shoe than one would expect in a Thighmasier commercial 
However only the most curmudgeonly her-siencal should take 
much offense el bus $1 20.000. bargain-basement mcroeaga 
At least biose Norsewomen are not porbayed as brainless 
blonde bimbos , a situabon easy to imagine since biose bteach- 
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hared Vikirgs’ look more ai hoiee surfing n Venice Beach 
ihan navigaing ttw Skagerrak 
Dnve-in fodder Ilka the issupoosed lo be am ad at teenagers 
but Ihere « something strange about the age bracket of tie 
characters here When the Viking women are shown by 
themselves, they are apparently meant to represent young 
wives or at least posi-iaen singles, tie only male n their 
company is the immature Ottar who s dearly ineompalible 
with his company fora meaningful retationship - h« rapport 
with Thyra (Bet^ Jones Moreland) sweet as it e. e fiet 
fraternal (Ottaris played byJonathan Haze, enthusiastically 
but uncomlonably trying to pass for someone a decade and 
a half younger — and you tioughi tiose wannabe James 
Deans of tiai stupid TV show about a zipcode looked too oW 
to sill be in high schooH) But the Viking men are in te mould 
ol Hollywood rebel teens - one of them, n tact, s played by 
Gary Teenage Frankenstein Conway hmself — overage, 
sure, but acceptable as such by ccnvenoon Themeeiingof 
Norsewomen with Norsemen must have rejuvenatng powers 
to die former, since from then on the couples formed aim for 
audience identificaiion and start fookng no older than the 
smoocheis in tie car next to yours (Cunoustyil^lhasl^ 
effect of makng Ottar the egLWaieni of your girlfriend's past 
of a lod brother) 

In a number of interviews. Corman claimed that he and tie 
AlP brass were suckered into making ts movie by specal 



A tense moment from Roger Gorman's VIKING WOMEN AND THE SEA SERPENT 


Blocks slory wit a collection of excitng. acbon-packed 
sketches theyreponedly realized loolaie the mpossibiliiy of 
maictung Ra^s anwcvk wit te allocated funds The low 
budgel shows indeed — tor example, what s supposed to be 
a drakkar or a snekkar ship e obviou^ a rowfooat hastly 


decorated wit a dragon figurehead cardboard shields and a 
square sal ’ And because of knanoal constraints te two 
instances of epiphany m te story — fast, a cloud m te shape 
of a long ship gnnng te woman the divine sgn they asked for 
and later the Sea Serpent appeanng cn cue at te Gnmauli 



leaders mvocason — d^w out more hlanty tan awe Still. 
Corman approaches he sub|eci vwt gusto, glossing over the 
ploi glitches [fv instance why would captors nvita slaves to a 
huntng party and give them mounts and weapons'^ and 
producton inadequacies like a Kd playing with cheap toy 
soldiers wnhthefervorqlaraal-lilecommanMintelronl He 
doesn’t entreiy succeed m diverting us from the shoestng 
nature of hs pecunary resources but he certanly puke off a 
vasttyenjoyabeiimewastor And he offers further proof of he 
deftness in handling outdoor acton, something he wouldn t 
have much occason to deplay m he laier Poe senes 
Also contnbuting to offoei the cheapness and Key to te 
genuneaniertainmenivalueof tins move eihespmtad.iers- 
get at east-an-A-for-effortaniiude of te underpaid casi As 
usual . IhegoodoTgaig of Corman regulars go for ^ it's wort 
and then some as if they thought telen-day-wonderwerea 
big studio blockbusier They are never less than entertaining 
built e the late, great Susan Cabot who makes the most lasting 
impression as the semivilainous Enger We all know she e 
trouble from te beginning because (a) she e te onty brunette 
m the group and (b) she e demur^ clad — e she hxiing 
something^ — yet she IS te most ov^ sensuous Caboi's 
fine performance bnrgs an underlying foetng of soUude and 
sadness m Enger even as she e betraying her compainois. a 
dimension perfectly in tune wit the later revelation of her 
position as a high pnesiess The role is adnuhedly more 
rounded tan te oters but a lesser actress couldnl have 
elerled te same degree ot sympathy for the character at her 
darkestmomeni PilytHstemoreconvenliorialheroineOesir 
and not Enger. vrfio saves and humiiates te outrageously 
effetsSeryefJaySayer) wecouldhavebeeninforaniemorable 
confrontason (llisameasursollheunlaimessolteageni 
game that talented people I ke Cabot. Haze or DKk M iller never 
achieved more tan cuft status in a small cirde of fans, vtile 
another Corman alumnus — a grossly overrated, mediocre, 
one-tnck phony ham —soars foslardom and gets he hands on 
te Oscars and on big kme dough ) 

’ The voyage salso a ischncal impossMiy. since the women break 
their sieenng oar — a p«ce ol equornera tundanemal lor Vkng 
offshorenavigasonprocMres— aesoonasiheyleave iHormaMn 
courtesy of the Ireixuie of Nangation Siudws, a siMidiary ot The 
Monster iniemaiionai FounOaton itankiark lor a beeer-infotmea 
America ) 
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SANTO CONTRA 



(SANTO VS. THE KILLERS FROM OUTER SPACE) 


But what about the actual rasoo d'etre of lh« magazne — iha 
monster, you asK‘> The S«a SorpentconstsS of a more or la$« 
elaboraie dragon head (very similar m shape to that featured in 
the pester of George Pal's THE WONDERFUL WORLD OF 
'THE BROTHERS GRIMM) attached to a tor>g neck, just 9iat 
This papier-m6che contraption is apparently dragged by wires 
across mimalurewavescreatedinawa^tank. hssimpleyei 
surpnsmgly efleciive. aldwugh underutilized — n fact, pretty 
marginaf to the story, as if the crew nvolved were afraid of not 
genngawaywithitsverysimpkoly Thereisalsoshead-and- 
necit hand puppet that doesn’lrasembiemuchlheolher model 
and appears in a long shot, cued to vflam Stark’s call Other 
special effecB are equally elementary but less servica^ 
Thebackground projections for the sea voyagesceneswoukJn'l 
convtnceSiemostgulibie. TV movie cntc-levalsimpletoninthe 
audience even the angle the horizon e photographed from 
vanes Irom shot to shot. 

One big mysteiy remains Considering his peltry budget and 
customary lighHeted concerns, how the hell could Corman 
afford to getthosehorsesforthehunang party scene’’ Perhaps 
they were left over from nVE GUNS WEST’’ 



THE SAGA OF THE VIKING WOMEN 
AND THEIR VOYAGETO THE WATERS 
OF THE GREAT SEA SERPENT. 

A&rrcJpetJfrWe, VIKING WOMEN ANDTHE 
SEA SERPENT. Malibu Productions 
(USA). 1957. DirectorandpfoducerHoger 
Corman, Screenplay: Lawrence Louis 
Goldman. Story: Irving Block. 
Cinematography: Monroe P. Askins. 
Music.' Albert Glasser. Fr/m editor. Ronald 
Sinclair, Art director: Robert Kmostiita. 
Speoaf effects: Jack Rabin. Irving Block, 
Louis DeWitl. Makeup: Harry Ross. 
WardrobeGwen Fitzer. Sourtd: Herman 
Lewis. Production manager: Lionet C. 
Place. Assistant director Jack Bohrer, 
Choreography Wilda Taylor Executive 
producers James H Nicholson. Samuel 
Z. Arkoff Cast Abby Dalton (Desir). Susan 
Cabot lEngeri. June Kenney (Asmild). 
Betsy Jones-Moreland (Thyra). Jonathan 
Haze fOtfar), Richard Devon (Gnmault 
king Starki Brad Jackson iViking leader 
Vedrici. Jay Sayer iGnmault prince Senja). 
Gary Conway iJarl). Lynn Bernay (First 
Viking woman). Lesley Todd (Second 
Viking woman). Mark Forest (First Vikmg 
warrior). Wilda Taylor (Dancer;, Running 
time 70 minutes. Black and white. Not 
released on videotape. I6mm rental print 
available from Kit Parker Films. 


Pop quiz what « the most rdiculous. pathetic, downright 
absurd monster you’ve ever seen on movies or on TV^ The 
long-necked, rubber Uikey-with-duster-fuMrs-stuck-on-is- 
flapping-wings Irom THE GIANT CLAW’’ The disjoinied 
contraption Irom REPTLICUS’’ The carpet-with-a-head 
from THECREEPING TERROR’’ Anything by Lany Buchanan 
orBiiiflebane’’ Thehe's-ai-n-agcun. Daddy WarbucksTexan 
megalomaniac who looks like a genatnc development of the 
mutant baby fnxn ERASERHEAD’ 

If the answer is any of the above, then you haven't seen 
SANTO CONTRA LOS ASESINOS DE OTROS MUNDOS 
For Iht unnamed 'croaiuro' kaiuroa m this Mexican IM is 
absokiiely. positively Ifie cheesiesr movia monsiet ever to 
(dis)grace a mow or TV screen, bar none. The Travelling 
Monster Hunter hereby unconditionally guarantees this 
statement. andchanengesallreadersioprovehifnwrong To 
wil ihe unrelenting, unstoppable, uncompromising, 
unspeakable Horror Irom Outer Space this flick s all about is 
but a piece ot tarpauhn thrown over some wiggling extras 
(whose contours are plainly visible), in a pitiful simulation of 
eomeamorphous.amoeboidbehemoth Ican'iimagineeven 
Ihe most feeble-minded, mentally impaired, ince-presideniial 
kid in the audience being tooled lor a second mio beliewng 
this lumbenng piece of mat — could that be Ihe same one on 
which Santo works out’’— IS something else, lei alonealiving 
oiganism Thus, tor the sake of spintualmiegmy and public 
decorum. I'H be relemng to the 'creature' tn quo teshroughoui 
the review 

It doesn't help matters that ihs tilob'. if you pardon the 
overstatement, pope up right off onto your lacein Ihe first half- 
mmute of the movie, before the credits Vour immediate 
reaction is of slupefacton and total disbelief, your noton of 
reality is thrown out of kilter and for a splii-seoond you try to 
rationalize »my that hapless actor on he screen is struggling 
sodesperaiely wihapieceofgrease-siainedcanvas Asyou 
decode he true meaningofl^laslounding sight yourbram 
simply dicks inioneutral and re fuses toengage.surrendenng 
to the numbing forces that drag it away toward absolute 
vacuum 

The 'monster' kills and mulilates four people associated to 
iheeconomcwell-beingofheMexicannation (Nobigloes, 
considenng ) Police inspector OConnor (so) senses the 
siluaton s very serous indeed, since he authorities have 
called Santo, ihe Man in the Silver Mask to help h the 
mvestgaton A madman named Malcosh appears on Ihe 
inspector’s personal TVcommunicaton channel and demands 
10 million m gold bars to be delivered to him in 24 hours or 
else Government officials at first smell a blulf. bul next day 
soenbsi Or Chamberlain and hs family are devoured by the 
'blob' Theever-magnanimousMalcoshgivesihemanoher 
48 hours to fulfill his demands, promising another key 
personality will die each day m case of delay 
Thegoiiommeni decides tooomply, but Santo sneaks into the 
plane that carries the ransom The masked hero fights hs 
wayinloMalcosh'shideoulbulseveniuallycaptured Tossed 
into an arena and forced to fight three gladiators (two in the 
classic Roman mold, one equipped with a flameihrower). 


Santo soon turns the tables and guns down everybody in 
sight mortally wounding Malcosh himself Thedymgvklam 
explains he kidnapped Ihe long-missing Professor Bernstein, 
asaenisl who had dscovered mielligenlalen mieroorgansms 
livinginanencysledtorminasampleoflunarrock Malcosh 
has one of the moon rock samples, and exposing it to the 
atmosphere made the microorganisms active again and 
develop mlo a voracious, btob-like super-colony As he 
further explains hs lormerassocalaLAur has hidden Bernstein 
and a second piece of lunar rock, he stupidly leaves ins own 
rock sample uncovered and unattended while he blabs on 
and on Soon the sample bubbles and loams and dollops 
what looks like a load of shaving cream . and turns into one ol 
the dreaded iarp—uh.*blob’ things The babbling Malcosh 
still has time to utter humankind couk) be facing the worst 
enemy ever dreamed of before literally going under the mat 
Santo, however manages to take off on a plane, leaving Ihe 
'monster' behind 

Santo gets mlo Bernstein’s house and su^ises Karen, the 
scientist’s daughter Atflrsl.sheseemsnottorecognizethe 
masked man, M when lok) he wants to rescue her lather, she 
feels relieved 'Only one man could come oul ot nowhere to 
rescuesomebody— ElSanio'' (Perhaps there arescoresof 
bare-chested men weanng checkered red capes and silver 
masks all over Mexico, so the poor girl wasn't sure who he 
was ) At that moment some ofLIkur's men show up to tiy to 
kidnap Karen — wmy /ww7 asks the hapless audience — and 
our hero mterveries The anempi fails and Santo captures 
one ol Ukur's minions, who is killed by remote-controlled 
lethal gas before he can squeal EventuaPyUkur succeeds 
m kidnapping Karen and threatens her so her lather would 
revealvWiatheknowsaboutthelunarrockorg^ms Santo 
quickly realizee Ihe shoes of Ihe dead Likur henchman 
coniam a special kmd ol mud tound only m a remote region 
'south of Ihe mountains’, and it doesn't take him mora than a 
coupteoftransiDonscenestogettolhecrooks lair Meanwhile 
Likur's girlfriend uncovers the moon rock sample and soon 
paysdearlylorhercuno6iiy.asanew‘bk>b’ emerges Santo 
knocks Likur down, removes Irom the latter the remote- 
control device that threatens Karen and leaves him 
unconsoous to (m knocked oltbyltie 'creature’' (Yep, no 
mercy for scumbags ) The hero escapes with Karen and 
Bernstein and. realizing the 'tnonsier' needs oxygen, leads it 
to a cave filled with (methane^) gas A fiicker of a cigarette 
lightercauses an instaniexplosionihaidesiroys The 'creature', 
and the Man m the Silver Mask svwms to safety 
This IS a strange, atypical entry in the Santo senes m many 
aspects For one thing the structure of the story is so 
awkward one « left with the impression there could have been 
major changes m staff halfway through the shooting Why 
have ntv megavillains tw htdeouis. two labs, two lunar 
rocks, two 'monsters"’ In fact there are two separate ploilines 
that are left m vanoue stages of irresolution so the first 
'monster* — dearly a different individual from the one 
destroyed at the end — e left unharmed at Malcosh s a^xxt 
runway probably ready lo resume its nefanous tarpaulinoid 
acDviiies should the occasion arise Thatwoantagonisisare 
alsoasymmeincaJ whilethefirsiheavy.Malcosh.einthefirm 
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tradition of the snarlirg, sneering. snicKenng. snootrg. 
snubbing delusional nutcase (see. lor instance SANTO Y 
BLUE DEMON CONTflALOSMONSTRUOS) he isabruptly 
lulled in the first hail-hour — before he is given a chance to 
threaten the leading lady . for chnssakes — to give way to an 
altogether lackluster successor, LiKur, who doesnt ever 
dignilyhisgun-mollgirifnendwithaname Anotherdeparture 
lor the senes « the total absence ot wrestlmg-nng fight 
lootage these are replaced by the gladiator challenge 
sequence — admittedly more orthodox as superheroes-vs - 
arcnviHams stones go. but also belter staged and contextually 
more appropnaie bian the customary pace-killing pro-bout 
stock inserts Infaimess.director Ruben Galirvdo should be 
credited for a more dynamic handling of the action scenes 
with a nervous, hghly-mobile camerawork that elicits some 
excitement, agamstanobviousbudgethandicap (Hewouk) 
later show a much improved mtse-en-scene in SANTO 
CONTRA LAS LOBAS ) 

Of course it ts easy to dismiss this and other Mexican wrestler 
epics for the cheap explaiation flicks they are Vet Iheir 
tackiness is supplanted by Ihecheerful enthusiastic way they 
bnngootihexheroes— ever-readytosieadlastly unflinchingly 
fight the most hackeneyed mad scientists, the chee$«st 
monsters, the chmtziest evildoers as il the very outcome ol 
Armageddonwereinjeopardy In the present case surely it 
must have taken the cast and crew enormous concentration 


and wiUpower to play along with this preposterous 'creature' 
without cracking up In slighfly more upscale B-movtes, 
monsters are olten added in postproduction the actors who 
worked on. say. THE GIANT CLAW or REPTILICUS could 
perform m alt earnestness, imagining they are facing 
monsirosibes worthy ot their efforts (Poor saps) No such 
chance here the omnipresent 'monster' had an on-the-set 
interaction with its “vctms'andcastmembers were supposed 
to keep a straighl lace all the time, pretending to be really 
terntiedbylhisfnggin'streicholtarp But hold your laughter 
this ro-nonsense approach, tins resolute desire to overtook 
the glaring shortcomings of hastily-wntien scnpts and less- 
than-adequaieproductior values by force ofsheerconfidOTce 
in what they are dortg deserves respect not scorn The 
sincenty with which Mexican flimmakers handle their material 
and meager resources s mflniiely more admirable than the 
condescension displayed by ignoramuses ot Michael 
Medved's ilk. or the lei s-gei-tacky and-bank-on-ii atutudeol 
the unwatchable dreck mat has been recently infesting the 
USA Cable Network for the delectation ol late-night vidois 
Santosunique persona is remarkable tor its evolution, lhalof 
a sports-hero who became mythologized lor his athlete 
abilities (actualor perceived) aaoss the spectrum of popular 
media his actual invinobiliiy m the ring against 'real' 
adversaries — no matter how rigged were hs matches — 
ascending to a new dimension when mamlained on the 


saeen against fictional loes from folklore (La Uorona. the 
mummies olGuana|uaio)orfllm-lore(theUniver5al monsters) 
Filmgoers could believe in hs screen exploits because he 
was. after all, Irue-life' wrestling champion El Santo (The 
only American equivalent ol Ihs kind ol 'reality'-to-fantasy 
image-shifting entertainer I can think ol s escape arlst- 
tumed-action move star Hariy Houdim ) French film expert 
Michel Fenioux said Santos probably the first non- Wesern 
[move] myth-figure an entire people has identified with' 
While I don't totally agree with ihs statement— considering 
many Oriental national film heroes enjoyed instant popular 
idenDlicationiniheirrespeciivecountres— itsalsolrueihai 
the relatively few Santo petures that could by pass me Angto- 
Amencan gnp in intemational film dslnbulion were able to 
find from South America to the Far East a far from negligible 
popularity in matinee showings He really struck a chord 
among third-world audiences I certainly prefer ths burly, 
barrel-chested . physically uncon ventional hero vi^o doesn't 
even have a secret identiiy — he wears hs mask all the 
(imeand is just plain B Santo in or out the nng — and gives 
It all against impossible market-economic odds to any 
overblown American superhero in a hi-tech body suil and 
full of mane pseudo-angsl So. iViva el Santo' in all his 
low-budget glory — and. if cheese' in Spanish is queso 
and nightmare is pesadiBa, pass another serving ol 
quesadillas. por favor 



EL SANTO 


SANTO CONTRA LOS ASESINOS OE 
OTROS MUNDOS. Alternative title: 
ASESINOS DE OTROS MUNDOS. 
Production me: SANTO VS. EL AtOMO 
VIVIENTE. FilmadoraChapuitepecfMexico). 
1971. D/reefOT; Ruben Galindo. Screenplay: 
RambnObdn. Story. RamdnOtwnji Ruben 
Galindo. Cinematography: Raiil Martinez 
Solares. Music. JesusZarzosa. Filmeditor: 
Jorge Bustos. Art director / special effects 
(not credited]. Makeup: Margarita Ortega. 
Hair stylist: Maria de Jesus Lepe. Sound: 
James L. Fields (supervisor). Rodolfo Solis 
(recording). Ram6n Moreno (mixing). Sigfndo 
Garcia (ed/tor;. Sounde^ects.'RicardoSainz. 
Production manager. Jos6 Luts Ordufla 
Guzman. Ass/stanf director: Jesus Mann. 
Titles: Eduardo Mendoza, Production unit: 
■America". Unit manager: Enrique Morfin. 
Script supervisor: Javier Carrefto, Camera 
operator: Cirilo Rodriguez. Assistant 
operator: Teodoro Garcia. Lighting: Horacio 
Calvillo. Assrscanf editor. Joaquin Ceballos. 
Stilts: Joaquin Argumedo. Film processing: 
Churubusco-Azteca. Colorconsuttant. Rafael 
Leal. Produoer.’PedroGalindoAguilar. Casr.' 
Santo (Rodolfo Guzman Huerta] (Himself). 
Juan Gallardo (Boris Likur), Sasha 
Montenegro fKarenSamsfeinj.CarlosAgosti 
(Malcosh). Marco Antonio 'Viruta' Campos 
(ProfessorBemstein). Patricia Borges (Ukur's 
girlfriend). Carlos Sueirez (Inspector 
O'Connor). Gerardo Zepeda (Likur's 
henchman). Soma Fuentes (victim). Cesar 
Valentino. Carlos Guarnero. Color. Running 
time: 82 min. 



26 



A FILMOGRAPHY OF SANTO, 
EL ENMASCARADO DE PLATA 


Here is a revised, complete (?) filmography of 
Santo, the Man in the Silver Mask (n4 Rodolfo 
GuzmenHuerta, 19lS[or1917]— 1984), listing 
alternative titles and directors. Dates quoted 
refer to year of production, not release; in some 
cases, they are approximate, since many 
Mexican production r^orts log work periods 
(e.g., 1969-70. 1970-71), not calendar years. 
Unless otherwise indicated, all movies are 
Mexican productions: 

1958 SANTO CONTRA EL CEREBRO DEL MAL ' 
CERE6RO DEL MAL (Joselilo Rodriguez — 
Mexican-Cuban co-produclionj 
SANTO CONTRA HOMBRES INFERNALES 
CARGAMENTO BLANCO (Joselilo 
Rodriguez — Mexican-Cuban coproduclnn] 

1961 SANTO CONTRA LOS ZOMBIES [US 
INVASION OF THE ZOMBIES] (Beotlo 
Alazraki) 

SANTOCONTRAELCEREBROOIASOLICO 
(Fedenco Cunel) 

SANTO CONTRA EL REV DEL CRiMEN ' EL 


REV DEL CRiMEN (Fedenco Cunel) 

SANTO EN EL HOTEL OE LA MUERTE 
(Fedenco Cunel) 

1962 SANTOCCNTRALASMUJERESVAMPIRO 
[US SAMSON VS. THE VAMPIRE WOMEN) 
(Alfonso Corona Blake) 

1963 SANTO EN EL MUSEO DE CERA [US 
SAMSON IN THE WAX MUSEUM] (Alfonso 
Corona Blake) 

SANTO CONTRA EL ESTRANGULADOR 
(Rene Cardona Sr) 

SANTO CONTRA EL ESPECTHO / EL 
ESPECTRO KL ESTRANGULADOR (Rene 
Cardona Sr ) [sequel lo hlle above] 

1964 BLUE DEMON CONTRA EL PODER 
SATANICO > EL PODER SATANICO (Chano 
Urueta) [guest appearance] 

SANTO EN ATACAN LAS BRUJAS 
ATACAN LAS BRUJAS < SANTO EN LA 
CASA OE LAS BRUJAS (JosA Diaz Morales) 
SANTO CONTRA EL HACHA DIABOLICA ' 
EL HACHA DIABOLICA (Josd Diaz Morales) 

1965 PROFANAOORES OE TUMBAS ' LOS 
TRAFICANTESOE LA MUERTE (Jos« Diaz 
Morales) 

SANTO CONTRA EL BARON BRAKOLA 
EL BAROn BRAKOLA (Jose Diaz Morales) 

1966 SANTO CONTRA LA INVASION OE LOS 
MARCIANOS (Alfredo B Crevenna) 

SANTO CONTRA LOS VILLANOS DEL RING 
(Alfredo B Crevenna) 

OPER AOON 67 1 LA ESMERALDA MALDIT A 
(Ren4 Cardona Sr &Jr) 

SANTO EN EL TESORO DE MOCTEZUMA / 
EL TESORO DE MOCTEZUMA (Rena 
Cardona Sr & Jr ) 

1967 SANTO EN EL TESORO DE DRACULA 
[allernalive'sexy'version ELVAMPIROYEL 
SEXO] (Rena Cardona Sr ) 

1966 SANTO CONTRA CAPULINA ' CAPULINA 
CONTRA EL SANTO ((Rene Cardona Sr & 
Alfredo Zacarias) 

SANTO EN EL MUNDO OE LOS MUERTOS 
SANTO CONTRA LOS MUERTOS (Gilbeno 
Maninez Solares) 

SANTO CONTRA BLUE DEMON EN LA 
ATLANTIOA ' BLUE DEMON CONTRA EL 
SANTO (Julian Soler) 

1969 SANTO Y BLUE DEMON CONTRA LOS 
MONSTRUOS (Qilbeno Martinez Solares) 
SANTO CONTRA LOS CAZADORES DE 
CABEZAS (Rena Cardona Sr ) 

SANTO CONTRA LOS ASESINOS DE LA 
MAFIA (Manuel Bengoa S Fanny Morosco — 
Mexican-Spanish co-produclion) 

MISION SECRETA EN EL CARIBE 
CONEXION CARIBE (Enrique Eguiluz - 
Spanish-Meiican co-produclion) 

SANTO EN LA VENGANZA DE LAS 
MUJERES VAMPIRO / LA VENGANZA DE 
LAS MUJERES VAMPIRO / SANTO Y LA 
MALDICION DE LAS VAMPIRAS (Fedenco 
Cunel) 

1970 SANTO CONTRA LOS JINETES DEL 
TERROR [alternative 'sexy' version LOS 


LEPR050S Y EL SEXO) (Rena Cardona Sr ) 
SANTO EN LA VENGANZA DE U MOMIA 
(Rena Cardona Sr) 

SANTO CONTRA LA MAFIA DEL VICIO / 
MISION SABOTAJE (Fedenco Cunel) 

LAS MOMIAS DE GUANAJUATO (Fedenco 
Cunel) 

1971 SANTO CONTRA LA HIJA DE 
FRANKENSTEIN (Miguel M Delgado) 
SANTO CONTRA LOS ASESINOS OE 
OTROS MUNDOS i ASESINOS DE OTROS 
MUNDOS / SANTO CONTRA EL ATOMO 
VIVIENTE (Riiben Galindo) 

SANTO EN MISION SUICIOA i MISION 
SUIClOA (Fedenco Curiel) 

SANTO Y BLUE DEMON CONTRA 
DRACULA Y el HOMBRE LOBO (Miguel M 
Delgado) 

SANTO Y EL AGUILA REAL / SANTO Y LA 
TIGRESA (Alfredo B Crevenna) 

SANTO FRENTE A LA MUERTE (Fernando 
Orozco) 

1972 SANTO Y BLUE DEMON CONTRA LAS 
BESTIAS DEL TERROR /LAS BESTIASDEL 
TERROR (Alfredo B Crevenna) 
SANTOCONTRAUMAGIANEGRA(Alfredo 
8 Crevenna) 

SANTOCONTRALOSSECUESTRADORES 
(Fedenco Cunel) 

SANTO CONTRA EL DOCTOR MUERTE 
(Rafael RomeroMarcheni— Mexican-Spanish 
co-production) 

1973 SANTO Y BLUE DEMON CONTRA EL DR. 
FRANKENSTEIN (Miguel M Delgado) 

1974 SANTO Y MANTEQUILLA NAPOLES EN LA 
VENGANZA OE LA LLORONA / LA 
VENGANZA DE LA LLORONA I LA 
PAVOROSA VENGANZA OE LA LLORONA 

(Miguel M Delgado) 

SANTO CONTRA EL ANONIMO MORTAL 

(Aldo Monti) 

SANTO EN EL MISTERIO DE LA PERU 
NEGRA / EL MISTERIO DE LA PERLA 
NEGRA (Fernando Orozco) 

SANTO CONTRA LAS LOBAS (Ruben 
Galindo) 

SANTO EN ORO NEGRO /ORO NEGRO'LA 
NOCHE DE SAN JUAN (Fedenco Cunel - 
Mexican- Puerto Rican co-produclion) 

1976 SANTO Y BLUE DEMON EN EL MISTERIO 
OE LAS BERMUDAS (Gilberto Martinez 
Solares) 

SANTO EN LA FRONTERA DEL TERROR / 
SANTO CONTRA LA SOMBRA BLANCA 
(Ralael PArez Grovas) 

1980 SANTO CONTRA EL ASESINO DE LA 
TELEVISION (Ralael Perez Grovas) 

1981 SANTO EN LA FURIADE LOS KARATECAS 
/ LA FURIA DE LOS KARATECAS laltemaiive 
veision EL PUNO DE LA MUERTE] (Alfredo 
B Crevenna) 

CHANOC Y EL HUO DEL SANTO CONTRA 
LOS VAMPIROS ASESINOS [Ralael Perez 
Grovas) 

1 982 EL HUO DEL SANTO EN FRONTERA SIN 
LEY (Rafael P^ez Grovas) 
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SOMEREMARKSANDPERSONALNOTES: 

A Manysourc«slstELENMASCARAOO[)EPLATA(Ren« 
CardonaSr, 1952) as Sanlo's first movia, but the notion « 
incorrect. Tha masked hero in that movie was El MMico 
Asesino. a cbaracler who also mrore a silver mttk very close 
m design to Sanlo's. Indeed, the similarity between the two 
silver-masked heroes issuch that, Stree movies made in the 
TOs featuring B MMko Asesino - LOS CAMPEONES 
JUSTIOEROS (Fedenco Cunel , 1970 — rMased m Italy as 
CINQUE SUPERMEN CONTRO I NANI VENUTI OALLO 
SPAZIO), VUELVEN LOS CAMPEONES JUSTICEROS 
(Federico Cunel. 1972) end EL TRIUNFO DE LOS 
CAMPEONES JUSTiaEROS (Ralael Lanuza. 1973) -are 
oftenhsiedmSaniofilmographies (Some materials on those 
movies alternately bill El MMico Asesino as El Fantasma 
Blanco.) Cuhously.thegenuineSantowoukftatsradopta 
character m.o first exhibited by El MMico Asesino in the 
original EL ENMASCARADO DE PLATA - the passing of 
mask, uniform and title from lather to son, mu^ hke Lee 
Falk's The Phantom 

A Again, contrary to widespread opinion, Santo did not 
appear in the classic LA0R6 n DE CADAVERES (Fernando 
Mendez,1956) Sanlo'sactualscreendebuthappenedinthe 
Mexican-Cuban cheapre CEREBRO DEL MAL. shot in pre- 
revolutionary Havana n 1958 There ha played second- 
banana to masked hero El Incbgmto (play^ by Fernando 
OsAs. later a prolific wnter of wrestling movies) and, when in 
jeopardy, had to be ignommiouely rescued by the latter from 
the dutches of a brainwashing mad soentst Santo got a 
aetier. semi-solo fooling in CARGAMENTO BLANCO, an 
otherwise routine, non-fantasy cnmeadventureshol back-to- 
back with CEREBRO ....with which it shared much common 
rootage (For instance, both movws had identical closing 
scenes] Those two titles remained unreleased br three 
years lnSepiember1960,EditorialMexicanaputouia32- 
page weekly called Santo, el Enmascarado de Ptataa comic 
book-style piblication where the panels had photos of actors 
ft action poses placed against painted backgrounds. The 
popularity of th« magazine triggered the release of the two 
Mexican-Cuban flicks m 1961, their titles changed to give 
preminencetdtfieManintheSilvorMasK Thatywr.Benrto 
AlazrakisINVASIONOFTHEZOMBIEScameoutasthefirsi 
true siarrtng vehicle for Santo, estabtahing the basic formula 
for the senes, il also marked the beginning of the long 
assodatonof former Miss Mexico Lorena Vefosquez with the 
wresting/horror genre And the rest is history. 

A B MAdKO Asesino was not the only masked wrestler wiih 
a dose resemblance to Santo TTiera were also obvious 
fmtalorsinletierand spirit that had only onemovie appearance 
each. Future supe<5tarJoigeRivero[realnam6;JorgePou6 
RibA) played El Enmascarado de Oro ('The Man in the Gold 
MsK'l) in the scienee-nctiortal EL ASESINO INVISIBLE / EL 
ENMASCARADO OE ORO CONTRA EL ASESINO 
INVISIBLE (1964). And the redoubtable Loreia Venus and 
The Golden Ruby had an ally in El Angel ('The AngaH in the 
fowth Wrestling Women outng. fighting the vsmpinc Pantiter 
Women in IAS MUJERES PANTERAS (1966) 
Coincidanlally . both ticks were directed by RanA Cardona Sr 

^ Many Santo movies were made as tiiree-partserials In 
order fo circumvent labor laws To avoid the high ccsls of 
shooting at a studio affillaied with the official union STPC, 
producers of low-budget exploilation flicks often resorted to 
EstCidios AmArica (assooaied with the independent union 
STIC) where rates were much cheaper EsiCidios AmAnca, 
Xiwever. was resthcted to the rnakingof shorts and newsreels, 
so each of the features were pressed into production as titrea 
separate 'shorts’ Thus, lor instance, the mowe SANTO 
CONTRA EL ESTRANGULAOOR was made in 20-minute 


segments respectively entitled Santo contra si 
Estrengulsdor. Ls Psnisra Nsgra and El Fsntssme d«l 
Tsatro, and krsi shown in different days: in subsequent 
releasasthoseinstallmentswereohencombinedinloasingle 
feature {ManymiscDncepBonshaveansenlromthispeculiar 
system Forinslance.ilhasbeencommonbelieftiiatihetour 
‘Nostradamus' features shown on U.S. TV — THE CURSE 
OF NOSTRADAMUS GENII OF DARKNESS. MONSTER 
DEMOLISHER and BLOOD OF NOSTRADAMUS - were 
Amencan-madecompilationsassembledfromasingle. multi- 
part Mexican serial in fact, the tour movies were cngirtaily 
conceived as more-or-less self-cortaned features, cut into 
three segments each as they went inlo production it is true, 
however, that they were all shot back-to-backin August 1 956, 
withthesamecaslandcrew They wererespectively released 
as LA MALDICIDN DE NOSTRADAMUS [August 1961], 
NOSTRADAMUS ELGENIODELASTiraEBLASiDecember 
1962], NOSTRADAMUS Y EL DESTRUCTOR DE 
MONSTRUOS [April 1962] and LA SANGRE OE 
NOSTRADAMUS [April 1963].) 

A -SANTO CONTRA LAS Dl/^ICAS*. announced in 
1969 to be directed by Ranb Cardona Jr . was cancelled 
before completton On the other hand. PROFANADORES 
DE TUMBAS and SANTO CONTRA EL B ARCN BR AKOLA 
haveoflen been referred loas being one and the same, but 
were in foct two distinct movies 

ATherewasageneraldeclineinqualiiyin Santo movies witit 
the introduction of color to the senes (apparently with 
OPERACICN 67) The modest mysieiy man with simple 
needs, who probably earned he daily bread on the arena and 
devoted he spare time to fight evil, suddenly became a 
superscwniei (m SANTO EN ELTESORO DE ORACULA he 
invented a time machine, no less) and an international secret 
agent — however secret one could be with that never-off 
mask — who enjoys luxurious accomodations and adonng 
girls That e, the blue-oollarchampon of tite downtrodden 
moved up to the socioeconomic level of conventional, 
bourgeo* American superheroes — and became therefore 
less interesting Moreover.thestnkingQothcatmosphereol 
the best black-and-white entries was missing in most of the 
color cyde, with an occasionai Gavaesque flourch as the 
exception that proves the rule (see SANTO EN LA 
VENGANZA DE LAS MUJERES VAhPIRO) 

A In the late 60s and early 70$, ‘sexy* versioneofwresiling/ 
horror movies were made lor allemalve markets Theywere 
basIcalV identical to the 'regular', essentially adolesceni- 
onented version of those films, with added footage of women 
with bare breass and behinds — and were easily identifiable 
for the word SEXO in their respective tiSes Thus we have 
SANTO EN EL TESOflO DE DAACULA sexed-up as EL 
VAMPIRO Y EL SEXO and SANTO CONTRA LOS JINETES 
DEL TERROR as LOS LEPflOSOS Y EL SEXO Other 
simtiar. non-Sanlomasquerades include LASLUCHADORi^ 
VS. EL ROBOT ASESINO [US WRESTUNGWOMENVS. 
TNEKLLN ROBOT], aliemalivety released as EL ASESINO 
LOCO Y EL SEXO. and the infamous LA HORRIPLANTE 
BESTIA HUMANA whose 'sexy' version HORROR Y SEXO 
enjoyed U.S distnbutionasNIGHrOFTNE BLOODY APES 
(The clinical gore footage of the latter was also present in the 
‘regular* version ) 

A At least two Santo pictures made in the late 60s were tiiinly 
disguKed remakes of eatfier entries in tite series SANTO Y 
BLUE DEMON EN EL MUNOO DE LOS MUERTOS had a 
pfotwysimiarKtitalofSANTOENaHACHADIABdUCA. 
witit the Man m the Silver Mask bme-tripping to Cofomal 
Mexico to counter a curse againsi his own ancestor, but 
adding Blue Demon to the proceedings the second time 
around Likewse, SANTO EN LA VENGANZA OE LAS 
MUJERES VAMPIRO was basically a revamped version of 


SANTO EN ATACAN LAS BRUJAS, substituting vampire 
women and a Frankensieinoid monster for witches and the 
Lord of Darkness. 

A Santo's last hunah was (he unbelievably demented 
SANTO EN ATACAN LOS KAR ATECAS, also released in a 
slightly different form as EL PUNO OE LA MUERTE. In the 
subsequent two flicks stamng his son, SantoSr. only appears 
briefly, proudly passing the talon to his less-lhan-chansmalle 
offspnng with anappropneie mauguraton ceremony complete 
with the sweanng of a solemr of office. 

A SantoandBlueDemonwereleaiuredinawiideiy-walched 
episode of the British TV program Son ol the Incredibfy 
Srrange Fifin Sf»w(1968) — all in alt a fond homage, with a 
superbly edited selection of cuts from tite senes. However, 
hcet Jonathan Ross's contention tiiai Santo 'starred in over 
1 50 films* is way off tite mark 



A There are even unaulhonzed Santo moviasi The Turkish 
movie industry, already responsible tor copyrighl-laws-be- 
damned domestic renditions of Fteeh Gordon and Star Trek, 
also pul out a feature (date unknown) exported as 3 
SUPERACN, where Santo (1) teams up wth Captain America 
(II) to fight arch-vtllain Spiderman (Ilf). This mind-boggling 
conirontation, released on tape in France as LES TROIS 
SURHOMMES, was characterized by Franch critic Laurent 
Chollel as “a straightiface demolition ol tite so-called Marvel 
system* (Cinolt *4. September 1968). 

A And last and certainly least, lers not forget tiie infamous 
Santo Gold, maskedstarofoneoftiteeatiieslTV’vtlomercials' 
that pjayedonUMFstationsintheearlySOs II was basically 
a scam pushing sales and franchise ri^is to a hne of gold- 
plated jewelry in the loud and sleazy tradition of genre titans 
Robert Tilton, Richard Simmons el caierva. It deserves 
passing mention hers because pert of tite ad showed soma 
footage of masked wrestlers and costumed creatures, 
descnbed as 'scenes from the incoming space wrestling 
movie BLOOD CIRCUS* — (he exisience of which is highly 
doubtful. 

(Thanks to Jan A Johnson I'Zortfar, (he Magazine ftom 
Venus), Michael Secula, Dan P^nkowsky —and, indirectly , 
to Emilio Garcia R«ra, Michel Fenioux & Laurent ChoSet 
(Cinolt), Lucas Balbo, Steve Fentcne, Lu» Gasca, Fernando 
Ayala and Procinemex Additional information and ewnual 
corrections are welcome and appraaaied.) 
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(GIANT MONSTER VARAN) 


onlyinSibena' ThatpromplshimiosflndassisiarBShinioand 
Wada 10 the region, u look for iTwe$pec)mers oineSiberwi 
ineed In a village at ffteKitakami River lowlands, the two aty 
slickers hevsiones ofalocai deity. Baradagi-SanjinorMou man 
God Baradsgi, who supposedly lies asleep in the bottom of an 
uncharted, mist-covered lake neartiy They dsmss the locals' 
loie. move nio the Mountan God's sacred terrain and manage 
to collact another speamen o< the butlerly But the intrepid 
assfitants would never return with (her Fnd. as ffiey are 
squashed to death ty some unseen force 


SNnjo's sKler Vunko. a newspaper reporter, decides to 
investgaie the dsappearance of her brother, as wel as what 
the mysterious Mountain God really « She proceeds u 
Tihoku in the company of Or. Uoz^. another ol Sugwnoio's 
asEstants. and bumUmg photographer Honguchi (The latter 
e a comic-reliel character of the most nsutferable kind, one 
who seriously impairs the pace of tie story.) In the mountain 
village, they hear from a slightly unbalanced pnesi that ihe god 
Baradagi pumshesanybodywhodarsslreadintohisdomain— 
an accounivahemently challenged by know-ii-aflUozaki An 


Barring the kiddie epic 
DAIGORO VS. GOLIATH I 
KAUO DAIFUNSEH: 
OAlGORd TAI GORIASU 
(Toshihiro lijima. 1972), 
DAIKAklO BARAN K probably 
tie least well-known of bH Toho 
giant monster movies While 
not a perticuiarty remarkable 
example of the genre, fl » 
notable for the single fact that, 
among al its peers, tw e the 
film most radically modified for 
ife American release The two 
versions of GOJtRA (1954 and 
1 964) were dubbed n tie U S. 
and re-ediled with insert shots 
faatunng Raymond Burr, twugh 
ttiere were significant changes 
In lone and approach in Ihm 
Americanizad forms, the 
pfoUnes of the tatter remained 
more or lass faitifiji to tieir 
respedveonginafs ITiemovie 
Known here as VARAN THE 
UNBELIEVABLE, however, 
ttirew away the ongnal script 
and opted (or a complelaly 
different story wnllen around 
the monster footage salvaged 
from tie original I know of no 
review published in ihe Western 
hemisphere tiai deals witi tie 
Japanese version ol tvs film, 
so heresone such contribution 

OAKALlO BARAN opercwiti 
a peculiar sequence showing a 
labonouscounidown and blast- 
odofaspacscrafl 'NowlhatwB 
an nntufrg into solving the 
myslenes ol outer space', 
poniificaies the narrator, ler us 
oof ignore the mysteries ssf to 
beezpfamedinths earth* The 
scene shifts to a biological 
laboratory in Tokyo, where 
elderty Dr Sugimolo explans 
to the audience that some 
schoolchildrsn caught, in a 
summertnp to the mountains of 
Tdhoku (northern HonshO), an 
example of a rare speoes of a 
Pamassius butlartly ' found 


'Uahoshi-u$uba-shimett6 n the 
onginsl. xtornfisd n entomology 
bocks as Pamasaus brermen, a 
spaces ol bunertiy widespread n 
central and northern Japan 
(Academe noia thai conckisivtfy 
dspels the slanderous myth 
leadsrs of the magazne never 
bam anything mponani) 






imprudent incursion into Baradagi's ti/f by a village boy in 
search of he missmg dog causes some uneasiness — and 
Uozaki. who almost persuaded the wliagers to drop their 
superstitious beliefs, is forced io swallow his words when a 
huge, spiny-heeded repidian aeature emerges from the laKe 
and ierronzes everybody Uozakirecognizesthemorslerasa 
Varanovoda, % dinosaur from the Uesozoc' and lor no 
particular reason cals the creature Varan outnghi ‘ He £ 
concerned the creature could cause incalculable damage if it 
reaches large oMs — and. Io and behold. Baran gives a 
preview of coming destructions by leveling Ihe vilage (The 
deranged pnesi « one of the iirsi lo go meet he creator ) 

In Tol^. Dr SugtmoM confirms the beasi is a dinosaur that 
lived through the Jurassic and the Creiacecus' and endorses 
Uouki's concern about its coming to attack Ihe metropolis 
With he assent, considerable military resources are deployed 
to the mountains Tankssurroundthelakeanddeplhcha^ 
are tossed into Ihe water The monster comes out and. as 
expected by (he audience, e completely impennous lo heavy 
arslery In the ensuing pane, YunkotndUozaki are irapped 
nacave.wiihVaranwaitingouiside Sugimoio.whoconcedes 
the creature s indestructible, suggests they draw it away with 
Hares, ‘since animaJs are altracled to bnghi lights', the incK 
works. bultheflaresalsocausealorBStfire Varanexiendsils 
lorelimbs. producesathin membrane on eachstde— much Itte 
Vie gider-vanes of a flying squirrel — and lakes off The 
shocked siaentisis andsold«r$ waich helplessly as Ihe monsier 
flies away 

The Defense Mintsvy siudes its options Dr (^ymura. a 
chemistapparenily co^ with themiliury-induslnai complex. 6 
QonUeni there are new projectiles cap^ of ‘penetrating 50- 
centmeier steel walls' and no living creature could pcesibly 
have such a ihck skm anyway SugimoM e less optimistic. 
becauseVaran ‘defies common sense'. his cdeaguellmajima 
concurs, and believes the monster’s invulnerability comes not 
from Its havmgahard.armor-like skin, but rather because of the 
elasKproperbesotaloosehde thaican absorb the impact of 
cannon shells While this academte debate goes on, Varan 
makes an appearance m die mddeofTokyo Bay and sinhs a 
tehing boat. TheNaval Delense Forces sends palrol bombers 
10 launch a missfe attack, while ihe tieel groups m a blockade 
fermaton Atlthemiliiaryescalationisuseless. naturally. and 
devidonousmortslerlumbers toward the Hartedalmernaiional 
Airport The top brass decide to try Dr Fujmura's new. 
expermental super-explosive - although they are not sure 
how to use It effectively, since it would require boring a hole m 
Varan's hide for its application Believing the be*y of the 
creature should be comparatively more vulnerable, a truck 
icadedwiihthesuper-eiplosivesprepersd. and Uozaki himself 
dnvesnnghtundemealhlheincomingbeasl Varan suffers Ihe 
■mpaci of die explosion tui recovers and proceeds its attack, 
causmgthesxpecieddevastaiion Suddenly Sugmotohasan 
inspired idea when he sees the monsier swallowing signal 
Hares tokillitfrominside RaresatlachedtocansfiHBdwithihe 
super-explosive are parachuted. Varan takes the bail and 
gobbles up three such containers Two of them explode m no 
ome. forcing the creature to retreat io the Gcean there.athird 
outbreak blows il to smithereens The narrator has die 
word in Ihe Rod Sterling tradition ’We hava an expression lor 
K—unelessinysteiy Foramoment.Varanmadelhistnystery 
tangOila 10 IS. offy to take ilawa/lrom our grasp once again. 
dssipaled mio the waters of Tokyo Bay ‘ 

’ Respectively BaranotMa end Ssrenm Japanese, a language 
■nhout 'V sounds There is no dinosaur with ihai name — or 
nickname — although some Permian toisils Irom Texas 
described m 1904 and i929 hava been called Vaianosaurus 
and Varanops. respaciivaly 'Varan' most probably relers to 
Varanus, a genus comprising 30 living terms of monttot haards, 
including Ihe I0tt -long Komodo Dragon (Information courtesy 
ol me Insmutc lor Advanced Herpeiologicai Studies, a division 
of The Monsier Inletnalional Foundainn.alwaysaiihelorelront 
el scitniilic educaiion ) 


Quite dsHnnely a lesser entry in the Toho science Heton cycle. 
VARAN looks like a poor cousin to previous and sUI-lo-come 
glonesofthegenre TobegmMth.andcommgafterihegansh. 
eastmancoiored triumphs of ROOAN THEMYSTERIANSand 
THEH>UAN. this black-and-vi^iieoflenng has al the earmarks 
ofarushjob Thescnplislame.lhelitlecrBatureuncharBmaiic. 
the mam cast weak, and there « loo much recycled acbon 
footage (Wel.itmayholddiedetinctionofhavingbeenihefrst 
‘pure' kayu-e^ga to beshoiinwidescreen-aforTral then about 
to become dwsiandard ri Japanese feature Hims — dwugh the 
Amencanized GODZILLA KING OF THE MONSTERS, 
complete with Raymond Burr, was rtfeased dia year before m 
acropped. (seudo-CmemaScopepnniwiih Japanesesubtitles ) 
There are a few pi uses however Varan'sdesignisunmspred 
— It looks lAe an iguana with spkes on its back — but the 
hpnda^suburaya team makes inieligeni use of it m the 
outsireKhed screen space die beasi e most of the times 
Quadrupedal, and turns around, whips its lai and sweeps the 
scenery across the width of the frame, so the action wisely 
develoUhonzonialty.noifrombackioloreground Mthougha 
good chunk ol the miliiary operations footage comes from 
GODZILLA and i6 sequel GIGANTIS THE RRE MONSTER 
(properly cropped above and below the frame lo fit the 
widescreen kirmai). most of the newy shot destruction scenes 
are ol a high standard, vwih impressive use of mnaiures and 
water effects The movie also benefits from a thunderous, 
ly pically grandiose score by Akira Ifukube—ofwhieh one of the 
cuts K recognizable as the precursor lo Im own man theme for 
GHIORAH, THE THREE-HEAOEO MONSTER, mixed with 
the futwus percussion and ‘religious' chorus tamirar lo KING 
KONG VS. GODZILLA. 

VARAN marked the debut of screenwnterShmchi Sekiuwa m 
the Toho monsier senes Bom m Kyoto m 1920. Sekiuwa 
produced animated cartoons before being drafted and seni to 
the front with the Impend Army m World War II He reentered 
Hte film industry in 1946 worked as assaiani and occasional 
wrier for veteran director Hiroshi Shimzu for 6 years, and 
eventually ended up writing and helming an independent 
scenee fction production SORATOBU ENBAN KYDFU NO 
SHCIGEKI (‘Flyng Saucets' Horror Attack'. 1956) — hs only 
direcional work HelhensignedwiihTohoFilmsandsoonhis 
name became next ncablyassoaaledwiffigiani monster movie 
senpis . having authored thegreai majonty of Toho's post-1958 
georedassics Sekizawaalsohadasuccessyparalelcareei 
asawnterofpopsonglyncs.andisa well-known model railroad 
enihusiasi 

But Sekizawas script tor VARAN is poorly developed, ful of 
mconsisienQes and loose ends, a far cry from ffte balance and 
elegance ol. say. MOTMRA or GODZILLA VS. THE THING 
Consider the whole business about the rare butlerfly it proves 
lobeasillynon-sequilur iisthere only tojusiifyihetwo hapless 
scientisisbengsenitolheboondocksandgetiingsnuffed The 
obvouspossibility—thalaprospecliveecologicalor geological 
connection between Siberia and the T6h^ region couk) 
mdicaletheexislenceototherVaransstil lurking around n both 
Japart and Russia — is never peked up by anybody The 
storyline is also Ml ol ikogicaf twists Fw instance, how did 
Yunko get to know about the Mountain God, if the only alyfoik 
that heard about him died before they relumed loTol^'’ And 
the characteis jump to condu»ons with the blmd. reckless 
haste of a Peropsta sucker Consider the following exchange 
ffial takes place when Ihe mamcharacters have thevfirsicle^ 
glim pee of the monsier 

IfORIGUCfil; li boks like the grwiddaddy 
of all lizards! What the hell Is It? 

UOZAKI (looking with binoculars): 
V'ararvouoda It's a Varan! 

HOWOUCHI: Varan'? 

UOZAKI: A dirwsaiir from the Mesozoic Era. 


That such a beast could still be alive today 
— It's unbellcvablel 

YURIKO: Yet wr are seeing Varan before 
our very eyes! So my brother land his 
friend] lost their lives to lU 
UOZAKI: Exactly. It will be a disaster If It 
reaches Che big city. Let's go. 
TTredialoguescompaclbuIhardloswallow Notonlyaurhero. 
withastonishviginsighi and litHe observation, preosefy denfies 
acreature no human bemg presumably had seen before, but 
also gives us a shod form lor quick reference (Do dinosaurs 
have ncknames for Iheir buddies?) Then, with no evidence 
whatsoever. Yunko prcmpily deduces her brother and he 
companion are dead and Varan is responsible. (She is nghi, of 
course ) UozakigratuitouslyconHrmsihaiand already predicts 
It may gel to metropolitan areas (Eitherhemustbeanexpen 
ontheurtenotropicbehaviorofdinceaurs or ihemosi paranoid 
paleonlologslon record ) And startingatradieonihalwouldbe 
perfected n the Uiraman TV seres . we wi tness the emergence 
olultrapragmaicsoeniists whoshow no merest whaisoewr in 
a unique scentific discovery, prefemng msisad to quickly send 
It up to kingdom come 

Another shortcoming of the plol is that Ihe monster s attack 
patterns follow no rhyme or reason Notiing explains what 
made It decide togei out ol the lake and attack the wilageatihai 
paricuiar moment (was that boy's run after his stray dog such 
a sacrilege Varan had to mwrvene?). much less fly east to 
Tokyo Bay and do an about-face and descend upon the 
Haneda Airport Once safe m the ocean (provided it can 
withstand sail water, of course), whyshouldil think ol attacking 
halt of the Japanese Heel plus the busy airport— other than to 
make the movie gratuitously exaimg with a doublehsader 
demoldion derby? (Even the Gtani Claw had a better rationale 
for Its attacks ) 

The main caste also as bland as the characters played Ever- 
rekable gerve cons like Akihiko Hirala. Fuyuki Murakami 
Yosho Tsuchiya and Yoshifumi Tajime are wasted m small 
cameo pans, while hero Kozo Nomura IS such a colorless lead 
he would never again play other than gloriHed extras m 
subsequenigeniemowes Themostbizarreperformanceisby 
Koreya Senda. who would later play in BATTLE IN OUTER 
SPACElheroleofDr Adachi.thesoenlslpreviouslyportrayed 
byTakashiShimurainTHEMYSTERIANS It is interesting to 
compare Senda's Or Sugmoto with Toho’s former chief 
paleoniologsl. Sbmura's Dr Yamane from GODZILLA and 
GIGANTIS SugiiKolo may be more scientifically accurate 
when he daes the period composing the Jurassic and the 
Cretaceous at ‘roughly 165 lo60milion years ago* Yamane. 
mthecnginai GODZILLA, was oflthemadi by some 60 to 120 
miKonyeers BuiaclorShimurawasinfIniielysupenor.defivenng 
hs jargon-lilled lines with measured authority adding well- 
observed human lou^ies (I love ihe momeni when headjusS 
hs le m the middle of a l^lure) and expressing hs angush 
when tom between hs ktetime work and the suffering of hs 
feflow men Actor Senda. however, s obvtcusfy reading hs 
technical gobbledygook from cue cards and doesn i seem to 
understand what the hell he s talkxig about (Cunously. he 
breaksdownihetourlhwal and addresses the auolienceinone 
scene, ffien he gels back mio the story and stays there ) Hs 
immediate reacticxi at hs first sight of the monsters typical of 
hssceniilicallyinquEdivespint ITshompile'OflicerKusama 
you must make sure H won't escape!' With sesniss like ths 
who needs generals or exterminators? 

Two recuireniihemes show up time and agaminToho monsier 
Heks One s a sense of vulnerabhly of Japan as a naton 
defeated m World War tl and emasculated by Amencart 
occupation Those movies always relshedm showing troops 
galhenng tanksrc^lmg.desiroyersconverging.oombalaircrafl 
strafing . mssHes being Hred. maser-beams zappng —mvanably 
accompanied by Akira Ifukubes sirring marches — aH with 


much bravery but in futile sacnfics. since the enemy should be 
established as immune 10 conventonal weapons So it takes 
a mavenck seientBi or enierpreneur, deaily working outside 
the regulations of ihe post-war Japanese constitution (which 
prescribed the adoption, developmentordeployrnerttofoffensive 
forces »id weaponry — asiance currently being reused m the 
New World Or^. tt come with a Fnal SduBon to eradicate 
morsterdom (SeeespeoalfyATRAGONor.foraneatrewrsa], 
the lecent GOOZtLIA VS. KING GHIOORAK. where the 
monster gets stronger thanks to the proscribed supenweapon 
and gels the upper hand, or paw ) Those films may not be 
blatantly militaristconihesuiface. but they seem loexpressan 
underlying admiration for the manial spirit of self-sacnfce for 
the nation and a call lor sidestepping the rules concerning 
weapon development InVARAN.ilissignificantrialthefiisi. 
ineffective air stnke against the monster is earned out by a 
squadron of Lockheed P2V patrol bombers when the movie 
wasshot. dieseaircrafthadjustbeen acquired by the Japanese 
Manne Sell-Detanse Force and then optioned to be further 
developeddomestcally (Indeed.Kawasakilndustneswenton 
with the project and. some years later, came out with the first 
postwar combat airplane b be pioduced « Japan ) Sure 
enough. Varan bnngs down oneot those brand-new. US-made 
bombers, thus humiliating the country's ‘authonzed* arsenal 
The beast is only destroyed through a combination ot domesic 
ingenuity (the ingestion method) and hi-iech armament 
developed under c^ilionsof questionable legality (the super- 
explosive. dearly an offensive weapon) 
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The other theme dal Irequenty pops up si those movies is 
ffie monster as a native god ot some Dme-torgotlen ameni 
people Wmer Sekizawa seems espeoaly fond ol this 
conoepi not only Varan, but also Modira, Ihe Toho ICng 
Kong (like its US counlerpan) and Kng Caesar (from 
GOOZILLAVS.IiilECHAGOOZlLA)areat deices revered 
by proio^ivilized naeves tal are negacvely mpacied by 



theamvalolposl-industnalJapaneseiniheirlands Overihe 
yeais.Sekizawe would de«mphasizethenuclear threat subtext 
in his senpts. n lavor of mystical nghteousness and planetary 
unty agairal extraterrestrial threat. The Cold War may be over 
but- could v« be tarfromATTACKOFrHESO-fT.jeHOWH, 
WAR Of THE COLOSSAL MESSIAHS or GCOJESUS VS 
KECHAGOOJESUSf 



DAIKAIJU BARAN. Production title: TOYO NO KAIJU - DAIKAIJU BARAN. Toho 
Eiga (Japan), 1958. D/reefor Inoshiro Honda. Screenp/ay. Shinichi Sekizawa. Original 
sro/y; Takeshi Kuronuma. Cinematography:Ha\meKo\zM\. Lrphf/np.'MiisuoKaneko. 
Musfc; Akira Ifukube. F//m editor Ichiji Taira. Arf director: Kiyoshi Suzuki. Director©/ 
special effects: Eiji Tsuburaya. Special effects crew: Hidezaburo Araki & Teisho 
[sometimes billed as 'Sadamasa'] Arikawa (cinematographyl; Akira Watanabe (art 
director): Kuichiro Kishida (lighting): Hiroshi Mukoyama (optical printing): Teizo 
Toshimiisu (creature suits). Sound: Wataru Konuma & Masanobu Miyazaki. Sound 
effects: Ichiro Mikame. Production manager: Shotaro Kawakami. Assistant director: 
Koji Ka|ita. Fi/m processing: Toho Laboratories. Producer: Tomoyuki Tanaka. Cast: 
Kozo Nomura (Dr. Kert/i Uozaki). Ayumi Sonoda (Yunko Shinjo), Fumito Matsuo 
(Motohiko Horiguchi), Koreya Senda (Dr. Sugimoto). Akihiko Hirafa (Dr. Foynnora), 
Fuyuki Murakami (Dr. Umajima). Akira Sera (Priest). Akio Kusama (First o/ZicerKusamay, 
Yoshio Tsuchiya (Third officer Katsumoto). Minosuke Yamada fSecrefaryo/De/ertse). 
Hisaya Ito (Ichiro Shinjo). Yoshilumi Tajima (Captain). Nadao Kirino (Yutaka Wada), 
Akira Yamada (Issaku). Yoshikazu Kawamala (Jiro). Yasuhiro Kasanobu (Sankichi). 
Takashi Ito (Ken. the village boy). Toku lhara (Village youth). Fumiko Honma (Motoery, 
Soji Oikata. Jiro Kumagai. Masaichi Hirose, Keisuke Yamada. Hideo Shibuya, Koji 
Suzuki. Masaki Shinohara. Toshiko Nomura. Hiroshi Angeizu. Mitsuo Matsumoto, 
Yasuo Ohnishi. Rmsuke Ogata. Junichiro Mukai. Kakue Ichibanji. Miioko Taira. Eisuke 
Nakanishi, Ko Narila. Keiichiro Katsumoto. Anzai Sakamoto. Ryuichi Hosokawa, Sen 
Hayamizu. Tokio Ohkawa. Hiroko Terazawa, Toriko Takahara. Monster performers: 
Haruo Nakajima & Katsumi Tezuka. Toho PanScope, black and white. Running time: 
87 minutes. 



...and while we’re at it, why not compare and contrast with— 


VARAN 

THE UNbELIEVAbLE 

(THE U.S. VERSION) 

The plot ol VARAN THE UNBEUEVABLE is so d^nl trom 
ShmiehiSekizawasscnpi that ndesen/esmen&on here Two 
of (he discrepancies between ihe versions are real tuckers 
Rrsl. incredible as this may seem. (hesKvydoesn'r rake place 
m J^>an, but m 'Kuroshio-shima'. a ficttous island jnder 
Japanesejunsdicton Themelropolsailackedbythemoreler 
e nd Tolyo any more, but Onida Cny . the eland's largesi 
lown. the makes the story structure less awkward, lor now the 
creature hops kom the lake into the ocean and swims around 
the Bland — which, being presumably much smaller than 
japan, makes its ontiaughi pattern more credibla than the 
arburary actons of Ihe onginai Second and even more 
surpremgly, Ihe word Varan'snewrmenBonedartywhere’m 
ne movie' The cieature e at one pomt referred to as Obalie' 
- in fact, agenenc term m Japanese forghosily apparlions - 
so the American title makes no sense at all 

The Engleh-language version centers on a certain Operatcm 
Shcuka. a chemical desalination expenment periormed m a 
saltwater lake m the middle ot Kuroshiro-shima by U S Navy 
commander James Bradley The test involves detberale 
contamination ol the lake and the local population must be 
evacuated, causng he loyal Japanese wile Anna concern lor 
hspersonalimageasatereigner HelpinghimsCaptainKehi. 
a laison officer who e ready to bnng troops from Ihe mainland 
III such e (he word lor Japan) to kyce the evacuation il 
necess^ The natives are restless because they fear the 
comng of Obake. a creature they worship and beleve to be 
asleep on the bottom of the lake 'Obake was their word for 
prehistonc reptile', explains Bradley in narra&on. somehow 
tvnkjng the locais have lull understanding of the conceptual 
dekniiion of a prehetonc repsle 'According to the legend' 
conbnues Bradley, 'if eRects ol my expenmeni were hamiful. 
tw monster would awaken, nseouiof the water and destroy the 
world ’ (So It looks like the legend predicted the possibility ol 
harmful expenments bemg conducted some day — quite an 
asuundingpropheey. considenng ) Tradslon proves accurate. 


’ In the American dialogue, that e Sensluva ears can pick up 
itte word Varart in at least one scene, as pan ol the original 
soundiiack toll umranslaied and used lor background effect 


for a huge monster emerges and attacks the surrounding 
evacuation troops In a scene parallel to a similar one m (he 
original movie, Bradfoy Anna and Kishi are cornered inside 
a cave and threaten^ by the creature, e ullxnaisy 
detracted by Signal flares Obake(whodoesn'tffyalall)lhen 
proceeds toward (he Onida Cify airport, invincible as ever 
Thedimax reverses the methodsused in theonginal to Ml (he 
monster There e no super-explosive mvohfid. and (he 
parachuted containers that Inally do Varan m here are only 
divtorsionafy flares Bui Uozalo's run with ihe explosive- 
loaded truck e recycled as the fatal blow fo Obeke. an 
operation more or less telegraphed by Bradley s suggesions 

Apart from the 'shockers' mentioned above, whale unique 
abouttheexampleofAmencanizaiionBiheshifinperspective. 
from the ob)echre narraove (aside from Dr Sugimofo's brief 
mieivenMn) of the original, to the documentary-style flisi- 
peisonaccounicenieredoniheBradleycharacler Although 
he and he wife spend the entire story m or around Iheir house 
near Ihe lake somehow he e on top of everything that 
happenseisewhere even bemg nstnimentalnpiedesiruction 
ofViebeasiinadimaxhedoesnohwitnessinperson Bradley 
s your lypeal. Capiam Kiik-like Ugly American, not realty 
devious but somewhat crass and little aware ol local 
sensibilities (In (hose pokbcally-incorrecl ernes ihelondol 
hero was supposed to be cheered by the audience ) The 
Japanese charaaers — all played by American Neei actors 
— areexactywhatltvematneecrowdexpecled Annaeihe 
sweet . doole . slands-by-her-man Japanese wife, the kind we 
see nowadays m personal ads teatunng prospective Frlipmo 
bndes tor lonely finanoaly-secureanptemmsiiypee (Shed 
rather have Brsfotoy 's expenmeni be earned out somewhere 
else less because the locals are upset than tor the bad press 
her husband B getting mTokyocircles Later she has a guilt 
trip, imaginng the monster attack only happened after her 
husband changed he plans to please her What a perfect 
wife ) Captain Kishi. despifo rankng above Bradley in the 
military hierarchy, e treated by foe latter as a junior sidekick 
— he IS supposed to be in charge of local operatons, yet our 
Ugly American congruously hen pecks him. never ceesing 10 
shout him orders lefi and right Then we have a focal boy 
named Matsu, who throws an occasiona) 'Ah-so ‘ while 
proving Amencanizedenough to becute.relating he monster 
mask to “your American Halloween' and cracking a spmted 
'Vessireeei' In the order of pnomes. its no surprise foe 
original cast remains mfoe background Ihroughout foe movie, 
foeir actions narrated from Bradley s siancfooinl. (The also 
doesawaywithfoecostsoftranslasonanddubbing) Soihe 
il-lated soentes Wadaand Shrijo are turned filo nameless 
government officials v^. at Bradfoy's suggestion, came 
from Japan to persuade the slanders to leave foe lake 



surroundings Thetwopnncipels. LfozafoandYunko.arenow 
recaslasRaulandChKlonAiso. friends of foe Bradfoys and both 
journatets who came to foe eland to check on the Obake story, 
foough foe two couples never meet, the American nai«l officer s 
awareofeverymovefoeJapanesepairmakes Rafoermerofuly. 
photographer Hong uchi and soentist Sugimoto are lotaly ignored 
as characters 

The Dallas Produebons-shot scenes are not nearly as elaborate 
as the Raymond Burr footage lor GOOZAiA KING OF THE 
MONSTERS foesetsaiemmmal — ahouse.campingiBnB.a 
field table and a jeep - and all Bradley has tor 'scenific 
equipment' srehalfadouniesttubesinaloykkesiand Some 
creagvecheatngsdonewifo theonginal footage foe Mountain 
God ritual performed by the vnlage's pnesi (wifo exactly one 
cfiordol Akira Kukube s theme left, al foe rest ol foe soundtrack 
having been replaced by library music] e deconsecrated as 
some mumbo-jumbo desgned to scare Bradley away, and the 
depfochargesfiredmfoelakearasaKftobe'aniisdinschemicais' 
(Our naval officer surely tries to sound 'sciengfic' When dead 
fish come up to foe surface after foe expenmeni begire, Bradley 
solemnlyreports Thereeveualewdenceihatantealinechemical 
has toxic eflect on feh' ) 

Probably for ambiance, some Japanese dialogue was mduded 
nthcveision Moslolitconselsofaradiovoiceshougngargllery 
coordriaies. looped over and again from Ihe original soundtrack 
In a couple of places, nondescript inslruetions and 
acknowledgmenB. possibly read by Japanese- Amencan actors, 
are also heard (Many of the Nsei cast members leied m the 
credito do not appear on the screen, so I presume they pUyed 
radto voices) On the other hand, the hneen Japanese speken 
by Captain )^i seem ad-hbbed by aclor Clifford Kawada. and 
are «^ly mappropnats as mihtaiy jargon or hierarchical 
phraseofogy Th^arealsokeptvso'S'^ple — hespendsalot 
of tme just asking over foe redo if foe other parly can hear him 
— and whenever foe dialogue threatens to turn a kttle more 
ixmplicaied. they are convemenlly muffled by Bradley's voce- 
over explanation ol what e gomg on 

The movie ends in a little coda scene to be savored by diehard 
monster tare After Ob^e s destroyed. Commander Bradley 
deddes to abandon he experiments in foe eland, only to get an 
offer to continue foem in a certain T>ig [saltwater lake) n Soufoem 
Cakforma' I d love to see he desalination methods bnng back 
THE MONSTER THAT CHALLENGED THE WORLD 


VARAN THE UNBELIEVABLE Dallas Productions (USA), 1961 . Director^ 
producer: Jerry A. Baerwitz. Screer^play: Sid Harris. Cmematography: Jack 
[also billed as ’Jacques'] Marquette. Music.- [uncredited library cuts). Film 
edrfors: Jack Ruggiero (supervision), flalpb Cushman. Pnoiographic effects: 
Howard A. Anderson Co. Property master. Sam Harris, Makeup.' Robert Cowan. 
Costumes. Robert Odell. Sound,- Glen Glenn Sound Co : Victor Appel (mixer). 
Soured effects editor: Kurt Hernfeld, Music editor: Peter Zinner Assistant 
director - Leonard Kunody. Script supervisor.- Margaret Lawrence. Cast. Myron 
Healy (Commander James Bradley). Tsufuko Kobayashi (Anna Bradley). Clifford 
Kawada fCapt Kishi). Denck Shimatsu (Matsu). Hideo Imamura. George 
Sasaki. Hiroshi Hisamune, Yoneo Iguchi, Michael Sung, Roy K. Ogata. 
Standard format, black and white. Running time: 70 minutes. A Cory Film 
Corporation presentation, released by Crown International Pictures (1962). 

NO PARTICIPATION OF A JAPANESE CAST OR CREW IS ACKNOWLEDGED. 


^ 3 ? 

INFORMATION MMi 

A The Travelling Monster Hunter reviews are usually long in 
plot description — some say loo much — because Ihe movies 
described are either rare or not available in English. It is the 
beliet ot this column that full understanding of the film storyline 
IS essential for the better appreciation of those films, hopefully 
leading to pointers that help understand the culture they portray 
or were engendered by Some titles covered in the last issue 
have since been made available m this country, so readers can 
evaluate them for themselves. For instance, by Ihe time this 
issue hits the stores. George Melford's Spamsh-language version 
of DRACULAshouldbeout on pre-recorded video, with subtitles. 
Those fortunate enough to receive advance copies (not us) have 
attested this MCA-Um versa! release does include the infamous 
missing thirdreel (With those startling, ferocious vampire women) 
and runs 104 minutes If the running time is correct, it should 
confirm our speculation that, atone time in the 30s. there were 
possibly two DRACULAs simultaneously playing in different 
theaters m L.A.. the Spanish-language version being practically 
half an hour longer than the more famous Browning Lugosi 
classic. 

\ Still on the subject of the Count- Carlos Viilarias, the 
Spanish-speaking vampire, was later typecast in sinister roles, 
more or less like his Hungarian counterpart He was active in 
Mexico in the mid-30s, and played an unconventional scientist 
in the horror melodrama EL MISTERIO DEL ROSTRO PALIDO 
(Juan Bustillo Oro. 1935). the title role in NOSTRADAMUS 
(Juan Bustillo Oro & Antonio Helu. 1936). and a never-aging 
mad doc with a pet monster in the semi-humorous EL 



SUPERLOCO (Juan Jos6 Segura, 1936). (More on (he latter, 
and other obscure international pre-WWII creature features in a 
future special edition of TMH.) 

A Other TMH subjects available on video: Sinister Cinema 
(PO Box 4369 Dept. C, Medford. OR 97501-0168) released an 
English -dubbed, black and white printof THESECRET OF THE 
TELEGIAN; their literature suggests the Teiegian of the title is 
the name ot the 'vengeful madman', although no such monicker 
occurs in the original version. BAT WOMAN will come out 
around December in a subtitled release from Zontanan 
International Pictures (29 Darling St. #2, Boston MA 02120), 
complemented bychoicecuts from theoutrageous Filipno npoff 
ALYAS BATMAN EN ROBIN (Tony Y. Reyes, 1990). 

A Outstanding film expert Max Della Mora informs thatTHE 
GOLDEN BAT was, contrary to last report, actually shown 
outside Japan: at least it played in Italy, under the title IL 
RITORNO Di DIAVOLIK (sic). Further investigation revealed 
that the Italian print had a spurious cast list ('Thomas Lee', 
'Deborah Scott'. “Peter Conway"): direction was attnbuted to a 
certain 'Terence Marvin Jr.", which is apparently an umbrella 
name used for different Toei productions released in Italy, Other 
movies credited to "Marvin Jr,' include L'ASTRONAVE 
FANTASMA (INVASION OF THE NEPTUNE MEN UCHU 
DAISOKUSEN - directed by Koji Ohta, 1961) and SEXFOBIA, 
LAGIUNGLASESSUALEISEXPHOBIA MARUHISEKKUSU 
KYOFUSHO - Ryuichi Takamori, 1970). 

A More on director Hajime Sato. In 1983 he shot 
WONDERFUL EGYPT.adocumentaryin English fortheEgyptian 
Tourism Board. An author of short stories and essays. Sato 
published m 1988 a three-part collection of his writings, with the 
title Sato Hajime Kaisoroku Kokotsu to Fuan ("The Memoirs of 
Hajime Sato: Jubilation and Anxiety"). 


The original title of the movie reviewed in MONSTER INTERNATIONAL #f as GUTS OF A VIRGIN is 
actually BIJO NO HARAWATAi Entrails of a Beautiful Woman ) and not as printed. Here are the correct 
credits tor that flick: 


BIJONOHARAWATA Rokugatsu-Gekijo (Japan. 1986). Director screenplay.' Gaira (» Kazuo 
Komizu) Cinematograph/ Eiichi Ohzawa. Mus/c ad cJirector [not credited). Fi/m editor. J.K.S. 
[sic] Lighting ShunjiTanro. Assistantdirector. YoichiOkada.Producers Matsuo Sato & Hiroshi 
Hanzawa. Associate producer Koji Tamguchi. Cast. Megumi Shon. Kurumi Jogenji. Misa 
Nakahara. Rie Hirase. Color. Running me 69 minutes. Distribution Nikkatsu. Release date: 
September 23, 1986 


SHOJO NO HARAWAT A, which literally translates as "Entrails of a Virgin" — hence the confusion — refers 
to a different film, reviewed elsewhere m the current issue. 


A In the review ot Tullio Demicheirs ASSIGNMENT TERROR, an editorial typo stated its star Michael 
Rennie was tealured m Roger Gorman's DAY THE WORLD ENDED, when, in fact, he didn't battle a three- 
eyedmutantin that film, but came to Earth m peacewifh his robot Gort in Robert Wise'sTHEDAYTHE EARTH 
STOOD STILL 





Every issue of MONSTER INTERNATIONAL is open for review and correction. Don’t hesitate to catch us on 
our errors, it'll make for a better magazine m the long run, 




ITALIAN GUNS, GUTS & GATORS EXAMINED BY ERIC SULEV 


Who ihe hell wants to be eaten alive? Certainly not me. and apparently nor does 
a good pan o< the movie watching world either, or else we wouldn’t have all these 
films in which enormous monsters <n the water are mow than happy to gnaw, 
munch upon, and eventually digest, our soft pink bodies tt seems that in recent 
years, our fnends the Italians have once again resurrected carmvorous beasts 
from the watery depths to feast upon us, even when such monsters are out of 
voguewiihthemovte-goingpublic Whowantsmonsterammatewhenscienceard 
technology has filled our screens with Terminators. Miens, and Predators, all of 
whom are more than happy to do us in with their advanced methods of death’ 
Thankfully for those of us who would prefer to see human carnage caused by 
aquarian horrors with big teeth, thcee crazy Italians refuse to let the JAWS np-offs 
die off. and have once agam tried to create an equal to Spielberg's 1 975 creation 

Realizing that the legal problems encountered by bie producers of IVTIMO 
SOUALO (a somewhat amusing picture stamng James Francsas and directed 
by Enzo 6 Castellan, that compleiely nps-ofi Spielberg's film - a tact that 
Umversal Pictures and their lawyers also quickly noiicsd), KILER CROCODILE 
producer Fabrizo De Angelis chose to follow m Ihe fcioisteps ol Sergio Martino's 
1979 etibn IL FlUME DEL GRANDE CAIMANO. Known to American viewers as 
THE GREAT ALLIGATOR Also influencing Oe Angels' decson was probably 
Ihe fact that Joe D’ Amato's 1 987 monster shark mess DEEP BLOOD s so homble. 
It even shook the confidence of Anstide Massacessi fans everywhere, who have 
pulupwithaloiovertheyears.butnothlngeverquitesopuindasthsslinkingloser 


For those who seem to have missed Martino’s ground-breaking film, its highly 
innovative ptotdeals with a money-grubbing land developer (Mel Femer ) whohas 
built a vacation paradise m the remote tropic^ setting, even though he has been 
warned about Ste hosale native's resident god. a (surprset) monster alligator 
Although the alligalor appears to have been created by taking a log and drawing 
hw eyes and severe bumps along it, then dragging rt behind a boat, die fesiy 
cntier does manage to get a few good bites m before being blown to bits by some 
carefully lobbed dynamite Despite it stumbling pace. ALLIGATOR does offer 
a few good moments, and irs worth a watch to anyone interested m low-budget 
Italian horror, or simpfy those who just prefer to see Barbara Bach gel soaked 
while pranang around in a while outfit 

SurpTBingty Oe Angela' 1 988 production KILLER CROCODILE actually improves 
on the groundwork laid out by Mamno s ravenous repute Using a tropical 
Canbbean setting where life is cheap and mopey goes far, director La^ Ludman 
(actualy producer OeAngeks'pseutenyml.hasagroup of ecological investgative 
journalisis travel along the Isabel la River and swamp to scrutinize vdtelher or not 
the rumors ol nuclear waste being dumped in Ihe swamp area are true Sure 
they're true, because why else would Conchna (Shame Rose) and her yrtpmg 

po^le Candy gelmunchad by ahuge crocodile when thegroupslops and camps 

(or ns first night I Obvnusly thacroc has been gorging itself on the giOMng vsste 
because n has now grown to about forty or fitv feet long After discovering 
Conchna's gnsly remains, the group sails back to the local village only to have 
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DON'T YOU HATE PAYING BIG BUCKS FOR 
THAT ELUSIVE FIRST ISSUE OF YOUR 
FAVORITE MONSTER MAG? NOW'S YOUR 
CHANCE TO GRAB A COPY OF MONSTER 
INTERNATIONAL#! FOR ONLY$3.50(PLUS 
$1 P&H) BEFORE IT BECOMES A 
COLLECTOR'S ITEM! LIMITED QUANTITIES! 
SEND CHECK OR MONEY ORDER (NO 
CASH, PLEASE) TO: KRONOS PRODS. 
MPOBOX67, OBERLIN. OHIO 44074-0067. 
CANADA AND MEXICO PLEASE ADD $125, 
OVERSEAS PLEASE ADD $3.00. 


the crocodile kiKow Iham beck so that ilcan lerronze a hitls gui whoM doll has (alien 
mlhewatBr InfwfUm'smostimpressivescene.thecrocodilanpsapBrtlhedock 
and mundias on anyone trying to save Ibe bttle girl urtio e trapoed on the up^ided 
dock. OeAngelfithrow&intvagorydeiailsuntj local locohunl8rJoa(ThomasMoora) 
drives tie beast away vwti several shos korrv he higb-powered nfle 

It bms outtiatJoeh»melupwitiiha croc beloia and htt tie scars lo prove ti 
Lookingiorarsmalch. ha gets Kevtn (Anthony Crenna), Mark, and Sob to come along 
withhimttfinishofftiemonsiaronceandfwal. Bob doasni last too much longer 
at an, and when tie crocodile smashes tieirboatlobilB, he’s tie luck one who bnds 
in tie reptile's moikh Mark.whoitmj1fadaboulhiseiipansivecamerati8lwendown 
tie monster's tiroal is more concsmed about tie tact tial he won't be able to gel a 
good pcure ol tie beast, ratier tian tie fate of hie lnend> 
WMeiHjrsingttiairwounds.tiegroupraetsalJoe'sjunglereiresB Unbeknownstio 
ttiem, local wealtiy busrassman The Judge* and hs crony who hwe been makng 
money by alOMng tie dumping o( the waste into tw nver and swamp journey mts tie 
I areetotiyondfindthebarrelsbeforasomeoneelBedoes. Unfortunal^lortiem(and 
luckily for us}, tiey loo run afoul of the crocodile, and tie Judge even manages to gel 
hBarm tom off, arid WBW his bloody stumparound before he sinks to Ns watery graw 
Seeing tie exploeonoltiemen's luxury boat, Joeand tie boys quickly head over.only 
to have Joe smgle-handeCly take on the kitor crocodile and be dragged down when 
tie creature dives below tie water's suiface 

Despondent over tie fact fiat tie only person who really knew that they were doing 
is gone. Kwn dnfts aimlessly HI hts boat, only to dscover that Joe really en'ideadi 
Maybemauledaine,buialeasthe'sstllamongthsliving Thieumsouiiobeagood 
tung because tie crocodile reemerges for its final attack, and tolowing Joe's 
instuctions. Kevm tosses a running outboard motor into tie monsters mouti vtiieh 
tears up much of tie croc's insides belore somehow blowng up. lakng tie creature 
wttiil 

Lerslaceit.KIU£RCROCOOLE IS noljusldumb. but highly ndiculousaswelli Are 
we realfy supposed loswalowttiaseimplausMilies hook, line and sinker? Suiewe 
are. or else we wouldn't have chosen to watch a film caRed KILLER CROCODILE in 
tie trst place To Da Anglelis' and he cast's credit, tie Mm moves along wel. even 
when viewed (1 Italian ThegorycrocodileStacksel-placesanhoughrciughlydirecied 
stM defivar tie goods, and are exabng enough lo warrant a second look FmaHy, 
Gianneno Oe Roesi's creature turned out veiy effecinrely and looks nowhere as 
ndkulous as tie creature in Manno's Aim. Surprisingly impressiveand imposing are 


tis words that best descnbe the creature, ajob wen done Gian nsttol The only reel 
deappomtng ieature was Riz Ortotam's denvatrvB score, whch was ciaarty 
inAuencadby .yup.youguessadit.JAWS Ifyouhaven'tAguraditoulbynow, 
KfLLER CROCODILE 6 recom mended for tiosa who don t want to tax tier brain 
calls loohighly.andarelookingfarchaapihnllsltalan monster-style In addition, 
part one IS in^italy better tian tie abysmal sequel KILLER CROCOOIIE 2. 
Given tie chance todirect the 1 989 feature, make-up and effects man Gennelto 
De Rossi must not have dona a good job, a his bme and money must have been 
severely limiied Ashameleesretreadofpanone.tiesequelmanagesiDbemore 
vapid, wNleallhesamstimelarlasseniertaining. Padded witihighlightB from tie 
Arsl Akn , in tie form of Kevin's flashbacks as he hunts down a second crocodile 
hatched from tie egg laid by tie firsl one, tie sequel Is ^lamelees m Its lack ol new 
ideasordiiecbons ThiowinginanobnoxK>usmvesligativeiepoiier,Li8aPRl.who 
is followng up whether or noi tie owner of a new kjxiry vacaton spot has realy 
lound tie missing nuciear waste from tie Aral Aim belore opening he resort, does 
notiinglocoveruptiefacttiattieAlmhasnobrains.noimaginaton.andiioliope 

When Kevin is sent down to help Lea. he spends no time n enleting tie help of 
JoewhoiemamsunoonvineedtialtiereByeianotiergiantrepdle Nevertielees. 
Joe's debelief IS shattered when he becomes the fisi major vKiHii of tie monstar 
After endless scenes of Kevin's dicking around, he Anally kils tie beaslby lobbing 
somedynamMinnilEmouti DeRoesimakeEtheconclusonevenleesengaging 
by using t« same 'crocodile blowBup'foolage from tieArslMmiTomake matters 
even worse. t« footage (n IB actual oonlext). has already been used at the 
begnningoltieilmasapra-creditproioguel Who do tiese guys tnnk ttiay'ia 
tookng'’ OtierlhanascenewtiereaBurpnsingnumberoflinlekidsandtiernun 
supenors get chewed up by tie monsiar. and dialogue much as *bul when I lake 
off my batung sirt I leei naked*. KILLER CROCOOLE 2 is a compfaia waste of 
time Sorry Gino. ty again 

While KILLER CROCODILE was sometiing ol a step in tie ng hi direction for tie 
Itaiianmonsiercommunily.ilssequelwasdefinilelytwosiepEback Itwouldbe 
nice to see. tial perhaps m tie lukjrs. tiese monster (nght-makers devetopmg 
some ideas on tieu own. and won't have to plunder Mnis like THE GREAT 
ALLIGATOR lor nspiration I realize that boti the world Ftm-markel and 
budgetary lestncbore are agamsi tiam. but tiose Italian Aim crews are crafty and 
talentedintiarownpeculiarway They've done it befcxe and tieyll do it again 
Iknow they can 


YOUA LAST CUANCL AT THIS LOW PRMU 


ENTftAILS 

Of A VIAGIN 


A MUSKY MONSTER MOVIE, 

TACTFULLY REVIEWED BY JEFF SEGAL 


WhtoGUrSOFAVIRGINrestr>ciediBmonsMrto«wSnalfew 
minulSB. O^RAILS showcass acreeture wno Oominales the 
running tma The casing enhances (he laier Blrn's bizarre 
moob. 

A young couple s engaged in eex. outside of a buMng 
Grinning beneath h« spectacles. Vw man chases his girl with 
probing fingers and panful bdes He recaptures tw tieeng 
womanandforceshtfintomutjtforalcopulation Atierhee 
saasflad he drops die get. who in urn coug hs up a globular wed 
and. upon regaining her composure, runs ne die mghi. 


Available on Japanese laserdisc widiout the pleasantly of 
English subthlee, director Gaira (> Kazuo Koniizu}S SHOJO 
NO HARAWATA/ENTRA1LS OP A VIRGIN wid make an 
mpresaion on uningual viewers, however. The movie owes 
as much inspuBton lo North American slica and dicers as it 
does to taboo trashing Japanese cinema. Ths hybrid eiemenfe 
«e stated wehvaapiicidieasdatirariccandahrviagebanws 
Three Japanese couples finch vdiai appears to be an eiolc 
fashion photo spread Theyareperchedalopamouniain The 
young women daydream about their Iniergroup sexual 
inooiinters. Extend love scenes folow, inckiding a tasty 
tssertmani of feminine masturbation, fellaho and slow 
massages. Though It avods ovan crotch shots, the Mm leaves 
very Me carnality to the imaginabon. Onscreen foggng and 
careful camera placement do not obscure explKd non-genital, 
ittiough very soggy sex scenes. Thasemomentsforecasldie 
uasr honor which is to come The move makers prom ee 
spMBr as strong as the sex 

AAwwd , the crew is racing along mountain roads m dwr van 
Rsyoungpasssngershorsearound Theeyndesaed, ominous 
scxnenfcndngdiisfooiageandfuturescenasislessJaparieee 
den European 

Mclynghldoseemonthedavellers Moetdariviesscfismed 
byt«vehicle'slieadtighi5into)ewelesolcondens8iion The 
particular set-up is strikingly Japanese In Its cokxful execution 
Otherwise, ENTRAILS OP A VIRGIN is told very 
stwghdonmrdly 

In eneertoy woodland, somedwig rises The mudeaked being 
ttnks. and lunges into die night The van's drhrer e startled 
■renahuge mass bounces outofdiemctagansthewindsheid. 

Thenvuderdseppears 

The sh^ travelers call it a m^l and park in an unnhabied 
huddteofbuildngs Somelhngguiellydogediam.senngupa 
eliason which will be nostalgia lor Ians of sleshar moviss or 
SNMYO no WANA {tr TNE SPIRIT TRAP, a lets BO's 

Japanese gielo that isolated its cast with a supernatural kiler). 
mimfrhonored honor movtetohnn.fe camera slides dirough 
underbrush, adoptng a poml-ol-vew equally subtecinre and 
msnacing. 

Afisr die expected susperee-heighien mg lour of die grounds, 
tw sextet settlee in an iUuminaled room. They demand 
envainment. Amanadipsoflheshirtand scoops up one of die 
gM After ripping her shHT. he starts iwirtxig the gasping lady 
She is dian contorted until her bladder toosere in a flood of 
urine. The man drops her semiconscious to the floor The 
odiers split up for tender loving care. 

The monster outside peers through smudged wndowe It 
cwnoufligae its pallor nMth smears of mud While double- 
dwchrg the van.die fellow who abused thagirl encounters d» 
■Ilnirudsr.TbeybolhpCHss It holds aloft a stone-headed » 
Repeating imagesofahammersmashxigalumpol brain cross 
die screen before the hatchet caves m die letoWs skull, 
burslng a veiny eyeball kwn its socket 


The epportumsK monster grabs die woman and rapes her 
Thissceneissketchedanscreenindarksihouene Thewall- 
hung genfs e)aculanl spills down her legs The dung dien 
leavesdiewomansprav^aupabannisier Untorlunalely, a 
sign positoned overhead sips, gwlodning her wedy across die 
neck-Thetowenngierrorconlronisloverboy Again, vKtxnizer 
andvKtmpause AshslitMfoiakaEoffiorpartsunknown,d« 
man fixaias on a jevelin loss he made earler in kie. The 
creature launches ahuge spear diatnpsOICN-slyle through 
the target's shoulder and torso 
The final couple consummate dwr coitus inside the buMmg 
when diey are mtemjpied by the revived had-nakad She 
dartsoulBida Themonsterwatchasherambraseaiaggedtree 
m deranged lust She late alongside the Brsi woman's head, 
and laughs pleyfuly. 

The frustrated lovrers are agan dsiurbad when dieir giggling 
oompennnwalksinenthem The simy head she carries has 
awoundloremoulhanddnpsdomdianecIcstKnp Thelcwely 
lurwtctossashargittnexllodieoouple H«par«w tains. »id 
he leaves her senselese form n chase the umwlcomsd gussi 
ouSide He « walking owr a game court vdienighs Bare on, 
alaFRIDAYTME13TH(ige(9 Thefellowspelledbygarbr^e 
andbals A noose drops around he throat, dirotting him The 
demented gxIassauKs he sSl warm corpse AflerMleevBe. 
the beast approaches die body and ciacks off two of die 
cadsWs fingers 

Writhing on tw Boortioeids Ola shad, the crazy woman moane 
in Irusiaiad ecsBsy. She eyebate a severed arm laying 
rraarby.andmaniptiatBstwooliBstifieniiiglingeiaandplungae 
die hand deep n^heiaell ThemansSraniersiheshedand 
steps over is prey She stops maekirtalmg and admns d« 
creeamgargantuanoigan. Forsaking foreptey she angegss 
the beast, laughing and beckoning lor more after the creabre 
sspeni isrnescuhnilylnsuhed.thetiirigallacksdiewoman 
vaginaly. grasping the soft inner organs and ripping diem oul 
Theremainnghuman awakens tpsilantcamaga. SheailampB 
to phone for help bm the beast ouside axes the cabts k 
puisuesherdiroughabuitiing.andnepiteof herlightshes 
captured Tbebeastembrseasher. lSinhuman6peech(l)haB 
a cehmaig effect es they engage in sex. is seed Hoods her 
womb 

We next see tie woman on a ddf ledge Her belly is swdlen 
widi urmalural pregnancy. A mysterious fire ai^l^ below 
Afsr the closing credhsroll.afBU'delocrned face mssacrocs 
die screen 

ENTRAILS OF A VIRGIN most fondly recak Edwn Scofl 
Brown's THE PREY (1960). which received a domastc video 
releasa. Inthsspdflmfiiotsbeeonluaedwididiesimilarty 
ttMt977NormenWBrrendractedheertbumer).alo«etBre- 
fnad gypsy slays unhappy campers and derma die las! girt as 
hsmas THE PREY's running wne was padded widi nature 
lootage more entertaxung than the central plol. Although 
Japawsa cmamaiography frsquandy conoentraies on urel 
settings, dsmoreoutofatradrsonalapprecjaton of nature dian 


die need to locreese a Mm's length Unlike die forgettable 
American slasher movie mentioned abewe. ENTRAILS does 
not pad oul as rslatvely bnef rurmxig Sme. tw chunUIOMr 
swiftly ges to the sickening pont. 

ENTRAILS OF A VIRGIN re-paves ckhe-ndden ground witi e 
barrage of semen and Mood For all contemptalive beauty. 
Japanese horror films (xiduding *ptnku aigas' kke Yesuzo 
Masurnura'sMOjOmfEBLJNDBEASTanddisoflBn hideous 
GU!NEAPIGsenes)unleashfullihrot!iBleeronv»ware Asdie 
reader can surmise, diis film 8 no exception llbalancassiock 
horror movie elements (false scares, frequent poim-of-view 
photography, characters who wander alone in daitc woods, d« 
final cat and mouse game, etc.) widt dseomlorlng gnsfness 
ki keeping widi the seductive cnietly of *pinkeigae’. dw fima 
womenexBtas fodder. Though effedively choreographed, the 
tale of each male character is nowhere as dBlutbing. The 
women are sexually hurmiaisd, and al but one is splattered 
Caught masturbating with a dismsmbered imb (dw scene at 
least matches RE-ANMATOR s more famous *glving head' 
setpiace) the abused woman 8 monster-raped before hawig 
harvHrerapunadout Thesequencewilshocfcandoflendlans 
of hardcore horror MomenK such as txs evsearaton may 
give ENTRAILS OF A VIRGIN tie inlamationM nototieiy of 
CANNBALHOLOCAUST{t979)andNEKIK)IUNTK(tge8) 

The grue of dw Mm 8 psoed ugedier by kmctonal direction 
Save lor surreal lighsng efleefe and pre-murder leshbecks 
(which, due 10 dieir random imagary. tuggesl sderen of 
coneciouenees) the Mm was assembled with workmanlike 
craft Thscaeualsiylealsoinnuenasairetydeprevedsatpiece. 
making the sex and gore more potent; as opposed to dw 
stagey, ovarblownvioiencein many Western hemsphereand 
Chinaise monster movies, &rrRAILS0FAVIR6MdtlMrs ns 
unpleasantly with pornographic sdaighilorwBrdnaes The 
sp^sffecte are usuaDystrilurig, widi die dernentsdwoinan's 
selt-graDficason and death an unsavory locus. The eraakire 
and te anatomy are oonwnng low bu^ highlighK 

Although die fims unvansialed stale wil have non-Japanese 
speakers queelkxirg certain story deals (as weU as t« 
creature's orign),ife content andexscutonaresureiobludgaon 
even jaded horror fans. Beasdy ncuM populale homBc 
Ntpparweeanimadon.fromdwapocalyplicUROTOTSUKIDdJI 
senes lodwalieninlasisd GUY speceoparas. ENTFMLSOF 
A VIRGIN and the already nfamous GUTS OF A VIRQM 
capture diese taboo-dashing terrors on fikn. When these 
morwters outkvs dieir shocking exreience, wrho Is to say wtat 
nightmarsh beings wd have to be dredged up to disiurb i*? 


SHOJO NO HARAWATA 
Rokugaisu-Gekijo (Japan. I986i 
Directof screenplay Gaira > = 
Kazuo Komizu) CinerTia?oc}''apny 
Akihiro ItO MuS'C Hideki 
Yoshizawa F'/m edit O' Kan 
Suzuki Lighting Shiunji Tanro 
An director Hiroshi Hayasinoa 
Assistant directo' Yoshiiio 
Fukuoka Prodjcers M.itsuo Safe 
& Hiroshi Hanzawa Cd.'.' Saeko 
Kiisuki Naomi HaoiO Megumi 
Kawashima. Jun Nakah.ua Color 
Running time 62 minutes 
Distribution Nikkatsu Release 
date May 3i. 1986 




k GOLEM 

STONE-PACED REVIEW 
BY LORNE MARSHALL 

The Cabetol foMsto o( a man faafiionad from day to raseue 
Ofpraessd Jaws term a pogrom was vimjaHy crwnad try a 
Garmatr filnmaKar. Paul Waganer, uni hia Cz^-Frandi oo- 
produclnn. DEn60l£M/T>1EII0NSTER0FFATE(1S14), 
l»)GOLEMUNDDIETANZERINnr THE GOLEM AND THE 
BALLERINA (191 7). and OERGOLEM; ME ER W DIE WELT 
l(Alim4E6Ol£ll{1920}ar8alpaflofWaganer-$imprB8sm 
lagacy. PorVayingtwcraatureinaltiree.fwakoaCMiirrototoe 
Im and eo-wroto and co-produced >ia Bxrd. whidi s regarded 
as toe tpast celluloid rendlton of lhamadsvi legend. Whan 
juben DuvMei's LE GOLEM was Meily tolaaead, it wasnl 
wermlygreeted DaspitotoaLitBanaiKilentlim.aswelae 
oneoftoaretolvely rare wyagee into larroronamatocomaoui 
of France. 

An unofltda! sequel to toe ihird Wegener <lm , Ouvrviert begins 
in 1610, following toe death of Rabbi Loew, with the now- 
inanimala golem he built safely stored in a tower of toe 
synagogue, pracanously perched on wooden beams Loew's 
sucoassor. Rabbi Jacob.prasrdesoverasquaW Prague ghetto 
commiKiiiy nie wrto cholera and famine (the latter condition 
reeUtonifrOT toe nobiitylrKtosig toes gram), whceeinhabnanis 
wentthemooBiertoberevhedtoproiectihem. Jacobassures 
toemtoelaleRabbiLoewwiliendtoematignalwtiennetime. 
Meanwhile, brewing in the palace of Rudolph II e a kelBe of 
intBiwown schemes amongst the long's men (and women) to 
pceeesstoegolemiorlheirprivale,nelanousotaiectrve6 Lang 
toe chancelor has convtnotd the gulible ruier toecraatoie e he 
enemy and that peace of mind wi be schiavsd onV when toe 
toing is destroyed The emperor's mistress, Countses Strada, 
wants to use toe colossue to stal her lover's marriage to toe 
Queen of Spain The prefect plays toem both against one 
another, aware toel it « Lang's undsrhanded negosahcns that 
are pushing toe emperor Into the marriage and conspiring with 
Strada since she has toe best chance of obtaining toe golem 
After an unsucessful anampt by toe pretecrs men to procure 
toemon6ler(oneoflhemi6S(nj^deadwitoaciumblngstone). 
Rabbi Jacob is brought to toe palace FiisL Lang tries to 
peisuade hm in an acrid exchange to surrender toe gotem. 
toen Rudolph has the deigyman racked (toe emperor pleads 
sincerely with him during toe torture *Yoursuflenng hurls me 
have meicy on me'} 

The countess expkxts a French anbgue dealers infatuatnn 
wto her to get Iwn to sM toe thing and secrete it away in a 


niche in toe palace While wandemg around his domicile, the 
emperorslumblesiniothedenofthe'ghoet'.whdi towers over 
other, Ibrgonen warehouse riams. At first regarding toe sbll 
giant as his fnand, he speaks a peranoto monologue to It 
pouring out he soul, toen becomes nfunaied when toe toing 
does not respond. Later, because of he abikty to remember 
has grown dul, he forgets wheie he saw toe creature. 

After receiving a pardon, toe emaropated rabbi conducts a 
cabaksbc ceramony to receiva guidance from toe dead Loew, 
who is channeled toroughoneoftoepartcipanis and prophesies 
toe golem wm be vivified *when the beast roars' Soonafier, 
tos 1^ is again anas led along with he wife Rachal and m any 
ofhtsfoltowam.allofwhom art rounded up by Chancellor Lang 
as suspects to the theft of toe ereatora The golem is located 
but LarigsM plans to punish toe incarceraled Jews by burning 
at toe stake toose he views as sorcerers and hanging toe rest 
as traitors The monsier'B fate is no less ominous it is to be 
demoiBhed toat right. The gdeme chained up in a dungeon 
chamber ad|aceni to the one harbonng the condemned 
prisoners Hsaringtoenoisefromapndsofhung^lionsalso 
caged next to them, Rachel remembers whal Low's spini had 
instructed SneakingpesitoeanimBis.sheeniarBtoegolem’s 
room and inEcribas the secrei won) on Its forehead; it comes to 
lembla life, carryng out toe liberaHn. as well as vengeance, 
yearned for by the captve Jews 
LE GOLEM is a wonderfully vmd movie, with bnliani sel 
designs and a rousing score evocative of contemporary 
Amencan horror filme Many memorable performances are 
showcased Harry Baur as toe benign but mampulaiBd and 
hopelessly mad ruler, Roger Kart as hs ruthless advisor Lang, 
andJanyHoR SB toestrong but sympathetic Rachel. Though 
Ferdinand Hart's golem is less passionate toan Wegener's (Iha 
German's creature was more santem when it decovered tt 
would be axtngushed afler ife mesion was completed, the 
toing rebeHed). he purpeeeU. poker faced deomatnn of toe 
patoce is tnarely a difleram nierpretaiion of the dayman, 
compelling toe viewer to participate in the marvelousfy 
exMarabng antes. Anyhow, by waitng unti a vast tnbulaton 
has overwhelmed its people b^orefinallyactng. the colocsus 
is ctoser to toe Japanese toen its German coumerpait 

Producton values are high, however, a lew special effects are 
below average (one character crushed under toe behemcrih's 
boot « obviously an inflated dot), and the golem’s own 
destructon, albat imagmafively rendered, seems vapid 
compared to toe clever denouement of Wegener's vanaion 
Also, toe oonjuration of As taroth m toe 1920 film was far more 
chJtng toarv toe appearance of Rabbi Loew's spuil here, whch 
ehiittier madenabien the wakeof the recent fraudulent New 
Age ’channelers’ 

Whtle toesereenpisy by Ouvrver and Andre Paul Antoine could 
be less conwluied. toere e a serious attempt to try to capture 



toe essence of the real Rudolph (Rudolf) II. vtoo, toough 
certainly eccentnc, w« a staunch proponent of science 
(Johannes Kepler even makes a cameo) There are soma 
amusing touches in toe script, like the little (ester who can 
always be heard cackimg m toe couiiyard. even vtoen toe 
golem arrivesi 

The toing moat sorely missed M tors version is the moral, likely 
unrvlenbonal.propounded by Wegener and the devestalion toe 
’saviour" brings to its people a toe end o< the fHm there 6 a dire 
liabiMy in wahing for a ‘messiah’ to relieve people liom meery. 
What e uniquely poignant about Ouvivter’s version, defimtely 
unritantional, is toat it forecasted by just a couple of years toe 
procession of Jews marching out of Czechosfovakia, France, 
and other European countries into toe mosly Pofish death 
camps of HiSer, a pogrom neither Wegener nor Duviver could 
ever have imagined. 

Already an established filmmaker, Julian Ouvivier went to 
Hollywood shorty after the picture, creating amidst many 
mainstream works the first Amencan supernatural omnitxe 
move, FLESH ANOFAKrASY(1943). Kewasprolificuniihis 
death n 1 967, his last film DIABOLICAaV YOURS, a murder 
mystery about an amnesia vrefim’s endeavor to recolect his 
Identity, was one more worthwhile stab at anotoer genre that 
frequentV gamers d«approvel from movie critieB. 


THE GOLEM. Original French title. LE 
GOLEM. Britisn release title. THE 
LEGEND OF PRAGUE 8mm abridged 
version fi//e THE MAN OF STONE A 
B Ftlin (Czechoslovakia).'Metropolis 
(France), 1936. Director Julien 
Duvivier Screenplay: Julien Duvivier 
& AnOre-Paul Antoine. BaseOonapfay 
by Jan Wench & Jin Voskovec. 
Cmematography Vaclav Vich & Jan 
Stallich. Music Joseph Kumok. Film 
editor (US version)- Martin J Lewis. 
Art directors: A Andreietf & S 
Kopecky Casf Ferdinand Hart, Harry 
Baur. Germaine Aussey. Roger Karl. 
Jany Holt. Gaston Jacquet. Roger 
Duchesne. Running (/me lOOminuies 
Black & white. 

Scenes of LE GOLEM also appear in 
the 1943 compilation DR. TERROR'S 
HOUSE OF HORRORS 


LE GOLEM 
RIGHT The 
clay giant 
crushes a 
palace guard 

FAR RIGHT. 
Rabbi Jacob 
and his Golem, 
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''Slaughtered 

HALF the crew, 
CAUSE THEY ATE 
THE OEll TRAY. 


^WAR , I’LL 
PUT AN EN( 
TO YOU/ 




IT’LL BLOW 
YOUR MINO 


THIS ISSUE’S VIDEO VICTI 






^ORIETINOS TROM THE GRAVEYARD , ALL YOU BELA BOYS ANO OHOUIIE OIRLiCS ,YOUR VIDEO VOODOO DOCTOR 
HERE TO BANG YOUR BRAINS >NITH MY VIDEO VIEWS. THIS ISSUE'S TAPE IS THE NEWEST MUSIC VIDEO 
FROM "THE WORLD’S MOST DISGUSTINGLY REPULSIVE ROCK-N-ROLL BAND' : OWAR , 'PHALLUS IN WON- 
OERIANO" IN SHORT , IT'S A VIDEO -THRASING . A BRAIN-BASHING , GUITAR-SLASHING RAUNCH RIOT.' IT’S 
^-RANGED /D-MONIAC O BAUCHERY ' 1 LOVED IT."PHAILUS*“S BASIC PLOT (?) CONCERNS SLEAZY P. 
MARTINI’S 6 oyS’ STRUGGLE TO FREE CAPTURED GWAR "MEMBER" (AND OOEROUS’ RI6HT HAND MAN), THE 
CUTTLEFISH OF CTHULlO , FROM THE FORCES OF THEIR NEWEST ARCH ENEMIES , THE MORALITY SQUAD. 
^ OF COURSE , THAT'S 30ST YOUR PASSPORT TO PERVERSION FOR THIS SLICE QF^^CINE^MA^OEMENTI^^ 

IT’S A BLOOD-BATH 

BATTLE ROYAL AS GWAR 
CONFRONTS THEIR ARCH- 
ENEMY, GRANBO , LEADER 
OF THE MORALITY 50UAO, 
SUPERHEROES DEOfCATEO 
TO UPHOLD "D6CBNCY"IH A 
NO-OO FIGHT TO THE FIN- 
ISH f A BOOM TO THE DOOM. 


IT'S A MUSICAL MASSACRE; SIX NEW 

^ GWAR SONGS , FROM THE NEW CD> 
'"AMERICA MUST BE OE S T RO YEO" YOUR 
EARS WILL CHEER FOR LYRICS LIKE... 

"SIGNED A 
million DOLLAR 
CONTRACT... 
PUKED ON ^ -Q 
EVERY PAGE'..., 


TOU 

ALSO 

GET, 


A ORGY FOR YOUR OPTICAL ORBS. 
SEX-X-XY SLYMENSTRA HYMEN’S 
/SNAKE DANCE . SEX-THRILLS 
RKILL VMI II 


FIRE 


IT'S DEMOLITION DOUBLED AS OOEROUS^ 
URUNGUS GROWS BI& ( ULTR AMAN- ST YL E) 
TO BATTLE HIS MUTANT OFFSPRING , THE 
tyrant lizard »gor-gor,in a rumbling, 
city-crumbling c^aSA/ fff 


SS minutes OF mind-numbing fun. a steaming mixture of MUSIC ANO MADNESS /,| 
GWARANTEEO TO GROSS YOU OUT, WANT TO HAVE THE MOST PSYCHOTRONIC PARTY ON YOUR 
BtOCK> ROCK YO' HOUSE WITH THIS TAPE ANO GREEN CELLO'S NEW VIO.'JUST BE SURE YOU 1 
DON'T FORGET TO SENO AN IHVITATIONTOTHE^MOEQVOOPO^PQFTO^i. LYNDAL FERGUSOnI 






THE SOUND 

OE OOAAOA 

SELDOM SEEN MONSTER EPIC CAPTURED 
BY TIMOTHY PAXTON 

Imagine, watching a monster movie where the lille aeahjre 
makes only hwbnet appearances during jis89minule reign 
ol terror The sax) invisible alien dinosaur, resembling a 
raggedysuitelrom some Italian muscleman epic when visible. 
IS a savage beasi nevertheless, slashing and rendenng the 
humaicasiwithsurpnsingease Oespilewhalyoumaytiink. 
this Spanish-made production isn't temble For the record. 
THE SOLMDOFHORnoRismorearenegade hall-processed 
OUTER LIMtrs episode The characters are half-baked 
diches—thegreedy treasure-hunter, the sexed-up babe, the 
shy daughter, the macho truck driver However, as was true 
for Roger Corman's THE DAY THE WORLD ENDED (1 956). 
these cookie-cutter products are perfect toils (and food) lor 
the hungry cntter It’s a delighTiul romp through late 60S Euro- 
science fiction/horror 

While spelunking in Greece treasure hunter prolessor Andr6 
(Antonio Casa), his daughter Mana (Soledad Miranda, the 
late actress who later worked for Spanish director Jesus 
Franco), and their sidekick-cum-archeoiogist hired help 
Stavros dynamiie-blasi open a cave in search ol an elusive 
golden bounty They unearth not only a pre-Chrisiian-era 
mummy, buluntsmiliarstonespheresaswek.somecompleie 
and some broken Whereas many people (mysell included) 
probably thought that the 'horror' of the film s tide was going 
loretalelothe'pedeullypreserved'Greekmummy. thalugly 
cadaver was only a gnsly red hernng 


Mysleryenvelopes the reslolthefilmasour remaining heroes 
encounter the horror surrounding Ihesite of the recent butchery 
While It seems that Stavros may have been murdered because 
of the anoentGreoan treasure involved, nobody can explain 
howhewaskilled Mosigraverobbersdonidisemboweland 
drainihebloodoftheirvictim TerrorgnpsdiesmaHbandas 
the monster leaves the cave at night to prowl Alter a lew 
doseshaves.ihenexivictimolthepanyisCBlIiope Clutching 
a water bucket the woman leaves the safety of tie enclosure 
to retrieve coffee water from a well The craaiure's ungodly 
cry IS heard and Calliope is reduced to hamburger m amatter 
d seconds 

The novelty of having an invisible monster stalking a human 
castdoeshaveitsluniiations The all too obvious wires and 
bad matte fobs destroy much of the credibility THE SOUND 
OF HORROR anempts to build The scene <n which the 
monster becomes visible tor ihe Cist time (why « not explained) 
- when It approaches Mans in her bedroom — s less than 
exhilarating The glimpse we see of the beast happens to 
illustraie tlut it is nothing more than a hand puppet At the 
conclusion of the film the ‘sound of horror* agan becomes 
visible Dorman, one of the treasure hunters, traps the 
monster m Fete's disabled and burning jeep 'Throughlhe 
smoke and flames whichconsumes toe thmg, the monsters 
outline sapparenby that of a man in a rubbei dinosaur suite. 
Despite all ol these tow-budget downlalls. THE SOUND OF 
HORRORrtoesmanagetobuildupalevelotweirdness One 
creepy scene occurs when toe beast is attacking the house 
andtwoolourbrawnyheroeshurfhatchetsatthecntler The 
whirling blades strike toeir target (which is idenDtied by ns paw 
prints in a yard covered by tivnty spread flour) with a thump in 
themiddieoflheair Themoneterscreamsbutconiinueeiis 
advance and toe hatchets float ghosi-like across the lawn 
Anotoer scene has as an additional monster hatching from 
one of the stone spheres the explorers cotlecled from the 



cave Placed on the mantle piece in the house, and warmed 
by the flames from the hearth, the 'egg' splits open and an 
unearthly slug-hke creature with glowing eyes emerges 
Acting quickly Andr6 grabs a poker, smashes the creepy- 
crawly, ai>d ^e disposes of the thing in toe lire place 
The plot never fuffy explains just what the monster is and why 
It exists Is il a curse associated with violaling the anoents 
tomb, an invisible hellion from the prehistoric past, or is it an 
dien speoes of beast vtoose invasion of Earth was post- 
ponedbyafewlhousandyears? Andreattemptsan answer. 
“When we uncovered these [stone eggs] maybe one rolled 
inioacomerandhatched Maybe{themonsler]absorb6toe 
color of Its background and it becomes invisible immediately' 
While that account is lame, a person shouldn't try to analyze 
a film like this one All fun is lost if you do. and besides, you 
aren't meanrtogo home and spend sleepless hours in bed 
mulling over the facts 

Possessing an odd mix of the cheap and the creepy, the 
producers of this film were aileastlrytngiobealntlediffereni 
You can save a hell of a tot cash when you don't feature a 
credible fuli-body suite, or some stop-film animation, or any 
other expensive SFX creaflon There aren't that many films 
which feature such cniters, especially 'flesh and blood' 
monsters taking a niche usMiffy associated with ghoeis and 
the paranormal THE SOUNDOFHORRORisalun example 
ol taking thedull re-ammaled dinosaur motif, giving it a twisL 
and making it at least palatable. 


SOUNOOFHORROR Original Spanish 
title: EL SONIDO DE LA MUERTE. 
Alternative Spanish title: EL SONIDO 
PREHISTORICO. Zurbarto Films(Spain}. 
1965- Director: Jose Antonio Nieves 
Conde, Screenplay: Sam X. Abarbanel. 
Gregg Tallas, Jos6 Antonio Nieves Conde 
& Gregorio Sacristan. Story: Sam X. 
Abarbanel- Cinematography: Manuel 
Berenguer. Music: Luis de Pablo. Film 
eOitorMargantaPeOchoa. Artdirectors: 
Luis P^rez Espinosa & Gil Parrondo. 
Special effects: Manuel Baquero. 
Mafceup.'CarlosNin. Producer:Grego(io 
Sacristan. Cast: Arturo Fernandez. 
Soledad Miranda. James Phiibrook. Josa 
Bbdaio. Antonio Casas. Ingrid Pitt. Lola 
Gaos. Francisco Piquer. Running time' 



91 minutes. Black & white. 


Andrp and hs crew return to their quaint chateau situated 
outside the cavern a small valley There they discuss toeir 
discoverywhiletoeirmaid Calliope. lalkssupersiitiousdnbble 
about curses and so forth. The next day a jeep- toad of fellow 
exptorersarrive twomoregnzzled treasure hunters, their hot- 
blooded Italiandnver Pete. andabeauBlul.hip-swervy Sophia 
(Ingnd Pitt m an early role) With all the cast members 
assembled toe monster takes acton 
Left alone to catalogue the mummy lor pceienty. Stavros is 
sialkedbyanunseen.butveryaudiblemonsier Heflrsihears 
some creepy breathing, and heavy footfalls echo in the 
cavern 'Hian an unearthly howl nps the air and our young 
scientist « slapped about and has hs cheek and chest tom 
open (m an espeoally gruesome scene considering the SFX 
for the time and budget) Afiarafewsecondsii'sallover.and 
the iirsi victim of this invisible monsler lies on the floor of the 
cave, his body drained of blood 



Paul Naschy has his heart pterced by a silver dagger in Uon Klimovsky's WEREWOLF'S SHADOW 


mmm 

SHADOW 

AMELODRAMATIC MOLINA MONSTERMASH 
MAULED BY JEFF SEGAL. 

AvailaM letiertcxad off Japanese laserdisc. WEREWOLF'S 
SHADOW is an uncenso^ edition of IJon Klimovsfcys 
stmngman-turrwd-actor. Jacnto Molma (luwwr internationally 
as Paul Naschy) Less outrageous than LOS MONSTROS 
OELTERROfl/ASSIGNMENTTERROR(1969. see Conrad 
Wideners review in MONSTER INTERNAVONAL t! ), 
WEREWOLF'S SHADOW is not that effective a horror 
ChoppHy ploiied and edited, rt barely su^sends our sense of 
d«bel«f However, IhankslolhebrutisheharmolNaschyand 
sporadic atmosphere-laced set pieces. WEREWOLF'S 
SHADOW manages 10 retan an entertaining quality Fans of 
Br» World War II horror cinema will find the European actor/ 
dnecior's filmography mereslng 
Olicels prepare to autopsy the corpse of Waldemar Danins ky. 
ateged lycanfirope from rural Europe shot dead with silver 
Buieis Thepentagram,signofawerewolf,myslenou$>yscars 
DvunsKys^I One curious palhologisipnes several slugs 
out of the cadavers unbeaimg heart 

A Ui moon peers around thcK clouds 


Oaninskyslransformedpawgraspsaslarlleddoclor Growling 
menacmgiy ihebeasi kills Doth mortalsinascenereminiscent 
of FRANKENSTEIN MEETSTHE WOLFMAN (1943) except 
that the later film is far more explicit 
The wdfman lopes through nearby woodland, in search of red 
hanrest Hebeasdypointofviewlocksonahaplesswoman 
The werewolf claws her down, shredding dothes and flesh 
Blcoddrenchestheviciim'sbaredbreasts Itelheexplolalive 
violence and nudity which contrasts Nasctiy s career with the 
milderwodiolGonsKariCifl Bela Lugosi and theLonChaneys. 
both senior and junior, the Spaniard may have a fondness for 
subterllriversalsludohorroitlms.bulhsowneffortsmusibe 
spicy enough to please rnodem viewers 

In metropolitan France, Elvira (Gaby Fuchs) talks with her 
pokce pal Marcel about a uniwrsily project on European bladi 
magic The woman wants u search Gallic rums for the lomb of 
Countess Wandessa aHungananansiocratv^wdrank virgin 
bfood to remain young in the aleventfi century Accused by 
peasaniscfvampinsmandwilcheiy.WandessawassIsm The 
Couniessisshownralolhergfoiyviallashback Thsfootage 
as well as several eere scenes scattered throughout 
WEREWOLF'SSHADOW escoredwilhmisiclhairecallsthe 
pseudo -religicussoundtradtolAmandodeOsonosLANOCHE 
DELTERRORCIEGOTOMBSOTTHE BLIND DEAD(t971) 
and ns sequels Countess Wanoessa herself was obvously 
inspired by Eteabeth Bathory whose htsionc aboolies were 
chronicled m COUNTESS DRACULA (1970) CEREMONIA 
SANGRIENTATHELEGENDOFBLOOOCASTLEakaTHE 
FEMALE BUTCHER (197^andlhemo6tnoionousepisodeol 
Walerian Boromczyk's CONTES IMMORAUXINMORAL 
TALES (1974) 


With her fnend Geneveve driving, Elvira moiors across the 
French countryside Geneveve's )0ke about meeting Count 
Dracula is not appreciated in this somber realm 
After running low on gas. the gids stop and explore ruined 
buildings Elvira is startled by a doll hung upeide down off the 
ceilmg SheslansbackmgoutofthemusVrDom.onlylowali 
intolhesileniWaidemarDaninskyfPaulNaschy) Bottiwomen 
arenvied beckioiheeolaledmanarhelivesin Daninelgi's 
pasime is sfodymg the anoenlcalhedrals of Noitiem France 
Ounngathunderstorm-htdmner. Damnsl^ grows sullen when 
asked the possible whereabouts of Countess Wandessas 
tomb 

Asnaturer^esoulside.thagirlsbeddownforthenighi Elvira 
mistrusts Waldemar but Geneveve defends him as a fnendly 
eccentric The btonde awakens hours later when a strange 
woman enters iheir room and reaches for her To Elwra's 
draam-foggadawareness.lheminjderblursinloDaninsky He 
promises an explanation to the girls come morning 
The following day, Ehnracon leeses she has kttlememoryollhB 
modern Ths’selectiveamnesia'repeatedlyplagLiesthecasi 
throughout WEREWOLF’S SHADOW, forcing ^em to make 
many unwse decisions Theaecumulaledloolishnessweak- 
ens the film 

Oaninsky confesses that he retans custody of he meniaily 
hankcapped sister. Elisabeth, rather than jailmg her m a 
saniiarum She sometimes wanders harmlessly through tfw 
house However. thalaflernoon.Ele^hlhrotilesGeneveve. 
forcing Daninsky fo hardly remonstrate he sibling 
The man agrees to help he guess find Wandessa s hidden 
tomb After much tod, Daninsky and the recovered Geneveve 


m 


i?.iii:ai!!i> 


locals Mir pnw kiscnbed on sQa^lsn tombstone srs tie 
Countess's years (1452-USO) Legend demands that 
supernatural totk be buned at a croesroad. where they wil be 
unalMlonseagainoftheirownvoliton Unfortunaiely.astie 
axplorBrs note, these loealions are pregnant wti rnagie that 
can be used to summon evil entmes 

The canunes hsi« «tii Ved Wvidosse dotwi to a skelslon with 
a sMr, cross-hilled ^gger buned in its mouldenng nbcage 
Geneivve skss her arm wnhdrawing fie glitlenrg weapon 
Blood dnps into fie Countess's weitng moufi Though the 
scene reminds one ol Maho Sava's LA MASCHERA DEL 
DEMOWO/SLACK SUNDAY (1960). fiere e an mtereslmg 
difierence Thevampireslyledwlh(8arbaraStBele)femained 
remerliably weN preserved, n spue of thecenluries-long bunal 
depcied m LA MASCHERA DEL DEMONIO 
While Oaninstiy and Geneveve le-bury the Countess. Etvira 
wanders off alo^ Afguregarbedncruslybrownrobesslowly 
approaches Toherdamay.fiestudenireafizeslhdfieman 
a no longer humarv-ife hooded (ace k skeletal, gnsily with 
ronenskm. E)vira5eee ThefwgcomershernaclausIrophobR 
cul da sac. lunging forward in slow motion is attack s 
interrupted by Danmsky. who bunes fie silver dagger into tie 
crsemre'sheart.instentypole^iingtieghoul Theshakentno 
returns to the house 


A Ui moon ouSide calls malicious beings to hfe Wandessa's 
gnvtsuddenlysprous pale hands TherevnedCountassdgs 
her way to freedom 

Soon, a black-robed lemale coos to Geneveve. luring tie 
entranced student down a msiy-fioored corridor and nio tie 
woods The hooded figure, a young ivory Sashed woman, 
gently dines on Geneveve's wounded arm The taveier 
shuddeis eesatKaHy as her veine are tapped Countess 
Wandessa kisses Gsneveve s |ugular belore tanging the 
dekghied sbdeni Ger^eveve s Isd off mio tie night 
AwoHouBidehowls ElwahxatesDannskyssisier.Elaabeth 
draped iilelessly over a fence post The comforting presence 
of Waldemar s absent from tie resMice &viib reeote mlo 
tie lafse seeuniy of her room 

ThewraithyGenevevecansouttromamistyhalhifly attempting 
to lure Etwa mto a cool embrace Oamnsky bar^ between 
fie two women The cross-hitted knie he fisS repulses 
Genewveand . wti tie lefiargicrush of a deparing rvghimare 
tie vampresB Sees in slow moson 
Danmsky conters wifi his upset guest Walpurga Nght e 
swiftly approaching, that magical evenng w(t alow heleh 
ereouestoredoubletliarsirength Luafermayregnsupreme 
Waldemar ordars Elvira away His handyman Per has an 
automobile to drive her to safety ENiia professes her bve 
Danmsky refuses to be swayed, and sends them townward 
She e given tie silver dagger (or proiection 

Back at te mansion. Damnsky stakes he vsmpinzed seter 
tirough te head and beheads tie corpse After burying fie 
remains, the burty man waits for mght 
Meanwmile the mortHdIy lailiaDve P«rre and hs passenger 
come across a tree blocking the road The Countess and her 
lollower spring Mr ambush, descending on fie car EMra 
brandEhesherglitlenngmeialweapon (nghterwigtiecteaiuraE 
The mortals reluctanly drive back to Damnsky 
The disgruntled Damnsky knows he may endanger Elvira as 
muchas tie vamptresunlessaflemative arrangement can be 
made Hehasfiewomanlockherseilinabedioom Thedoor 
« barred witi a stver chan 

hi h« own barred room. Damnsky spasms when the M moon 
nsas Via rapid edibng and step-by-step makeup tie stocky 


Two fanged beauties are ready (and willing) to 
suck the blood of any human within reach' 


Spaniard mutates mto a drooling monster Thslycanfiropy t 
hardly equal to tie s pecial etfecl extravaganzas we are spo^ 
witi Mse days-THE HOWUNG (1961). AN AMERICAN 
WEREWOLF M LONDON (t 961 ). and THE COMPANY OF 
WOLVES(19e4) Also, tie monster makeups outshone by 
M Naschy werewolf m drector Cwok Aured's EL RETORN 
DE WALPURGIS (1973, released here as CURSE OF THE 
DEVIL} However, tw slodry performer's physical skills and 
sinceniy always make tie bust nio a credtele menace 
WNIa tie lurry kiry crashes out of a wmdow lor murder and 
mayhem.Etvrafallsasieepiitierroom Suddenly. tievampire 
womenmsltvoughthedoor Countess Wandessa pushes a 
kmto nto Elvira’s neck, eoleetng tie Hood in a chakoe The 
nosleraiu savor Mr unholy dnnk 
EIviib bolB awake, unharmed 

Waldeniar staggers beck to tie House tiat morning Last 
evening's acDviHs left him soiled and dressed m altered 
ctetimg Danmsky describes hs cursed background m detail 
Lycanihropy first erupted out of the man whte he explored 
Tibet Oan^fiedloAustia Elisabelh chained lum up eaiih 
kill moon mght Untortunaiely, the werewolf escaped one 
eveomgandslsughteredaalzen Though shot dead by angry 
villagers Damnsky revived alter tie silver buHels were pitted 
trorn hs heart Only a loved one, using the mysscat silver 
dagger could ki him permanently Aware ol tie vamptre's 
location, the tormented lellow hunted lor tie lombol Countess 
Wandessa. Bulmdatmingtiedagger.Damnsl^andlhegirls 
madvenenily looeed vimkctive evil upon tie world 
PromExighersuppyi.EiMiaconsiiuesapassonaterebaonship 
wifi Damnsky But later fat evening, she is ambished by 
Geneveve The helpfess mortals caressed and bitten 
WaldemarsiagesanambusholhBown The satiated Geneieve 
returns to her tomb only to be spiked tvough tie heart The 
vampresscoHapses nowfreeofanunnatural malevoieni kle 
Crouched on tie underground tombs penmeter Wardessa 
sensesthatdsetiawejtsnermsde She scurries along a wall 
and beats sunnse to a comtonaHy dark hdmg ^ 

Oanmsky returns home and comlorte Eiwa Whatever 
supernatural non (jeneveve forged over her had d«d Mti fie 
vamcwess WaMemar asv E)wa to manadehm toa wail 


when rnghtfafl approaches After tie corpse-pale moon 
dommates tie evening, it s the werewoH who struggles 
powerkity to tree itseH 

Dannsky'slusifulservant.Pier manhandles Ehnra Thesiudeni 
s saved from brusing rape «M) tie beast shatters its chams 
crashes down a door and confronts tie Slanted vilager. They 
grapple witi one anoM The woilman mangles Ism and 
rushes outside to temfy tie neighborhood 
The two i!-fated lovers meetagam next mommg Darsnskyand 
Elvira realize they have no future together (sobt) but plw on 
finishing fiis matter 

Elvira's pohce pal. Marcel. « prowkng around the town closest 
to the centuries old nnns He teams thal kxa) women are 
tummgxibHoodlesscorpses Funeralmarchesoccurregularly 
The ofteer traces Elwa to Waldemar Danmsky s residence 
Marcel begins a journey toward the mansion m search of ha 
ladyfnendandGeneveve. boti girls were overdue K return to 
tie city from fiis inp 

Meanwhile, a ragng villager comers Oaninsky Alter blaming 
tiestanger (or eve^rdeati. tie local repeateityslabs Danmsky 
with a steel kmf»-lo no effect i After a struggle, the attempted 
murderer e slabbed to deati witi he owi shiv 
Marcel passes tie empty vehicle used by the gds He finally 
meelsDamnskyandElvin TheysettledownintielB/gehouse 
foraninvolveddiscussiononbizarrephenomena Thepragmatc 
coprefueesttacceptmagicasanexplanebon Moraooncemed 
over Danmsky estate of mind fian monsters. Marcel pressure 
Elvira to leave Damnsky concurs Walpuige Night wii occur 
soon Elvira rektclanty obeys him The (wo younger people 
drive ofy ward m Marcel s car 

Dannsiqr contnues to hunt tor Wandessa's nest, run by run 
HestaAstowaidthedistaniknighrstomb The dagger a out 
and ready lor trouble Evening a deepening around Danmsky 

Marcels journey to safety « stopped when a corpse slams 
agamst ha windshieto Wandessa closes m on the sialted 
aulomobite robed like a dark nun Marc^ shoots her Bufiets 
have no effect The Countess overpowers both mortals 

ElvuaandMarcelawakenchainednatombwal Wandessa 





Mil BOOT offer ih« humans 10 Saar at igf! taateoaar> 
for (he sacnfica 

Soon. Walpurgis Night r«gr« ew ra wr WareaKa 
calls forth her unholy masur A aai^^ raaoa se^ 
OTSsee one rocky wal iftLnaMroaw HandaHaiSM 
« approaching 

Dannsky bursts nio the wo* 'oom aaraarm g *■ soar 
dagger The demonc shadoe *■!%*«<■■ ai tf re m 
Dannsky starts to kee Efura bur r» u ~oar va *t» My »r 
kirBrmeiamorpho6« NoaseresrMrgwaerA^rW 
Countess Wandessa They craar no ana ntv >tm a 
voleitl baffle thebeests&«arnauiaMre»<gBirif« 
ravampn He tears Maae * m >aMrsMMt 
■aodydeccmpcsasiffloanaggK'ddaesoae W^ata 
-Mtutes all tha remans o' Wareaata DnMoa •aaaaar *a 
pcntegraing bones 

E-wa recovers her wns ano puvras ra BMf aaggar r« r* 
aoHmansheart The bass: coAvMs rpaer 
beck nio Dannsky 

ThachanshoUngMMeiskpc^reaa *«erg-«> Bor** 
artd EKrra leave togetar - re mn iy« Mnw 
Dannskyesprawteon'esctOHe* jv'e'iemnac 
appaararxe 



WEREWOLFS SHADOW e^ mm ■Mtermt - Sor 
America am} retrsac 'HC WEACWOlE VERSUS T>C 
VAMPFREWOUANarcBLOOOUOON evnos'seocagw 
vomachievin9iBnumow''orof“Ov*3eyaca<ia8 ^ojfvat 
lertpang and faulty Arecton eave dw Wr* r 'icra :V a -w 
ran re average mutiaied vom 
Sasdty 6 shown behind the opening ties iT fiJ monsw gvs 
yet a moment later Me see he buflethoiedcorM ''henaar 

acting of rs film ecompromsed by sixTinconseiances <r 
Motabon ol astronomical laws the ful moon seems r oca/ 
every evening, itemoreofaplotconvemenceforwerrac^ 
iCpeerances than a lunar reality Oddly enough Oarvaigrs 
afered ego has little 10 do wirm the movie besides ki eran 
: titens Instead the tortured Waldemar oomirates 
WEREWOLF'SSHAOOWwithrepeaiadaclsolneroam '>« 


■weaed ivng when comers EMra pops up wiihoulexplanaticn. 
aamaps tv cmcW nlormaion (possibly linking the ghoul M 
WrOestas pesi'^ was a victim of careless dubbing 
*Seugrouiremove vamptresareslamwirwoodensiakas 
unriT' AND a skier blade The metal may be latai to 
— but as one of re lesser known vampiie kihng 
memos r« tere should have been eiaboraled n the scnpi 
Danrakyslntfconfioniaiionwiriheoounisss was very 
r eoraek c Thabravitytiirebaiiieaaiettownfromallciire 
prawaamayham Though Isr more mane Naschy sprenous 
ASSCMCKT TERROR pil the wollman against a male 
a mummy Prankanstems monster and several 
mMngvars 

*egnc rf y WEREWOLF^SHADOWconUrmsiislow budget 
Ejtieaer* orgm Though Spanish movie makers such as 
vosaph LarTB2 (VAMPYRES 1974) made powerful but 
rctpsrswe tnghi films, director LAon Kkmovsky and editor 
Iremo Jvneno handled iher respective chores awkwardly 
vAH a ampt was made to sustain the eene mood aeaied 
a/rgrer^tscenes UncontroHedplotooninvancegovemed 
el of re mow $ homr etements the morsier attacks 
■asi/'acsons menacing locations, aggressive townsfolk and 
ocsas of cnoo are only used to liiien up the films unsteady 
aac/ig AsaresuH WEREWOLTSSHADOWiragmernsme 
ser paces Thasiiuafaon a characteristic of even Naschys 
SwOMraomi e ELGRANAMOROELCONOEORACUU 
COUNT ORACULA'SGREATLOVEandELJOROBADODE 
U NOAGUETHE HUNCHBACK OF THE UORGUE aka 
THE RUE MORGUE MASSACRE bor (orcefulty directed by 
.aw Agjri n 1973) 

Daeewrwse^mgshcnsmngs WEREWOLFSSHADOW 
aereerwnrg Kwnovskymiiksceriainscenestoratmosphere 
BraoK wr A (jvoe Abrls soundtrack (the mus« kieraliy 
7*Ms wr ■moa's and moans) the director kirns hs rural 
anduearasar jiseakigiMiderness Theghoulandvampre 
aMcia art sagic n sirtung slow moton photography to 
•wnea mv ■grT'ansh ouakiy Kbmovsky vindcaies he 
pmrwae OjasionaM dwfflon dumg these scenes Other 
nee UiOies roM re Me of Countess Wandessa. whch 
snrgs ecsMX oear pms Pam Naschy's moumU chansma 
^ 9wrd "Sir itk stram hersetl fleshing out the evil 
couniws beyond a iwo-d/n»nsional menace, but she 
p hotographs aaty wen re vampress e as beautiful and 



smuous as approaching Dear The suppoitmg performances 
are not mtnjsive. given the nature ol WEREWOLF^ SHADOW 

The move works best as a coflecbon of great horror scenes 
Whenever ihe viewer starts doubling the sanity behind re 
direction and ploiwig. WEREWOLF'S SHADOW untoasfes 
another impressive set piece Paul Naschy may be less 
concerned with making good quality monster movies than he E 
at conjuring up a sense of nostalga fa thngs gone by 



WEREWOLF’S SHADOW. Original 
Spanish title: LA NOCHE DE 
WALPURGIS. Original German title: 
DIE NACHT DER VAMPIR. TV' title: 
THE WEREWOLF VS. THE VAMPIRE 
WOMAN. British release title: 
SHADOW OF THE WEREWOLF. 
Spanish-language video title: LA 
DAMA SANGRIENTA. Plata Films 
(Spain)'HiFi Stereo 70 Gmbti (West 
Germany). 1970. Director: Leon 
Klimovsky, Screenp/ay: Jacinto Molina 
& Hans Munkel. Cinematography: 
Leopoido Villasenor. Music: Anton 
Garcia Abril. Film editor: Antonio 
Gimenez. Arld/recfors.ludwig Orni & 
Gumersindo Andres. Special effects: 
Antonio Molina. Makeup: Jose Luis 
Morales. Casf. Paul Naseby (= Jacinto 
Molina]. Gaby Fuchs. Barbara Capell, 
Patty Sheppard. Andres Resino, 
YelenaSamarina, Julio Pefia, Running 
time: 94 minutes. Color. (The title 
'The Black Harvest of Countess 
Dracula". as it appears in some 
reference books, is spurious — it is a 
m/sfranslaf/on of the Italian release 
title. LE MESSE NERE DELLA 
CONTESSA DRACULA.) 


Adeadlyvampiress perishes inoneol the traditional 
manners of erradicating the pesky bloodsuckers. 





AMAZING' SHOCKING' 
MORTIFYING' MY DIN- 
NER WITH EL BARdN 
IS EVERYTHING A 
COMIC SHOULD BE - 
AND MORE' 

ADAPTED FROM THE 
CLASSIC MEXI-MON- 
STEP FILM EL BARON 
DEL TERROR. ARTIST 
ALEJANDRO WALDIN- 
SKI WEAVES A DE- 
LIGHTFUL TALE OF 
FRIGHT CHRONICLING 
THEBRAIN-MUNCHING 
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BETSY BURGER: Wittiout queslion the most 
altraclive Kronos siatimember. Ms Burger 
(‘Busty’ to Iriends) is the editor and lounder ol 
HIGHBALL magazirre. the jourrtal ol cinema on 
the sleazy side, and is. at the time ol writing, 
currently brushing up on her volleyball serving 
technique, 

STEVE FENTONE; The masked mastermind 
behind the incomparable PANICOS, the litial 
word on South-of-the-border Cinemadness. 

LYNDAL FERGUSON: Independent comic artist 
and lormer MONSTER cover illustrator, Lyndal is 
no stranger to the bold and the bizarre Look lor 
his work in Revolutionary's ROCK AND ROLL 
COMICS series as well as his own DR. BANG 
AND HIS BIG GUAfSpublished by Rip OH Press 

HORACIO HIGUCHI:Horaciodoesn1wrileabout 
films lor a living 

LORNE MARSHALL: A great big ’hello' goes 
out to this MONSTER virgin whose detailed and 
dynamic prose has been featured in some of 
fanzines finest, including ETC and VIDEOOZE. 

JEFF SEGAL: JefI is a supremely talented free- 
lance film scholar whose rather fine scribblings 
have graced the pages of such trailblazing 
publications as ATC, ETC, SKAM, and, olcoorse, 
MONSTER INTERNATIONAL 

ERIC SULEV: White Dragon Video's lounder 


mim READING; 


ATCSETC WriitloravEilability Craig L<db«n«i edtor PO 
80X 53S7. KINGWOOD TX 773Z5 Bom ASIAN TRASH 
CIN£M and El^OPEAN TRASH CINEMA aia wittKivi a 
doubitwo o< Itw lundarnamal lanzinas around Pnmosiuri' 
PAMICOS Wmt loi availatiililr, Siavt Faniona, editor PO 
BOX 7«2. STATION 0. TORONTO. ONTARIO MaT 2N5 
CANADA LaNuni«roUno1anzin»lorM«iirTiaiMi Aiyotai 
ssua is over 60 pages, crarnired with phsios, ad msis. arid 
aniclesi 

VIDEOOZE S3 (ppd), RoOen Sargani. edipr . PO Boi Mt i 
Alaiandna, VA 23304 Issue $* laaiures an ancle on Mano 
Bava's USA AND THE DEVIL, plus many reviews 
VIDEO WATCHDOG $4 60 (ppd). Tun Lucas, editor. PO 
BOX 6263. Cincmttati. OH 46206-0263 Always a decern 
leed and a must- have, each issue is busimg ai ihe seams 
with articlas and video Monnation 
PSVCHOTRONICMAGAZINE S360 (Cpd).McheelWeldon. 
edsor. 161 First Avenue, Oepi PV. New York. NY 10003 
Whai else can you say. bui thai WaWon was ihe mnovaior m 
the held of ‘psychotromc* film reporting You should own 

MANICOS 2000: 36 « 32 PSH. Menolo Valencia, eddoi. 
APDO626I.46009VALENCIASPAIN Compact. imormailve 
(lyouknowSpanishl.andlulotgraphics DvgesisiM.ollsei. 
92 pages -WOWI 

STRANGE ADVENTURES 33 • 31 PSH, Tony Lee. edhor. 
13 Hazely Combe. Arieion. fate ol Wigm. P030 3AJ. UK 
Brklth lanzine wkh |usi aboui everything reviews (book, 
mwle, music, etc.), articles, interviews, cartoons, and rnort. 


FATAL VISIONS: 34 60 * 32 PSH. Micraei Helms, ednor, 
POBOX133 NORTHCOTE VIC 3070 AUSTRALIA FuH- 
size. glossy meeiyiad-ouissepiozme sisieaiu'es NAKED 
LUNCH Tsui Hark and more 
BLOOD AND BLACK LACE' 36 SO • 32 PSH. Andrew 
Feainersione editor P 0 BOX 1669 BISHOP'S 
STORTFORO HERTFORDSHIRE, CM23 6BW. UK 
EvacDhiilc horror magazine interviews wen Deno Argemo. 
Sam Z Arkotl on Mano Bava (byTm Lucas), and Manano 
Bamo Plus oodles more 

FILM EXTREMES 66 00 (ppdj. Ken Miller S Rick Bakers, 
editors PO BOX 409. LONDON SE16 30W UK Western 
Horror and Easiern Action m one magi knarvew with Chow 
Yun-Fai monsier movies a lieii-dmc and morer 
ECCO:32 60 (ppd). Charles Kilgore.edior POBOX 66742 
WASHINGTON. DC 20036 ei7 includes iheproduclionsol 
Doug rTHEDEATH CURSE OFTAHTU)Hoba It THELOVED 
ONE J'ACCUSE and additional shocking meienaM 
FANTASY FILM MEMORY PRESENTS DARIO ARGENTO: 
316 (ppd). Pierre Jous. ednor 21-23. RUE VICTOR HUGO. 
94700. MAISON ALFOnr. FRANCE 1416 « devoted Ihe 
man behind the black gloves m Italian honor A higMy 
desirable puOicationi 

SPLATTING IMAGE. 36 00 * 2 PSH. Sven Berndt. ed«or. 
GBR.SLI0WESTKORS06A. lOOOBERlWat GERMANY 
Skck. tull'Size, chock-tuH ol amcles (m German. o( course), 
each esue is a wonder n behold 


MORE ‘ZINE WFCnUATKPN NEXT ISSUE' 


chews Up and spits out Ihe Italian's contribution 
to the giant alligator genre This charming 
Canadian writes regularly for ATC. ETC. 
HIGHBALL. aiviJmLucas' VIDEOWATCHDOG. 

TIMOTHY PAXTON: Wildman Fischer 
impersonator and MONSTER INTERNATIONAL 
editor. Tim Paxton caught creature feature fever 
at an early age and. lortunately tor us, never 
looked back His unhealthy obsessions include 
a peculiar tascinalion for Ihe routinely 
unwalchable space operas of AI Bradley and 
writing seemingly endless essays on hts sexual 
devotion to Paul Blaisdell's SHE CREATURE 
Mothers lock up your daughters' 

DAVID TODARELLO Last seen checking oulol 
Motel 6 after a long stini m a Swedish detox 
center. Dave's name spears with frightening 
Irequency in all of Kronos publications tor no 
apparent reason Odd 

ALEX WALD: (Dontribulor to an up-coming issue 
ol Harvey Pekat's AMERICAN SPLENDOR 
magazine and avid Nipponese-Monsler 
enthusiast. Alex's MY DINNER WITHEL BARON 
IS a must-buy for any discriminating monster 
lover 


JIMMY ZERO; Dead Boy, Live ArltsI We love 
you. 




4 M£AOy COCfaA/L Of PLfASURf AA/O PA/A/ 


YEARSTO RESEARCH. MOVIWS TO MAKE, NERVE TO PRI NT- WELCOMETOHIGHBALLMAGAZJ ME, AHEADYCOCKTAILOF PLEASURE AND PAIN 
FOR KEN THE DEBl/T CWAECTORS' ISSUE OF THE ONLYMACAZINE DEVOTED TO ADULT FEATURE FILMS FROM THE 60 S REVEALS THE 
HIDDEN WORLD OF STOLEN ECSTASY AND PURCHASED PLEASURE WITH A VIRTUAL PLETHORA OF EYE-POPPING AND BREATH-SNATCHING 
RARE mOTOS. ADMATS. ARTWORK. ARTICLES, REVIEWS, AND INTERVIEWS. MEET DAVID F. FRIEDMAN, THE MIGWTY MONARCH OF 
EXPLOTTA-nON. R. LEE FROST, THE GENIUS BEHIND SUCHTIME-TESTED CLASSICS AS HOT SPUR. LOVE CAMP SEVEN, AND THE DEFILERfl 
NiroiEMAV'EN BARRY MAHON,THEPROUFICPRODUCER/DIRECTORTHATBROUGHTYOU GOOD TIME WITHABADQIRL, FANNY HILL MEETS 
THE RED BARON. AND THE BBASTTHATKILLED WOMEN: AND TED V.MIKELS,AUTEUREXTRAORDINAlRE. MARVELATTHEDAZZLING ARRAY 
OF REVIEWS FOR SUCH ODDIHES AS LET HE DIE A WOMAN. EVE AND THE HANDYMAN. PftACUl-A. THK niUTT ot .n maw THE HOT PEARL 
SNATCH. AND DOZENS MORE INCLUDING BEST-SELUNO MYSTERY AUTHOR MAXALLAN COLLINS ON THE RARE FtLMSOF BRIGITTE BARDOT. 
PACKED WITH EYEFUL AFTER EYEFUL OF EVIL BODIES AND WALL-TO-WALL WANTONS, DISCOVER THE SEEDY UNDERBELLY OF LOVE 
AMERICAN-STVLE . .. DISCOVER HIGHBALL. TAKE A SIP, WONT YOU? 


AFRAID OF MISSING OUT ON THE FUN? HAVE THE PREMIER ISSUE OF THE AMERICAN SEX AND SLEAS REVIEW DEUVEREO DIRECT TO YOUR DOOR IN A 
PLAIN BROWN WRAPPER (OF COURSE). SEND S6.95 PLUSSI.SO PAHTO: KRONOS PRODUCTK^IS. DEPT. HK. MPO BOX 67. OBERUN. OHIO 44074-0067 
MAKE CHECKS AND MONEY ORI*RS PAYABLE TO KRONOS PRODUCTIONS. 



WHAT DO YOU VIDPX)I)R()M 

WANT? Miiil Order 



Miiil Order 

Zossener .Sir. 20 
HMIO lierliii A1 
<; K K M A \ ^ 


illllHIM 



Offering all the new Asian 
action, drama and horror 
titles that you got to have! 
John Woo films, hopping 
vampire epics, Tsui Hark 
productions, and much 
more! Quality Service! 


ERIC SULEV, 46 Tweedrock Cresent, 
West Hill, Ontario M1E 4L5 CANADA. 






WHAT THe H£eK!?rSEE FAGIC 3S! 



